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POLSKI
PERFORMANS
W PORTO: /ozZsamosc
Cielesnosc Proces




Projekt prezentuje wybrane zjawiska
polskiej sztuki performatywnej, eksploru-
jac zagadnienia tozsamosci, cielesnosci
i procesualnosci. W ciagu kilku dni por-
tugalska i miedzynarodowa publicznos¢
bedzie miata okazje uczestniczy¢ w dzia-
faniach czworo uznanych artystek i arty-
stéw: Krzysztofa Leona Dziemaszkiewi-
cza, Zuzanny Janin, Konrada Jusciriskiego
i Anny Zaradny. Kazde z nich w odmien-
ny sposob interpretuje kluczowe tematy
wspdfczesnego  performansu,  faczac
sztuke z refleksja nad przestrzenia, miej-
scem i odbiorca.

Zuzanna Janin podejmuje problem spo-
fecznego wykluczenia i publicznego za-
wstydzenia jako narzedzi przemocy oraz
kontroli spofecznej. Jej performans opiera
sig na instalacji przestrzennej, ktdra wizu-
alizuje procesy ostracyzmu i wykluczenia,
Anna Zaradny tworzy wielowarstwowe
dziafania, faczgc dZwiek, obraz i fizyczng
obecnos¢ ciata. Jej performanse to wspdt-
czesne rytuaty, w ktdrych natura i techno-
logia wspdtdziatajg, redefiniujgc relacje
cztowieka z otoczeniem.

Krzysztof ~ Leon  Dziemaszkiewicz
w swoich performansach bada granice
cielesnosci, norm spotecznych i ich de-
konstrukcji. Jego dynamiczne dziatania
opieraja sig na interakcji z materiatami
codziennego uzytku, prowokujac konfron-
tacje emocjonalng z publicznoscig. Kon-
rad Juscinski natomiast eksploruje ulotne
i subtelne relacje miedzy cztowiekiem
a przestrzenig. Tworzy efemeryczne kom-
pozycje, w ktdrych granice miedzy trwa-
foscig a przemijalnoscig pozostajg ptynne.

[PL]

Katalog, wydany w trzech jezykach
(polskim, portugalskim i angielskim), przy-
blizy sylwetki artystek i artystow oraz ich
tworcze podejscie do sztuki performatyw-
nej. Publikowany w nim esej pomoze zro-
zumiec, jak polski performans rozwija sie
w odpowiedzi na dynamiczne przemiany
wspofczesnego Swiata, pozostajgc jedno-
czeSnie zwigzany z lokalnym kontekstem.

Wydarzenie tworzy przestrzen interakcji
i wspdtdziatania, w ktorej publicznos¢ staje
sig ich aktywng czescia. Sztuka nie jest tu-
taj statycznym pokazem, lecz zywym pro-
cesem, prowokujgcym do pytan o tozsa-
mosc, przemijanie i relacje miedzyludzkie.

Artur Kos
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Dynamika
wspoiczesnego
polskiego
performansu
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Wspdtczesny polski performans charakteryzuje sie
ztozono$cig i réznorodnoscig, bedac polem, na ktdrym
tradycja spotyka sie z nowoczesnoscig, a lokalne nar-
racje splatajg sie z globalnymi dyskursami. Jego unikal-
nos¢ wynika z historycznych doswiadczer Polski oraz
dynamicznych przemian spoteczno-kulturowych, ktére
ksztaftujg Swiadomos¢ artystyczna.

W latach 60. i 70. XX wieku polscy artysci, inspirowa-
ni miedzynarodowymi ruchami awangardowymi, zaczeli
eksperymentowaé z formami sztuki akcji, happeningiem
i performansem. Dziatania te byty odpowiedzig na ogra-
niczenia narzucane przez rezim polityczny oraz poszuki-
waniem nowych $rodkéw wyrazu, ktdre mogtyby prze-
kraczac tradycyjne ramy sztuki. Wspéiczesny performans
w Polsce kontynuuje tg tradycjg, jednoczesnie adaptujac
sie do nowych realidw i wyzwan.

W obliczu globalizacji i postgpujacej cyfryzacii, polscy
performerzy podejmujg tematy zwigzane z tozsamoscig,
cielesnoscig oraz dialogiem miedzykulturowym. Toz-
samos¢, zarowno indywidualna, jak i zbiorowa, staje sie
centralnym motywem wielu dziatari performatywnych,
w ktdrych artysci eksplorujg granice ,ja" i ,innego’, kwe-
stionujgc stereotypy i normy spoteczne. Cielesno$¢ jako
medium ekspresji, pozwala na bezposrednie komuniko-
wanie doswiadczen i emocji, podkreslajgc jednoczesnie
efemerycznos$¢ i ulotno$¢ ludzkiej egzystencii.

Dialog migdzykulturowy w polskim performansie mani-
festuje sie poprzez integracje réznorodnych tradycji i sym-
boli, tworzac przestrzen do refleksji nad przynaleznoscig
oraz wymiang kulturowa. Artysci czesto angazujg widzow
w interaktywne dziatania, burzac bariery miedzy twdrcg
a odbiorcg, co sprzyja gtebszemu zrozumieniu i empatii.

Wspdtczesny polski performans jest wiec dynamicz-
nym polem tworczym, ktére nieustannie redefiniuje
swoje granice, reagujgc na zmieniajgce sie konteksty
spoteczne, polityczne i kulturowe. Jego sita tkwi w zdol-
nosci do prowokowania dyskusji, kwestionowania sta-
tus quo oraz inspirowania do refleksji nad kondycjg
cztowieka we wspdtczesnym Swiecie.
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TOZSAMOSC: OD LOKALNOSCI
DO UNIWERSALNOSCI

Tozsamos$¢ w polskim performansie, rozwijana od lo-
kalnosci do uniwersalnosci, ukazuje ztozono$é wspot-
czesnych refleksji nad miejscem jednostki w $wiecie
petnym zmiennych spotecznych i kulturowych. Artysci
performatywni, dziatajgc w przestrzeniach prywatnych
i publicznych, eksplorujg tematy zwigzane z dziedzic-
twem, pamiecig i interakcjg z otoczeniem, réwnoczesnie
konfrontujgc sie z uniwersalnymi wyzwaniami wspétcze-
snosci, takimi jak globalizacja, migracje i wielokulturo-
wos$¢. To wiasnie poprzez unikalne potgczenie osobiste;
perspektywy z globalnym kontekstem polscy tworcy wy-
rézniajg sie na miedzynarodowej scenie artystycznej.

Prace Zuzanny Janin, artystki o ugruntowanej pozycji
w polskim performansie, doskonale ilustrujg, jak jednost-
kowe doswiadczenie moze staé sie uniwersalng metafo-
rg kondycji spotecznej. Jej performans SHAME to jedno
z najbardziej przejmujgcych dziatan artystycznych ostat-
nich lat, w ktérym artystka konfrontuje widza z emocjami
zawstydzenia i wykluczenia, odnoszgc sie do historycz-
nych oraz wspdtczesnych form opresji spotecznej. Wy-
korzystanie rzezby ze smoty i pierza, ktdra staje sie in-
tegralng czescig performansu, podkresla procesualno$é
i przemijalno$¢ emocji, a takze ich zdolno$¢ do ksztatto-
wania relacji miedzy ciatem a przestrzenia.

Innym przyktadem twdrczosci Janin jest seria dzia-
tan performatywnych, w ktérych artystka wykorzystuje
swojg obecno$¢ w przestrzeni publicznej jako medium
do eksploracji tematéw pamieci, rél spotecznych i oso-
bistej tozsamosci. Te dziatania, cho¢ subtelne w swojej
formie, stawiajg wazne pytania o granice miedzy pry-
watnym a publicznym, jednostkg a wspdlnota. Artystka
nie tylko konfrontuje widza z normami spotecznymi, ale
takze tworzy przestrzen, w ktérej refleksja nad naszym
wiasnym uczestnictwem w strukturach spotecznych
staje sie mozliwa.

Poprzez swojg sztuke Janin zaprasza do dialogu na te-
mat mechanizmdéw spotecznej kontroli oraz ich wptywu
na jednostkowg wolnos$¢ i tozsamosc¢. Jej prace sg zara-
zem gteboko osobiste i uniwersalne, dzigki czemu zysku-
jg rezonans na miedzynarodowej scenie artystyczne;.

Réwniez Krzysztof Leon Dziemaszkiewicz w swoich
performansach porusza kwestie tozsamosci, szczegdl-
nie w konteks$cie cielesnosci i ptynnosci norm ptcio-
wych. Wykorzystujgc swoje ciato jako gtéwne medium
artystyczne, artysta eksploruje granice indywidualnej
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ekspresji w odniesieniu do spotecznych oczekiwar i ste-
reotypow. Jego dziatania, takie jak Narodowa Drag Queen
(2001) czy Hungrige Herzen (2010), realizowane w prze-
strzeniach klubowych i galeryjnych, stanowig wyzwanie
wobec normatywnego postrzegania pfci i cielesnosci.
W tych performansach artysta nie tylko przeksztatca
wiasne ciato w dynamiczny komunikat artystyczny, ale
takze bada jego role jako narzedzia budowania i rozbija-
nia spofecznych narracji.

W swoich pracach Dziemaszkiewicz czesto wykorzy-
stuje elementy teatralnosci, kostiumu i ruchu, co wida¢
w takich projektach jak Belladonna (2007) czy Osmior-
nica (2015), zrealizowanych w Teatrze Patrz Mi Na Usta.
Performanse te przekraczajg granice miedzy sztuka a zy-
ciem, burzac podziaty miedzy prywatnym a publicznym,
intymnym a spotecznym. Jego dziatalno$¢ artystyczna
w przestrzeniach klubowych, takich jak Sfinks w Sopo-
cie, podkresla znaczenie wspdlnotowego doswiadczenia
jako przestrzeni eksperymentu i wolnosci.

Dziemaszkiewicz w swoich dziataniach nie unika pro-
wokacji, a jego prace czesto stajg sie zaproszeniem do
refleksji nad pojeciami autentyczno$ci i wolnosci bycia
sobg. Poprzez performanse, ktdre celebrujg réznorodnosé
i odrzucajg sztywne ramy norm spotecznych, artysta kreu-
je przestrzen, w ktorej indywidualnosé i cielesno$¢ mogg
byc przezywane jako autentyczne doswiadczenia.

Anna Zaradny, podejmujgc temat tozsamosci w kon-
tekscie dZwieku, przestrzeni i pamieci, tworzy wyjgtko-
we potgczenie performansu i sztuki audiowizualnej. Jej
dziatalno$¢ artystyczna tgczy w sobie improwizacje
dzwiekowa, instalacje multimedialne i kompozycje prze-
strzenne, ktére redefiniujg sposdb doswiadczania za-
rowno dzwigku, jak i ciata. Jednym z jej najbardziej roz-
poznawalnych projektow jest Rondo Znaczy Koto (2016),
w ktorym dzwiek | przestrzen sg nie tylko narzedziami,
ale réwniez tematami refleksji. Ta praca, prezentowana



w Bunkrze Sztuki w Krakowie, ukazuje, jak geometryczne
formy dZzwiekowe mogg sta¢ sie metaforg dla ztozonosci
ludzkiej tozsamosci.

Waznym aspektem jej twdrczosci jest rdwniez eks-
ploracja granic miedzy ciatem a technologia. Perfor-
manse Zaradny badajg interakcje miedzy organicznymi
a cyfrowymi formami ekspresji. Dzwiek, czesto gene-
rowany przez modyfikowane instrumenty i syntezatory,
staje sie zardowno nosnikiem, jak i bohaterem narracji,
ukazujgc proces przeksztatcania doswiadczen cielesnych
w efemeryczne formy artystyczne.

Praca Zaradny Rekonstrukcja (2015), wystawiana
w Galerii Starter w Warszawie, jest przyktadem, jak
artystka uzywa instalacji dZzwiekowych do analizy pa-
mieci i jej wptywu na tozsamos¢. Instalacja ta tgczyta
elementy wizualne i dZwiekowe, zapraszajgc widzow
do eksplorowania przestrzeni, ktéra jest zarowno mate-
rialna, jak i ulotna. Zaradny wykorzystata w niej minima-
listyczne formy, ktére odwotujg sie do abstrakcyjnych
pojeé tozsamosci, podkreslajac, jak istotne jest uwazne
stuchanie i doswiadczenie przestrzeni,

W kontekscie performansu Anna Zaradny tgczy ele-
menty muzyki eksperymentalnej z audiowizualnymi kom-
pozycjami, co wida¢ réwniez w takich projektach jak Go
Go Theurgy (2016). W tym projekcie artystka eksplorowa-
ta zwigzki miedzy dzwiekiem a duchowoscig, podkresla-
jac ztozono$¢ ludzkiej percepcii i proceséw ksztattowania
tozsamosci w $wiecie zdominowanym przez technologie.

Jej dziatalno$é to takze refleksja nad dZzwigkiem jako
nos$nikiem pamieci i przestrzenig dialogu. W performan-
sach takich jak te realizowane w ramach festiwalu Mu-
sica Genera, Zaradny eksploruje idee przynaleznosci
i przemijania. Jej podejscie, taczace dzwiek, przestrzen
i cielesnosé, tworzy nowe mozliwosci dla performansu,
otwierajgc go na wielowymiarowe do$wiadczenia, ktdre
podkreslajg wspdtczesne znaczenie tozsamosci w sztuce.

Wspdlnym mianownikiem dziatad polskich artystow
jest préba zrozumienia i przedstawienia tozsamosci jako
procesu, ktdry nieustannie sie zmienia pod wptywem
doswiadczen, interakcji z innymi oraz dynamiki otocze-
nia. Ich prace stajg sie uniwersalnym komentarzem, kto-
ry, cho¢ zakorzeniony w lokalnych kontekstach, otwiera
pole do dialogu na arenie miedzynarodowej. Tozsamos¢,
w polskim performansie, jest jednocze$nie indywidual-
nym przezyciem i przestrzenig do budowania mostéw
miedzy réznorodnymi narracjami kulturowymi.
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Zuzanna Janin,

WALKA + RING

(Femmage a Ana Mendieta),
2001-2024,

fot. archiwum artystki
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CIELESNOSC: CIALO JAKO MEDIUM
I NARZEDZIE KOMUNIKACJI

Cielesnos¢ stanowi fundament wspétczesnego per-
formansu polskiego, w ktérym ciato artysty staje sie
zaréwno narzedziem, jak i komunikatem, rezonujgcym
z réznorodnymi aspektami spotecznymi, kulturowymi
i emocjonalnymi. Artysci polscy, korzystajgc z tradycji
performansu, eksplorujg granice cielesnosci, traktujgc
swoje ciata jako pole doswiadczalne dla badania tozsa-
mosci, pamieci, relacji spotecznych i interakcji z widzem.

Zuzanna Janin, jedna z najwazniejszych postaci pol-
skiego performansu wspdtczesnego, w swoich dziata-
niach eksploruje ciato jako medium komunikacji i miej-
sce konfrontacji z otaczajgcym $wiatem. Jej legendarna
praca WALKA (2001) to wyjgtkowy projekt, w ktérym
artystka staje do symulowanej walki bokserskiej z za-
wodowym bokserem. Performans ten byt rejestrowany
w serii kilkunastu sparingéw, ktérych zapis wideo uka-
zuje intensywnos¢ fizycznego i emocjonalnego zaan-
gazowania. Janin, wcielajgc sie w role bokserki, badata
granice swojej wytrzymatosci, jednoczeénie konfrontu-
jac widza z uniwersalnymi pytaniami o przemoc, rywali-
zacje i site. Walka, choc pozbawiona ostatecznego celu
sportowego, stata sie symboliczng narracjg o napig-
ciach spotecznych, kulturowych i emocjonalnych. Uzy-
cie ciata jako ,pola bitwy" miato na celu ukazanie zaréwno
wrazliwosci, jak i sity jednostki w obliczu opresji czy norm
spotecznych. Wideo z tego performansu stato sie punktem
wyjsécia do szerokiej refleksji nad mechanizmami wyklu-
czenia, dominacji i emancypacji.

Widziatam swojg sSmierc¢ (2003) to projekt, ktdry stawia
pytania o uniwersalne doswiadczenie ludzkiego losu: co
oznacza odejscie cztowieka? Jaki $lad pozostawia osoba,
ktdrej juz nie ma? | jak wyglada $wiat, w ktérym jestesmy
nieobecni? Instalacja Janin wywotuje gteboka refleksje
nad nieobecnoscig jako stanem zaréwno fizycznym, jak
i emocjonalnym, odnoszac sie do ulotnosci ludzkiego ist-
nienia | jego znaczenia w przestrzeni.

Dziatania Zuzanny Janin nieustannie oscylujg wokdt
tematyki miejsca, pamieci i czasu, eksplorujgc problem
wykluczenia i braku. Tworzac rzezby, instalacje wideo
i dziatania performatywne, artystka wprowadza widza
w przestrzed, w ktdrej odnalezione fragmenty pamieci
prywatnej stajg sie materiatem do uniwersalnej refleksji.
W swojej pracy Janin transformuje osobiste przezycia,
konfrontujgc je z pamiecig zbiorowg oraz wspétczesny-
mi problemami spotecznymi i politycznymi, tworzac pole
narracji miedzy tym, co indywidualne, a tym, co wspolne.

Performanse, ktére stajg sie czescig jej narracji, funk-
cjonujg jako narzedzia wizualizacji tego, co ulotne i prze-
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mijajgce, wpisujgc osobiste doswiadczenia artystki
w szerszy kontekst pamieci i zmiennosci $wiata.

Konrad Juscinski to artysta, ktérego twdrczosé opie-
ra sie na badaniu relacji miedzy przestrzenig, obiektem
i przypadkiem. Jego dziatania, realizowane czesto w for-
mie instalacji i interaktywnych projektdw, eksplorujg poje-
cia przemijalnosci, ulotnosci i zwigzku cztowieka z otocze-
niem. W projekcie Miejsce bezpieczne - utopia przemijania
(2021), zrealizowanym podczas rezydencji w Centrum Ak-
tywnosci Tworczej w Ustce, Juscinski odnosit sie do idei
,bezpiecznego miejsca” w kontekscie jego utopijnosci.

Praca ta skupiata sie na tworzeniu abstrakcyjnych
form przestrzennych, ktére symbolizowaty efemerycz-
no$¢ wspomnien oraz znaczen. Artysta eksperymen-
towat z minimalistycznymi interwencjami, ktére pro-
wokowaty refleksje nad relacjg miedzy przestrzenig
a obecnoscig cztowieka. Jego praktyka artystyczna, ba-
zujgca na procesach przestrzennych, uwzgledniata tak-
ze elementy interakcji z odbiorcami poprzez warsztaty
i dziatania angazujgce publicznosé.

Juscinski w swoich projektach nie koncentruje sie
bezposrednio na cielesnosci jako medium artystycznym,
lecz raczej na przestrzennych aspektach doswiadczenia
i komunikacji. Jego prace stajg sie polem do kontempla-
cji nad przemijalnoscia i tymczasowoscig ludzkiego ist-
nienia w kontekscie otaczajgcego Swiata.

Tworczos¢ Krzysztofa Leona Dziemaszkiewicza wyréz-
nia sie unikalnym podejsciem do cielesnosci jako procesu
nieustannej transformacji. Jego ciato staje sie zywym ptdt-
nem, na ktorym emocje, napiecia spoteczne i osobiste do-
Swiadczenia znajdujg swoj wyraz. W performansach czy
dziataniach realizowanych w ramach Teatru Patrz Mi Na
Usta, Dziemaszkiewicz traktuje cielesnos$¢ jako medium
umozliwiajgce tworzenie narracji o przemijaniu, ztozono-
Sci relacji miedzyludzkich i dialogu z widzem.



Dziemaszkiewicz czesto wykorzystuje intensywne fi-
zyczne dziatanie, ktére balansuje na granicy sztuki per-
formatywnej, choreografii i sztuk wizualnych. W swoich
performansach odwotuje sie do codziennych gestéw,
ktdre przeksztatca w ekspresje artystyczna. Proces ten
widoczny jest w projekcie Belladonna (2007), w ktérym
ruch i gest stajg sie nosnikami emocji oraz refleksji nad
rolg ciata w spoteczenstwie.

Jego dziatania sg takze mocno zakorzenione w relacji
z przestrzenig. Przyktadem jest seria performanséw re-
alizowanych w postindustrialnych lokalizacjach, w kté-
rych artysta wchodzit w dialog z otaczajgcg architek-
turg, tworzac przestrzenie symbolicznej transformaciji.
W tych dziataniach ciato artysty zderza sie z surowo-
$cig przestrzeni, podkreslajac jednoczesnie jej material-
nosc¢ i efemerycznosé.

Waznym elementem twdrczosci Dziemaszkiewicza jest
réwniez interakcja z widzem. Jego performanse czesto
przetamujg bariery miedzy artystg a publicznoscig, za-
checajac odbiorcéw do aktywnego uczestnictwa i wspdt-
tworzenia doswiadczenia artystycznego. W ten sposéb
cielesnos¢ przestaje by¢ jedynie medium artysty, a staje
sie przestrzenig dialogu i wspdlnego przezycia.

Anna Zaradny, znana gtéwnie ze swoich prac audio-
wizualnych, nie pomija cielesnosci jako kluczowego
elementu swoich performanséw i instalacji. W jej twor-
czosci ciato, cho¢ nie zawsze bezposrednio obecne
w przestrzeni performatywnej, jest implicytnie obecne
jako receptor dZzwieku i medium doswiadczenia prze-
strzennego. Cielesno$¢ w pracach Zaradny odnosi sie
do sposobu, w jaki dZzwiek i przestrzerr wptywajg na
somatyczne odczucia widza, podkreslajgc fizyczny wy-
miar percepciji.

Jednym z przyktaddw jest instalacja dZzwiekowa Ron-
do Znaczy Kofo (2016), w ktérej Zaradny eksploruje idee
ruchu ciata w przestrzeni w odpowiedzi na dzwiek. Wi-
dzowie stajg sie czescig dynamicznego procesu, w ktd-
rym dZwiek niejako ,przeptywa” przez ich ciata, zmienia-
jac sposob, w jaki postrzegajg przestrzen wokét siebie.
Ta praca pokazuje, jak dzwiek, poprzez swojg material-
nosé, moze ksztattowaé cielesne doswiadczenie, zmu-
szajgc uczestnikow do aktywnej reakcji - zaréwno fi-
zycznej, jak i emocjonalnej.

W performansach Zaradny wykorzystuje precyzyj-
ne kompozycje dZwiekowe, ktdre celowo oddziatujg
na zmysty widzéw. Tworzy w ten sposéb ,dZzwiekowe
krajobrazy’, ktére angazujg ciato jako integralng cze$¢
doswiadczenia artystycznego. W takich projektach cie-
lesno$é nie polega jedynie na fizycznym dziataniu, lecz
na somatycznym rezonansie - dzwieki generowane
przez Zaradny dostownie wibrujg w ciatach stuchaczy,
stajgc sie formg komunikacji niewerbalnej.

Jezyk Wenus (2012), jedno z jej audiowizualnych dziet,
taczy minimalistyczne wideo z intensywng kompozycjg

dZwiekowa, w ktdrej cielesnosé jest eksplorowana po-
przez przenosnie jezyka - zardwno jako organu komu-
nikacji, jak i no$nika zmystowosci. W tej pracy Zaradny
zestawia organiczne elementy cielesnosci z technolo-
giczng precyzjg, podkredlajac, jak ciato i technologia
mogg wspotdziata¢ w kreowaniu do$wiadczen perfor-
matywnych.

Podczas swojej rezydencji w Elektronmusikstudion
(EMS) w Sztokholmie (2016) Zaradny skupita sie na
eksploracji zwigzku miedzy ruchem ciata a przestrzenig
akustyczng. Efektem tych eksperymentéw byty perfor-
manse, w ktérych dzwiekowy krajobraz zmuszat uczest-
nikdw do poruszania sie w okreslony sposdb, ukazujac,
jak dzwiek moze ,sterowac” ciatem, a zarazem podkre-
slajgc jego autonomie.

Dla Zaradny cielesno$¢ jest $cidle zwigzana z per-
cepcjg - jej prace przypominajg, ze odbidr dzwieku,
przestrzeni i technologii zawsze odbywa sie za posred-
nictwem ciata, W ten sposéb jej tworczos¢ redefiniuje
cielesnos¢, ukazujac jg nie tylko jako fizyczng obecnosé,
lecz jako przestrzen, w ktdre] splatajg sie dzwiek, techno-
logia i emocje.

Polska scena performansu obfituje w przyktady,
w ktdrych ciato artysty staje sie narzedziem krytyki
spotecznej i medium dialogu z widzem. Artysci wyko-
rzystujg swoje ciato, aby uwypukli¢ napiecia wynikajgce
z norm spotecznych, opres;ji i uwarunkowan politycznych.
Performans staje sie przestrzenig, w ktdrej cielesnosé
moze by¢ zardbwno wyzwoleniem, jak i ograniczeniem.
W tym kontekscie prace Zuzanny Janin oraz dziatania
performatywne Konrada Juscinskiego stanowig gteboko
osobiste, a zarazem uniwersalne wyznania artystyczne.
Janin, w swoim dialogu z historig i spotecznymi normami,
ukazuje ciato jako nosnik pamieci i pole bitwy z opresyj-
nymi strukturami, podczas gdy Juscinski eksploruje ulot-
no$¢ wspomnien i relacji miedzy ciatem a przestrzenig,
podkreslajac efemerycznosé ludzkiego doswiadczenia.
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Cielesnos¢ w polskim performansie odnosi sie takze
do bardziej uniwersalnych tematéw, takich jak relacje
miedzy jednostkg a zbiorowoscig, fizyczno$é i ducho-
wos¢ czy zderzenie prywatnosci z przestrzenig publiczng.
Anna Zaradny, w swoich audiowizualnych dziataniach,
poszerza pole cielesnosci o somatyczne doswiadczenie
dZwieku i przestrzeni. W jej pracach ciato widza staje
sie aktywnym uczestnikiem procesu artystycznego, re-
zonujgc z dzwiekowym krajobrazem, ktory redefiniuje
przestrzen i sposéb jej doswiadczania. Z kolei Krzysztof
Leon Dziemaszkiewicz, poprzez swoje dziatania oparte
na fizycznym zaangazowaniu ciata, takich jak performan-
se w przestrzeniach klubowych, wskazuje na ptynnosé
norm ptciowych i znaczenie cielesnej wolnosci. Jego pra-
ce badajg granice miedzy prywatnosScig a publicznoscig,
tworzgc przestrzen, w ktdrej ciato jest zaréwno narze-
dziem ekspresji, jak i krytyki spoteczne;.

W polskim performansie cielesnos¢ jest czyms wiecej
niz tylko medium - to narzedzie rewizji, subwersji i bu-
dowania nowych narracji. Jest to przestrzen, w ktorej
ciato, w catej swojej ztozonosci i kruchosci, staje sie cen-
tralnym elementem artystycznego dialogu ze Swiatem.
Artysci tacy jak Zuzanna Janin, Konrad Juscinski, Anna
Zaradny czy Krzysztof Leon Dziemaszkiewicz pokazujg,
ze poprzez ciato mozna nie tylko opowiadac historie, ale
takze zmieniaé sposdb, w jaki odbiorcy postrzegajg sie-
bie i swoje miejsce w spoteczenstwie. Dzieki temu cie-
lesnos¢ w polskim performansie staje sie uniwersalnym
jezykiem, ktéry przekracza granice kulturowe i pozwala
na tworzenie gtebokiego dialogu z widzem.
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PROCES: PERFORMANS
JAKO DYNAMICZNA STRUKTURA

W performansie proces twdrczy jest czesto waznigj-
szy niz sam efekt koncowy. To, co dzieje sie w trakcie
dziatania - improwizacja, zmiana, interakcja z widzem
- definiuje ostateczny wymiar dzieta. Polski performans
wspoétczesny wyréznia sie szczegdlnym naciskiem na
procesualno$é, traktujgc performans nie jako zamkniete
wydarzenie, ale jako dynamiczny dialog pomiedzy arty-
stg, widzem i przestrzenig.

Zuzanna Janin w swojej praktyce artystycznej kon-
sekwentnie eksploruje procesualno$¢ jako kluczowy
element performansu. Jej prace czesto odwotujg sie do
pojecia przemiany, czasu i doswiadczenia osobistego,
ktore staje sie punktem wyjscia do refleksji nad uniwer-
salnymi problemami spotecznymi i kulturowymi. W pro-
jekcie SHAME, realizowanym w Porto, artystka bada
mechanizmy zawstydzania jako narzedzia spotecznej
kontroli. Proces tej pracy jest $cisle zwigzany z transfor-
macjg materiatéw - smoty i pierza - ktére zmieniajg sie
w trakcie performansu, symbolizujgc ulotno$¢ emociji
oraz ich wptyw na ciato i przestrzen.

W innym swoim projekcie artystka wykorzystata boks
jako metafore walki spotecznej i osobistej. Procesualnosé
tej pracy objawia sie w fizycznym i emocjonalnym napie-
ciu, jakie narasta w trakcie symulowanej walki, ukazujac,
jak proces staje sie integralng czescig samego dzieta, za-
rdwno na poziomie artystycznym, jak i osobistym.

Janin podkresla w swoich dziataniach, ze sztuka per-
formansu nie polega jedynie na efekcie kocowym, ale
na ciggtym procesie odkrywania, eksperymentowania
i przeksztatcania zarowno materiatéw, jak i znaczen.
Dzieki temu jej prace rezonujg z widzami, zapraszajgc
ich do refleksji nad wtasnymi doswiadczeniami i rela-
cjami z otaczajgcym $Swiatem.

Krzysztof Leon Dziemaszkiewicz od lat eksploruje
granice cielesnos$ci i procesu w swoich performansach.
Jego dziatania, takie jak realizacje w przestrzeniach klu-
bowych i galeryjnych, ukazujg performans jako rytuat,
w ktérym ciato artysty staje sie medium procesualnej
transformacji. W swoich licznych projektach artysta wy-
korzystywat taniec i ruch jako narzedzia do eksploracji
przemijania i zmiennosci. Procesualno$¢ tego dzieta
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przejawia sie w jego otwartej formie - kazdy kolejny po-
kaz przeksztatcat weczesniejsze zatozenia, czynigc z per-
formansu zywg strukture.

Konrad Juscinski, pracujgc z formami improwizowany-
mi, koncentruje sie na procesie jako gtdéwnym narzedziu
wyrazu. Jego performanse, osadzone w przestrzeniach
publicznych, czesto angazujg przypadkowych widzdw,
ktérzy stajg sie uczestnikami procesu twdrczego. Dzigki
temu jego dziatania ukazujg, jak interakcja i spontanicz-
no$¢ mogg zmieniaé pierwotne zatozenia dzieta, czynigc
Z niego wielowymiarowy proces, a nie zamknietg forme.

Anna Zaradny wprowadza do polskiego performansu
unikalng perspektywe audiowizualng, w ktdrej proces
staje sie podstawowym elementem. Jej instalacje dzwie-
kowe rozwijajg sie w czasie i przestrzeni, angazujgc wi-
dza w procesualne dos$wiadczanie dZzwieku i przestrzeni.
W pracach Zaradny procesualno$é nie ogranicza sie jedy-
nie do fizycznej obecnosci artysty - to takze badanie gra-
nic percepcji i wspdtistnienia dzwieku oraz obrazu w dy-
namicznym dialogu.

W polskim performansie procesualnos¢ staje sie zardw-
no narzedziem artystycznym, jak i filozofig twdrcza. Artysci,
zamiast koncentrowa¢ sie na ukonczonym dziele, ktadg
nacisk na ciggtg zmiane, otwarto$é i interakcje. Dzieki
temu performans staje sie nie tylko dziataniem, ale takze
przestrzenig eksploracji, ktéra rozwija sie na oczach widza,
zachecajac go do zaangazowania i refleksji.



Zuzanna Janin,
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DIALOG MI%DZYKULTUROWY: £ ACZENIE
TRADYCJI Z NOWOCZESNOSCIA

Polski performans wspdtczesny wyrdznia sie zdolno-
$cig do podejmowania tematéw zwigzanych z réznorod-
noscig kulturowg i historyczng, ktére odzwierciedlajg za-
rowno lokalne uwarunkowania, jak i globalne wyzwania.
Bogata historia Polski jako kraju o ztozonych wptywach
kulturowych - od wschodnich tradycji stowiarskich po
zachodnie idee renesansu i oSwiecenia - stworzyta prze-
strzen, w ktdrej performans stat sie narzedziem refleksji
nad tozsamoscig kulturowa, relacjami miedzykulturowy-
mi oraz globalizacja.

Zbigniew Warpechowski, jeden z najwazniejszych
pionierdw performansu, stworzyt unikalny jezyk arty-
styczny oparty na spontanicznosci i wykorzystaniu ciata
jako kluczowego srodka wyrazu. Od wczesnych dziatan,
takich jak Kwadrans poetycki (1967), artysta ekspery-
mentowat z réznymi formami improwizacji, tgczac stowo,
ruch i przedmioty codziennego uzytku. W jego perfor-
mansach cielesnos¢ i osobiste zaangazowanie budowaty
gteboka relacje miedzy twdrcg a widzem. Warpechowski
uwazat, ze esencjg performansu jest moment twdrczy
wykraczajgcy poza ustalong forme artystyczna. Jego
dziatania, jak Talerzowanie (1971) czy Champion of Golgo-
tha (1978), czesto odwotywaty sie do symboliki poetyckiej,
eksplorujgc kwestie przemijania, ludzkiej duchowosci
i spofecznych ograniczen. Improwizacja i nieprzewidy-
walno$¢ nadawaty im site oddziatywania, prowokujgc
odbiorcéw do refleksji nad otaczajgcy rzeczywistoscig.
Warpechowski swojg sztukg przetamywat schematy, po-
kazujgc, ze akt twdrczy moze stac sie narzedziem analizy
egzystencjalnej, a obecnos¢ ciata w przestrzeni perfor-
mansu - S$wiadectwem poszukiwan artystycznych, ktére
sg nieustannie aktualne.

Jerzy Beres, kluczowa postaé polskiego performansu,
wykorzystat swoje ciato jako medium, przez ktére tgczyt
dawne rytuaty z aktualnym komentarzem spotecznym.
Jego performanse czerpaty z symboliki kultury ludowej,
religijnych obrzeddw oraz narodowej mitologii, tworzac
pomost miedzy tradycyjnymi wartosciami a wspodtcze-
snym dyskursem. W dziataniach Beresia surowe materia-
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ty, jak drewno, kamienie i ptétno, odgrywaty role totemoéw
nawigzujgcych do stowianskiej duchowosci, ale réwno-
cze$nie byty narzedziami uniwersalnej refleksji nad wol-
noscig i kondycjg spoteczng. Beres, operujgc nagoscig
i minimalizmem formy, prowokowat do dialogu o polskiej
tozsamosci, jednoczes$nie wprowadzajgc lokalne kontek-
sty w globalne dyskursy. Akcje, takie jak Oftarze (1972)
czy Rytuaty (1976), byty miejscem zderzenia duchowosci
z rzeczywisto$cig polityczng, w ktdrej tradycja ludowa
spotykata sie z awangardowym buntem. Poprzez swoje
dziatania artysta stworzyt przestrzen, w ktorej przesztosé
i terazniejszo$¢ wspdtistniaty, prowokujgc do pytan o to,
co uniwersalne w zmieniajgcym sie Swiecie.

Performans w Polsce czesto funkcjonuje jako pomost
miedzy lokalnymi narracjami a globalnymi dyskursami.
Artysci, ktérzy angazujg sie w dziatania performatywne,
odwotujg sie zaréwno do tradycji lokalnych, takich jak ry-
tuaty stowianskie czy katolickie, jak i do wspdtczesnych
zagadnien, takich jak migracje, globalne kryzysy spotecz-
ne czy ekologiczne. W ten sposob polski performans sta-
je sie przestrzenig wymiany mysli i doswiadczen, gdzie
tradycja spotyka sie z nowoczesnoscig, a lokalne kontek-
sty zyskujg uniwersalne znaczenie.

Polski dialog miedzykulturowy w performansie to
takze préba odpowiedzi na wyzwania wspdtczesnego
Swiata, takie jak rosngce napiecia polityczne, nieréwno-
Sci spoteczne i zmieniajgce sie granice kulturowe. Dzie-
ki artystom, ktérzy odwaznie eksplorujg te tematy, per-
formans staje sie nie tylko formg ekspresji artystycznej,
ale takze narzedziem refleksji nad $wiatem, ktéry coraz
bardziej potrzebuje zrozumienia, empatii i otwartosci
na réznorodnosé.



POLSKI PERFORMANS JAKO UNIWERSALNY
JEZYK SZTUKI

Polski performans wspotczesny stanowi niezwykle
istotny element globalnego dyskursu artystycznego,
przede wszystkim dzieki umiejetnosci tgczenia indy-
widualnej perspektywy z uniwersalnym przekazem. To
potgczenie tradycji i nowoczesnosci, lokalnosci i glo-
balnosci sprawia, ze polscy artysci performansu z po-
wodzeniem docierajg do szerokiego kregu odbiorcow
na catym $wiecie. Ich dziatania niosg ze sobg nie tylko
osobiste historie, ale réwniez uniwersalne przestania,
ktére dotykajg kwestii tozsamosci, wspdlnoty, pamieci
i kondycji cztowieka we wspdtczesnym $wiecie.

Tworczosé Tadeusza Kantora stanowi kluczowy punkt
odniesienia w zrozumieniu rozwoju polskiego performan-
su jako formy sztuki przekraczajgcej granice kulturowe.
Jego Panoramiczny happening morski (1967) byt jednym
z najbardziej ztozonych i wielowarstwowych dziatan, kté-
re tgczyty przypadek, improwizacje oraz Swiadomg gre
z tradycjg sztuki. Kantor w tej monumentalnej akcji zaan-
gazowat krajobraz, przypadkowych plazowiczéw i zapro-
szonych artystdw, tworzac przestrzen, w ktérej granice
miedzy sztuka, naturg i codziennym zyciem ulegty zatar-
ciu. Happening, ztozony z wielu epizoddw, byt dynamiczng
syntezg ruchu, dzwieku i dziatan ciat, przywotujgc jedno-
czes$nie klasyczne motywy malarstwa i modernistyczne
eksperymenty. Kantor, chodzgc po plazy w swoim charak-
terystycznym stroju i wydajgc komendy przez tube, kiero-
wat przebiegiem wydarzen, jednak kluczowym elemen-
tem stat sie niekontrolowany wptyw zywiotéw. W efekcie
performans przeksztatcit sie w walke uczestnikdw z falami,
co nadato mu wymiar autentycznego, nieprzewidywalne-

go spektaklu. Poprzez wtgczenie natury i przypadkowych
zdarzen Kantor podwazat tradycyjne hierarchie w sztu-
ce, redefiniujgc jg jako zywy proces, w ktorym kazdy, bez
wzgledu na swoje przygotowanie, stawat sie czescig
tworczego aktu. Jego dziatania pokazaty, ze performans
moze by¢ formg otwartg na réznorodne interpretacje,
przemawiajgcg zarowno do lokalnych uczestnikdéw, jak
i do miedzynarodowej publicznosci, ktéra dostrzegta
w nich uniwersalne przestanie o ludzkiej egzystenciji
i relacji z otoczeniem.

Ewa Partum, jedna z prekursorek polskiego performan-
su, w swoich dziataniach artystycznych nie tylko przekra-
czata granice sztuki konceptualnej, ale takze otwierata
przestrzen do refleksji nad kobiecg tozsamoscig, ciatem
I spotecznymi oczekiwaniami. Jej performanse, takie jak
Zmiana (1974) czy Samoidentyfikacja (1980), wprowadzity
bezkompromisowy jezyk wizualny i intelektualny, w kto-
rym kobiece ciato stawato sie nie tylko obiektem analizy,
ale takze $rodkiem krytycznego dialogu z kulturg patriar-
chalng. W Zmianie artystka, pozwalajgc na ,postarzenie”
potowy swojej twarzy, obnazyta kulturowg obsesje na
punkcie mfodosci i urody jako podstawowych wyznaczni-
kow kobiecej wartosci. Z kolei w Samoidentyfikacyi Partum
wkroczyta bezposrednio w przestrzer publiczng, gdzie jej
nagie ciato - wtopione w miejskg scenerie poprzez foto-
montaze - stato si¢ symbolem odrzucenia narzuconych
norm spotfecznych. Widz zmuszony byt skonfrontowac sie
z ciatem jako forma sztuki, ale réwniez jako elementem
spotecznego dyskursu, ktéry redefiniowat kobiecg obec-
no$¢ w przestrzeni publicznej. W performansach tych
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artystka konsekwentnie zadawata pytania o miejsce ko-
biety w sztuce i spoteczenstwie, budujgc pomost miedzy
osobistym doswiadczeniem a uniwersalnymi problemami
zwigzanymi z tozsamoscig i wykluczeniem. Jej tworczosé,
wykraczajgca poza estetyke i formalizm, byta i pozostaje
manifestem wolnosci ekspresji i prawa do redefinicji ko-
biecosci na wtasnych zasadach.

Pawet Althamer to twdrca, ktdéry uczynit z performan-
su jezyk nie tylko artystycznej ekspresji, ale i narzedzie
redefinicji codzienno$ci. Althamer postrzega performans
jako proces kolektywny, w ktérym artysta jest tylko jed-
nym z ogniw. Przestrzen, widzowie i ich interakcje tworzg
organiczng cafo$¢, dalekg od sztucznej, galeryjnej her-
metycznosci. Jednym z jego najwazniejszych projektéw
byt Wspdina sprawa (2009), w ktdrym mieszkancy war-
szawskiego Brodna przebrani w ztote kombinezony prze-
ksztatcili swoje osiedle w scenografie przypominajgcg film
science fiction. W symbolicznej podrdzy, mieszkancy osie-
dla polecieli do Brukseli ztotym Boeingiem, by na nowo
odkry¢ siebie jako cze$¢ wspdinej historii i transforma-
cji. To wiasnie te dziatania ukazujg charakterystyczng dla
Althamera wiare w moc wspdlnoty - sztuka jest w jego
ujeciu rytuatem, a kazdy jej uczestnik staje sie wspot-
tworca. Althamer nie tylko eksperymentuje z przestrzenig
publiczng, ale takze z wtasng tozsamoscig. W performan-
sie Autoportret jako biznesmen (2002) w berlinskim Sony
Centre, pozbyt sie atrybutdw codziennosci - garnituru,
teczki, telefonu - symbolicznie odrzucajgc przyttaczajgce
ramy wspotczesnego zycia. Tym samym jego sztuka sta-
wia pytanie: kim jestesmy, kiedy zdejmujemy maski spo-
teczne i odrzucamy schematy? Dla Althamera performans
to nie pokaz, lecz proces - otwarta, nieukonczona forma,
ktéra przypomina, ze sztuka nie korczy sie w momencie
zamknigcia wystawy. Rozpoczyna sie tam, gdzie ludzie za-
czynajg dziataé razem, przetamujgc bariery miedzy twdrcg
a odbiorca. W jego tworczosci nie ma miejsca na dystans

- to, co osobiste, staje sie wspdlne, a przestrzen publiczna

przeksztatca sie w pole do negocjacji nowych znaczen.
Tym wiasnie Althamer uwodzi odbiorcéw - sztuka jego
jest dla ludzi, z ludZmi i o ludziach.

Katarzyna Kozyra, jedna z najbardziej rozpoznawal-
nych polskich artystek wspdtczesnych, ukazuje, jak per-
formans moze sta¢ sie narzedziem przetamywania ste-
reotypow i eksploracji tozsamosci. W projekcie W sztuce

marzenia stajg sie rzeczywistoscig (2003-2009) artystka
wecielata sie w rézne role, od operowej divy po sobowtér
drag queen, kwestionujgc granice pfci, meskosci i ko-
biecosci. Jej dziatania, takie jak performans Diva - Re-
inkarnacja (2005), w ktérym wystepowata w metalowej
klatce w kostiumie nagiej Spiewaczki operowej, czy I/l Ca-
strato (2006), w ktérym nastgpita symboliczna kastracja
i pomieszanie rél ptciowych, byty prowokacyjne, ale tez
petne autoironii. Kozyra w swoich performansach swo-
bodnie zmieniata tozsamosci, podkreslajgc performatyw-
ny charakter pici i zwigzane z nig konwencje spoteczne.
Tworzyta przestrzen, w ktorej zestawienie wysokiej kul-
tury, jak opera, z elementami popkultury i zycia klubo-
wego, prowokowato widza do refleksji nad ptynnoscig
norm spotecznych. Jej dziatania w przestrzeni publicz-
nej i galeryjnej, jak W hotdzie Glorii Viagrze. Przyjecie
urodzinowe (2006) czy Madonna z Pelago (2005), byty
Swiadomym eksperymentem z granicami przyzwyczajen
odbiorcy, otwierajgc debate na temat réznorodnosci i in-
kluzywnosci w kontekscie globalnym.

Honorata Martin, reprezentujgca najmtodsze pokolenie
polskich performerek, tworzy dziatania, ktdre wprowa-
dzajg performans w przestrzen codziennosci, eksplo-
rujgc granice wytrzymatosci psychicznej, fizycznej oraz
relacyjnej. Jej prace, takie jak Wyjscie w Polske (2013) czy
Zadomowienie (2015), sg formg wspdtczesnej wedrdwki
duchowej, w ktdrej osobiste doswiadczenia stajg sie uni-
wersalnym komentarzem o kondycji cztowieka. Artystka
taczy lokalne watki z szerokimi spotecznymi narracjami,
poruszajgc kwestie wspdtczesnego nomadyzmu, goscin-
nosci i transformacji wspdlnotowych wiezi, tworzac per-
formans jako narzedzie globalnej wymiany do$wiadczen
i refleksji nad tozsamoscia.

Polski performans w swojej istocie przypomina o war-
toéci bezposredniego doswiadczenia i autentycznego
kontaktu, ktére sg coraz bardziej zagrozone w $wiecie
zdominowanym przez technologie cyfrowe i media
masowe. W odroznieniu od wirtualnej rzeczywistosci,
performans oferuje przestrzen, w ktérej widz staje sie
uczestnikiem, a emocje i przekaz artysty oddziatujg na
niego w sposéb bezposredni i intensywny. Dzigki temu
polski performans, niezaleznie od kontekstu kulturowego,
pozostaje formg sztuki, ktéra angazuije, inspiruje i prowo-
kuje do refleksji nad tym, co nas tgczy jako ludzi.

[oprac. red]
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Krzysztof Leon Dziemaszkiewicz (ur. 15 lipca 1963 roku
w Lipianach, Polska) jest wszechstronnym artysta wizu-
alnym, performerem, choreografem i twdrca unikalnych
obiektow przestrzennych, wykorzystujgcym materiaty ta-
kie jak tasma klejagca i surowce wtdrne. Jego twdrczosc,
obejmujgca performans, teatr, instalacje i choreografig,
faczy sztuki wizualne i taneczne, eksplorujgc tematy toz-
samosci, emocji i transformacyji.

W 1982 roku ukonczyt szkote srednig w Pyrzycach,
a nastepnie podjat studia na Wydziale Ekonomiki Pro-
dukcji Uniwersytetu Gdanskiego w Sopocie. W trakcie
studiow aktywnie uczestniczyt w zyciu artystycznym
Tréjmiasta, wspdtpracujgc z Akademickim Centrum Te-
atralnym i Teatrem UG Warunkowy pod kierunkiem Mar-
ka Gatazki. Byt takze cztonkiem Sopockiego Teatru Tanca.

0d 1987 roku byt zwigzany z Teatrem Ekspresji Wojciecha
Misiury jako tancerz, choreograf i asystent rezysera. W tym
czasie brat udziat w licznych produkcjach teatralnych, te-
lewizyjnych i festiwalowych, takich jak Umarli potrafig tan-
czy¢ (1988), Miasto Mezczyzn (1994) i De Aegypto - opera
egipska (1995). W latach 1995-1999 zatozyt wiasny teatr
Patrz Mi Na Usta w Sopocie, ktory od 1997 roku prowadzit
rowniez w Berlinie.

Jego praktyka performatywna charakteryzuje sie nie-
zwyklg réznorodnoscig form i tredci. Dziemaszkiewicz
taczy teatr fizyczny, taniec wspdtczesny, elementy sztuki
queer oraz performansy site-specific, nadajgc swoim pro-
jektom gteboko emocjonalny i czesto prowokacyjny cha-
rakter. Zardwno przestrzer, jak i widzowie stajg sie inte-
gralng czescig narracji. Jego performanse czesto poruszajg
tematyke ptynnosci tozsamosci, cielesnosci oraz transfor-
macji jako doswiadczen estetycznych i duchowych.

Po powrocie do Polski w 2004 roku kontynuowat in-
tensywng dziatalno$¢ artystyczng, rozwijajgc teatr Patrz
Mi Na Usta oraz wspoétpracujgc z Sopockim Forum Inte-
gracji Nauki, Kultury i Sztuki (Sfinks). Jego performanse,
takie jak Hungrige Herzen (2010), perforMIA (2017-2020)
oraz dziatania w ramach wystawy Thierry Mugler: Co-
uturissime (2019), zyskaty uznanie zaréwno w Polsce,
jak i za granica.

[PL

Od 2014 roku ponownie mieszka w Berlinie, rozwija-
jac nowatorskie formy artystyczne w technice taping
art, taczac materiaty recyklingowe i eksperymentujac
z formami przestrzennymi. W tym okresie poznat Manfre-
da Thierry'ego Muglera, francuskiego projektanta mody,
z ktérym byt w zwigzku az do $mierci Muglera w 2021
roku. Strata partnera zainspirowata Dziemaszkiewicza do
stworzenia serii prac upamietniajgcych ich relacje.

Jego sztuka, prezentowana w galeriach, klubach i te-
atrach, nieustannie bada tematy tozsamosci, relacji
miedzyludzkich i emocji. Dziemaszkiewicz aktywnie
uczestniczy w scenie artystycznej Berlina i Polski, a jego
twdrczosé inspiruje kolejne pokolenia artystow. W ostat-
nich latach powstaty dwa filmy dokumentalne o jego zy-
ciu i twérczosci: Like Leon (2021, rez. Marek Nurzynski)
oraz Leon (2022, rez. Wojciech Gostomczyk).

Krzysztof Leon Dziemaszkiewicz jest wyrazistg posta-
cig polskiej i miedzynarodowej sceny artystycznej, kto-
rej twérczos¢ nieustannie przesuwa granice performan-
su, teatru i sztuk wizualnych. Jego artystyczna podréz
rozpoczeta sie w latach 80, gdy dotgczyt do Teatru Eks-
presji Wojciecha Misiury. Dziatalnos¢ tego teatru, cha-
rakteryzujgca sie intensywng fizycznoscig i zgtebianiem
psychologicznych aspektéw ludzkiej egzystencji, stata
sie punktem wyjscia dla dalszych poszukiwar Dzie-
maszkiewicza. Jako tancerz i asystent choreografa brat
udziat w licznych produkcjach, takich jak Umarli potrafia
tariczy¢ (1988) i Miasto Mezczyzn (1994), ktére na state
wpisaty sie w historie polskiego teatru.

W 1995 roku Dziemaszkiewicz zatozyt wtasny teatr
Patrz Mi Na Usta, ktdry szybko stat sie platformg dla
jego interdyscyplinarnych eksperymentow artystycz-

027



-~ Edge Zones Art Centre,
: Miami, 2017,
- 1 fot. Manfred Thierry Mugler




nych. Jego performanse, takie jak Narodowa Drag Queen
(2001) i Belladonna (2007), wyraznie czerpig z estetyki
queer, faczac refleksje na temat tozsamosci ptciowej
z artystyczng odwagg i prowokacjg. W tych projektach
cielesnos¢ i emocjonalnos¢ petnig role mediéw do zgte-
biania ztozonosci natury ludzkiej oraz jej nieustannej
przemiany. W 1997 roku artysta przenidst swojg dziatal-
nos$¢ do Berlina, gdzie wspodtpracowat z teatrem Moving
M3 oraz teatrem Babcia Zosia, rozwijajgc idee performan-
su jako dialogu z przestrzenig i widzem.

W Berlinie Dziemaszkiewicz zdobyt miedzynarodowe
uznanie, wspdtpracujgc z niemiecka artystkg Mariolg
Brillowskg przy projektach multimedialnych, takich jak
Ritual Kanibalski (2006). Jego praktyki artystyczne ewo-
luowaty w kierunku coraz bardziej ztozonych form, tgczac
teatr fizyczny, taniec wspdtczesny i sztuke wizualng. Od
2016 roku artysta koncentruje sie réwniez na projektowa-
niu obiektdw przestrzennych z materiatéw z recyklingu,
wykorzystujgc technike taping art. Jego wystawy, takie
jak In Progress (2017) oraz Skurril Aber Schon (2018), uka-
zujg nieustanne innowacje i zdolno$¢ dostosowania sie
do zmieniajgcych sie warunkdéw artystycznych.

Centralnymi tematami twodrczosci Krzysztofa Leona
Dziemaszkiewicza sg tozsamosé, cielesnosé i emocjonal-
na przemiana. Zaréwno w performansach, jak i pracach
wizualnych artysta bada relacje miedzyludzkie, interak-
cje z przestrzenig oraz mozliwosci reinterpretacji trady-
cyjnych form artystycznych. Jego sztuka, przesigknieta
intensywnymi emocjami i prowokacyjnymi narracjami,
nieustannie inspiruje i sktania do refleksji nad rolg sztuki
we wspdtczesnym Swiecie. Obecnie dziata na scenach ar-
tystycznych Berlina i Polski, taczac bogate doswiadczenie
z nowymi formami ekspresji, przypominajac o sile transfor-
maciji jako kluczowym aspekcie ludzkiego doswiadczenia.
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1987 - 1998

1988
1990
1991
1992
1992
1993
1994
1995
1997
1998

1992 - 2024

2000
2007
2009
2010
2011

2012

2022
2024

1995 - 2019

1995
1998
2001
2024
2005
2006
2007
2008
2010
2013
2013
2015
2018

1996 - 2000

1996
1997
1997
1998

2004 - 2012

2004
2005
2006
2008
2009

2011
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TEATR EKSPRESJI

Umarli potrafig tariczy¢ (Gdynia, Polska)
Dantoriczycy (Gdynia, Polska)

ZUN (Chorzdw, Polska)

De Aegypto (Katowice, Polska)

Idole perwersji (Chorzéw, Polska)
Kolegium nr 24 (Chorzéw, Polska)
Miasto Mezczyzn (Gdynia, Polska)
Pasja (Gdansk, Polska)

Tango (Gdansk, Polska)

Kantata (Gdansk, Polska)

SFINKS

Sopot w Berlinie (Berlin, Niemcy)

Polka Galopka (Rio de Janeiro, Brazylia)
Makbet (Gdansk, Polska)

EXPO (Szanghaj, Chiny)

Swiatynia Wszystkich Sztuk (Gdarisk, Polska)
Opera Artystyczna w Sopocie (Sopot, Polska)
30 lat SFINKS (Sopot, Polska)

Szekspir na wybiegu (Gdansk, Polska)

TEATR PATRZ MI NA USTA

Przesilenie (Gdansk, Polska)

Radio metafizyczne (Sopot, Polska)
Narodowa Drag Queen (Berlin, Niemcy)
Cafe Domino zaprasza (Sopot, Polska)
Live Act (Sopot, Polska)

Gora réz (Sopot, Polska)

Belladonna (Sopot, Polska)

Dziewczyny z Hare Hill (Gdarisk, Polska)
Hungrige Herzen (Gdansk, Polska)
Strefa zagrozenia (Gdansk, Polska)
Zostane tutaj na zawsze (Sopot, Polska)
Osmiornica (Sopot, Polska)

Atman (Sopot, Polska)

MOVING M-3 THEATRE

Matrosen Liebe (Berlin, Niemcy)

ExCodEx (Ludwigshafen, Niemcy)

Salz im Fleisch (Berlin/Mannheim, Niemcy)
Berlin Transport ISO (Ludwigshafen, Niemcy)

WSPOLPRACA Z MARIOLA BRILLOWSKA

Polski szpital (Berlin, Niemcy)

Hond (Hamburg, Niemcy)

Ritual Kanibalski (Hamburg, Niemcy)

KIM & KIM (Hamburg, Niemcy)

Prezentacja dyplomdw studentow (Uniwersytet Sztuki,
Offenbach am Main, Niemcy)

Universum (Berlin, Niemcy)




Nowhere Land 2,
Gdansk, 2024,
fot. Maja Kos
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Kunstraum Berlin, 2021,
fot. Monika Pyzunia Presz
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2018 - 2025

2018
2018
2018
2018
2019

2019

2019
2019
2019
2019
2020
2020
2020
2020
2020
2021
2022
2022
2022
2022
2022
2022
2022
2023
2023
2023
2023
2023
2023
2023
2023
2023
2024
2024
2024
2024
2024
2024
2025
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PERFORMANSE

In Out Festival (CSW taznia, Gdansk, Polska)
Kunstraum Berlin (Berlin, Niemcy)

Festiwal Nagiej Formy (ASP Gdansk, Polska)

Galerie Bureau (Nowy Jork, USA)

Otwarcie wystawy Thierry Mugler Couturissime (Museum of Fine
Arts, Montreal, Kanada)

Otwarcie wystawy Thierry Mugler Couturissime (Kunsthalle,
Rotterdam, Holandia)

Muzeum osobliwosci (SFINKS, Sopot, Polska)

Teatr Szekspirowski (Gdansk, Polska)

Edge Zones Gallery (Miami, USA)

Susanne Bartsch Folie (McKittrick Hotel, Nowy Jork, USA)
Muzeum osobliwosci (SFINKS, Sopot, Polska)

Poland Now (Op-enheim, Wroctaw, Polska)

Galerie Bureau (Nowy Jork, USA)

Overmorrow Festival (Wilde Renate, Berlin, Niemcy)
Poland Now (Backsteinboot, Berlin, Niemcy)

Poland Now (Kunstraum, Berlin, Niemcy)

Buthopolis (Warszawa, Polska)

Madnicity Pavilion (Biennale w Wenecji, Wtochy)
Leon Totalny (Pawilon 4 Koput, Wroctaw, Polska)
Otwarcie KIT (Berlin, Niemcy)

Smartcoop (Berlin, Niemcy)

Posrodku niczego (Gdansk, Polska)

La Voix Humaine (Galerie Nord, Berlin, Niemcy)
Kobiety Swiata nr 1 (Pandora Galerie, Berlin, Niemcy)
Oblicza sztuki (Pinakoteka, Gdansk, Polska)

Post Porn Festival (Kino Murandw, Warszawa, Polska)
48 Stunden Neukolln Festival (Berlin, Niemcy)

Slides Festival (Bydgoszcz, Polska)

Live Act na Antwerp Queer Arts Festival (Antwerpia, Belgia)
Otwarcie IKM (Gdarisk, Polska)

Rococo Madness (Pawilon 4 Koput, Wroctaw, Polska)
Leon Performer (NCK, Gdansk, Polska)
Posrodku niczego (Gdansk, Polska)

NYC Meets Berlin (Dwie Zmiany, Sopot, Polska)
Interakcje Festival (Piotrkdw Trybunalski, Polska)
Malamut Festival (Ostrawa, Czechy)

Teatr Chrobrego (Zielona Gdra, Polska)

Kruchos¢ (Instytut Grotowskiego, Wroctaw, Polska)
Solastalgia (Berlin, Niemcy)

KIT, Berlin, 2022,
fot. Monika Pyzunia Presz




2017

2017
2018
2018
2019
2021
2021
2021
2022

2022
2023

2023
2023

2023
2023
2023

2021

2021
2022
2023

2023
2023
2023
2023
2023

- 2024

- 2024

Nowhere Land 2,
Gdansk, 2024,
fot. Maja Kos

WYSTAWY

In Progress (Galeria Dwie Zmiany, Sopot, Polska)

Polifonia (Berlin, Niemcy) - wystawa zbiorowa

Skurril Aber Schon (Kisswerk, Weil am Rhein, Niemcy) - wystawa zbiorowa

Muzeum osobliwosci (SFINKS, Sopot, Polska) - wystawa zbiorowa

Taping Art (Galeria Dwie Zmiany, Sopot, Polska)

Czes¢ wystawy Roberta Kusmirowskiego Wpdf do Jutra (Cricoteka, Krakéw, Polska)

Muzeum osobliwosci (SFINKS, Sopot, Polska) - wystawa zbiorowa

MANF (Kunstraum, Berlin, Niemcy) - dedykowana Manfredowi Thierry'emu

Muglerowi

Krzysztof Leon Dziemaszkiewicz (PDK, Pyrzyce, Polska)

I Love to Make You Happy (Galeria EL, Elblag, Polska) - dedykowana Manfredowi

Thierry'emu Muglerowi

Skurril Aber Schon (Kunstraum, Berlin, Niemcy)

Do widzenia do jutra (Gdanska Galeria Miejska, Gdansk, Polska) - wystawa

zbiorowa

Oblicza sztuki (Pinakoteka, Gdansk, Polska) - wystawa zbiorowa

Taping Art (Dworek Sierakowskich, Sopot, Polska)

Que(e)rgeschichten (Klub der Polnischen Versager, Berlin, Niemcy) - kuratorka
Marta Smolinska

INNE DZIALANIA

Udziat w kampanii spotecznej Pierwsza pomoc dla ludzkosci

Film Like Leon w rezyserii Marka Nurzynskiego (PDK, Pyrzyce, Polska)
Premiera filmu Leon w rezyserii Wojciecha Gostomczyka (Festiwal Filmowy
w Salonikach, Grecja)

Prezentacja filmu Leon (Docs Against Gravity, Polska)

Nagroda dla najlepszego filmu Leon (Sopocki Festiwal Filmowy)

Pokaz filmu Like Leon (Post Porn Festival, Berlin/Warszawa, Polska)
Prezentacja filmu Leon (Antwerp Queer Arts Festival, Belgia)

Prezentacja filmu Leon (Festiwal Filmowy Przezrocza, Bydgoszcz, Polska)
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KONCEPCJA PERFORMANSU KRZYSZTOFA

LEONA DZIEMASZKIEWICZA W PORTO

Performans Krzysztofa Leona Dziemaszkiewicza
w Porto bedzie kontynuacjg jego poszukiwan w gra-
nicach miedzy zwierzecoscig a cztowieczernstwem.
Artysta, jak zawsze, stawia pytania o to, czym jest
ludzka natura, jak definiujemy granice pomiedzy
istotg ludzka a istotg nie-ludzkg, i jak w tym kontek-
Scie ukazuje sie wolno$¢ jednostki. Dziemaszkiewicz
chce w swoim dziataniu bada¢ te granice, dajgc
przestrzeri emocjom, instynktom oraz podswiado-
mym reakcjom ciata. To performans, ktéry nie tylko
angazuje widza, ale i zmusza go do refleksji nad tym,
jak postrzega naszg ludzkos$¢ i dziko$¢.

Krzysztof Leon Dziemaszkiewicz podchodzi do kaz-
dego performansu jak do procesu, ktéry trwa przez
ditugi czas. Jego przygotowanie obejmuje szerokg
eksploracje przestrzeni, w ktdrej ma sie odby¢ ak-
cja. Wizja lokalna - analiza miejsca - jest kluczowym
etapem, ktéry wprowadza artyste w gteboki dialog
z otoczeniem. Dziemaszkiewicz korzysta z procesu
eksperymentalnego, w ktérym kazda akcja wynika
z jego instynktéw i przeczucia. Przygotowanie jego
dziatania jest jak uktadanie libretto, w ktérym kazdy
element jest precyzyjnie zaplanowany, a jednocze-
Snie pozostawia miejsce na spontaniczno$é, ktéra
jest kluczowa w jego sztuce.

Elementy, ktére artysta wykorzystuje w swoich
dziataniach - jak pociecie garnituru, nagos¢, midd,
farba, taSma klejgca, eksploracja ciata - bedg zinte-
growane w Porto, tworzgc intensywng, wielozmysto-
wg przestrzen. Te elementy majg na celu podkreslenie
naturalno$ci i nieokietznanej sity dziatania, ale réwniez
transformacji i dekonstrukcji. Artysta poprzez nagosé
staje sie manifestacjg wolnosci ciata, jego prawdziwe-
go, pierwotnego stanu. Garnitur, ktéry poddaje proce-
sowi destrukcji, moze byé symbolem cywilizacyjnych
norm i ograniczen, ktére Dziemaszkiewicz pragnie zta-
mac, by uwolni¢ prawdziwe ,ja"

Podstawowym zatozeniem jest transformacja.
Ciato staje sie medium, ktére zmienia sie, ulega
rozktadowi i odbudowie. Z jednej strony mamy pro-
ces asymilacji, w ktérym artysta wchodzi w interak-
cje z otoczeniem, staje sie czescig niego, ale z dru-
giej strony przechodzi on réwniez destrukcje - jest
to zaréwno akt fizyczny (np. zniszczenie ubioru), jak
i psychiczny, w ktorym artysta zrywa z dotychczaso-
wymi ograniczeniami.
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KONCEPCJA ,NAGOSCI” | PUBLICZNOSCI

REAKCJE | INTERAKCJE Z PRZESTRZENIA

Dancing,
Galerie Zeitzone Berlin, 2019,
fot. Monika Pyzunia Presz

Nago$¢ w performansie Dziemaszkiewicza nie
jest tylko fizycznym aktem, ale manifestacjg radosci,
spontanicznosci i powrotu do pierwotnych instynk-
tow. Ma to byé zarazem szok dla widza i zaproszenie
do refleksji nad naturg ciata, granicami prywatnosci
i spotecznymi normami. Publiczno$¢ staje sie $wiad-
kiem procesu, w ktérym artysta nie tylko wyraza sie-
bie, ale i konfrontuje odbiorcédw z ich wtasnymi prze-
konaniami o ciele, wstydzie i nagosci.

Dziemaszkiewicz ma w swojej tworczosci silne po-
wigzanie z przestrzenig, w ktdrej performuje. W Porto
jego dziatanie bedzie dynamiczne - nie tylko fizyczne,
ale takze mentalne. Przestrzer sama w sobie stanie
sie polem do testowania jego granic, stawiania pytan
o zmysty, instynkty i wolno$¢ jednostki. Jego akcja
moze ewoluowaé w rézne kierunki w zaleznosci od
reakcji przestrzeni oraz publicznosci, ktora bedzie
miata aktywny wptyw na ostateczny ksztatt dzieta.

Performans Krzysztofa Leona Dziemaszkiewicza
w Porto bedzie eksploracjg ciata, przekraczania gra-
nic przyjetych schematéw i norm oraz transformacji
i dekonstrukcji. Poprzez proces, w ktérym artysta
podejmuje dziatanie destrukcyjne, odda widzowi
nie tylko obraz artysty, ale i zmusi do refleksji nad
wtasnymi emocjami, instynktami i natura. Elementy
jak pociecie garnituru, midd, farba, taSma klejgca -
wszystkie stanowig czesci uktadanki, ktdra tworzy
gtebokie i niepokojgce doswiadczenie, petne sponta-
nicznosci, a zarazem gtebokiej refleksji nad naszym
ciatem i Swiatem.

Jest to dziatanie, ktdre tgczy w sobie przeciwien-
stwa: naturalno$¢ z cywilizacjg, porzadek z chaosem,
zycie z destrukcja, w imie wolnosci jednostki.

Die Badende,
Berlin, 2024,
fot. Monika Pyzunia Presz




Makbet, Instytut Sztuki
Wyspa, Gdansk, 2009,
fot. archiwum artysty
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Polenbegeisterungswelle,
Kunstraum Kreuzberg, 2018,
fot. Manfred Thierry Mugler
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Zuzanna Janin (ur. w 1961 roku w Warszawie) mieszka
i pracuje w Warszawie, Londynie oraz Toskanii W 1997
roku ukoriczyta Akademig Sztuk Pigknych w Warszawie,
w 2004 roku przebywata w Ecole Cantonale d’Art (ECAV)
w Sierre (Szwajcaria) w ramach stypendium artystyczno-
-akademickiego Pro Helvetia w zakresie nowych mediow,
w 2016 roku uzyskafa tytut doktora sztuki na Uniwersyte-
cie Artystycznym w Poznaniu, a w 2020 roku habilitacje na
Akademii Sztuk Pieknych w Gdarsku. W przesztosci uzy-
wafa takze nazwiska Baranowska (i Janin-Baranowska).

W swoich rzezbach i instalacjach Janin w pionierski
sposob wykorzystuje réznorodne materiaty, nietypowe
dla tradycyjnej sztuki, takie jak sztuczna mgta, wata
cukrowa, smota i pidra, ludzkie wtosy, skarpety, tkaniny,
surowy jedwab, papier Scierny czy odpady budowlane.
Artystka porusza tematyke przestrzeni, czasu i pamieci,
a takze problemy wykluczenia, nieobecnosci i przemo-
cy. Tworzy rzezby, instalacje wideo i fotograficzne oraz
dziatania performatywne.

Gtéwnym tematem jej twdrczosci jest konceptualne
podejScie do wizualizacji proceséw, zmian, poréwnan,
ciggtosci oraz tego, co znajduje sie ,pomiedzy" Artyst-
ka przeksztatca fragmenty prywatnej pamigci, nadajac
im uniwersalny charakter i konfrontujgc je ze zbiorowg
pamiecig oraz obrazami historii powszechnej, a takze ze
wspotczesnymi problemami spotecznymi i politycznymi.

Jest autorka procesualnych rzezb z drutu i waty cukro-
wej Stodka dziewczyna (Mel). Stodki chtopak (Krzysiek)
(2001), POCAtUNEK (Z & M) (1998), Wirtualny Sex (1998),
przestrzennej instalacji fotograficznej IdZ za mna. Zmien
mnie. Juz czas. (1995-1997) oraz stynnej instalacji wideo
WALKA (2001) + RING (2001-2024), przedstawiajacej ar-
tystke walczaca na ringu z profesjonalnym bokserem.

Stworzyta wiele rzezb, instalacji i instalacji wideo,
w tym rzezby z surowego jedwabiu POKROWCE (1990-
2005), rzezby i obiekty SHAME (Smofa i pierze) (2016),
instalacje rzezbiarskg Volvo przeksztatcone w 6 dro-
now (2014-2015) oraz serie rzezb z zywicy epoksydowej
Rzezby Antropocenu (2014-2020), w tym: Siedmiu ojcow
(2014), Pomnik Nastolatki, Portret Potrojny (Majka, Melania.
Zuzanna) (2019), Dom przeksztatcony w bryty geometrycz-
ne (2016-2018), Femmage a Maria & Elsa (2018-2024), Au-
toportret Magnolia Susan (2022-2024).

[PL

Od 2018 roku artystka zajmuje sie tematykg prze-
mocy i wiktymizacji w pracach takich jak TAKOTSUBO.
Leczac chorobe ztamanego serca (2018-2024) oraz nikit
ci nie uwierzy (2021). Tworzy takze projekt fotograficz-
ny z serii Rzezby Domowe, publikowany na Facebooku
oraz na swoim blogu.

Brata udziat m.in. w Biennale w Sydney (1992), Bienna-
le w Stambule (1992), Sonsbeek'93, Liverpool Biennale
(1996), £6dzZ Biennale (2010) oraz w 54. Biennale Sztuki
w Wenecji (2011) (w oficjalnym programie Rumunii). Miata
wystawy indywidualne, pokazy i performance w Galerii
Foksal w Warszawie, Kunsthalle Wien, MAM Rio de Jane-
iro, Salzburger Kunstverein, Muzeum Narodowym w Kra-
kowie i Warszawie.

Jej prace byty prezentowane m.in. w Centre Pompi-
dou Metz, Belvedere Wien, Whitechapel London, RSA
Edynburg, MCA Chicago, Jeu de Pomme Paryz, Japane-
se Palace Drezno, Kunstmuseum Bern, Hamburger Ba-
hnhof Berlin, TOP Museum Tokio, Hoffmann Sammlung
Berlin, FRAC-SUD Marsylia, A.LR. Gallery Nowy Jork,
MSN Muzeum Sztuki Nowoczesnej Warszawa i wielu
innych. Jej dzieta sg czescig statej ekspozycji Kolekcji
XX i XX wieku w Muzeum Narodowym w Poznaniu oraz
wystawy statej Rzezba XX i XXI wieku w Muzeum Naro-
dowym w Krakowie.

Zuzanna Janin jest cztonkinig zarzadu Fundaciji
Miejsce Sztuki (Place of Art Foundation) - zajmujgcej
sie promocjg sztuki wspdtczesnej i artystow. W la-
tach 2005-2012, wraz z Agnieszkg Rayzacher, tworzyta
program artystyczny (wystawy, rozmowy, spotkania)
w niezaleznej przestrzeni lokal_30 w Warszawie oraz
w drugiej tymczasowej przestrzeni lokal_30_warsza-
wa_london w Londynie (2009-2010). Od 2018 roku jest
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cztonkinig Komitetu Nagrody Sztuki im. Marii Anto i Elsy
von Freytag-Loringhoven.

Janin byta goscinng profesorkg na Akademii Sztuk
Pieknych w Krakowie, ASAB Academia del Arte w Bo-
gocie (Kolumbia), Sapir College of Art w Sderot (Izrael),
Uniwersytecie w Hajfie (Izrael), Akademii Sztuk Piek-
nych w Bratystawie (Stowacja), Bezalel w Jerozolimie
(Izrael), Akademii Sztuk Pieknych w Warszawie oraz
King's College w Londynie. Brata udziat w konferen-
cjach, spotkaniach i wykfadach w wielu innych instytu-
cjach artystycznych. Od 2019 roku jest wyktadowczynig
w Podyplomowych Studiach Sztuki Wspdtczesnej Pol-
skiej Akademii Nauk (PAN) w Warszawie. Od 2005 roku
wspbtpracuje z galerig lokal_30 w Warszawie.

WALKA, 2001,
(digitalizacja 2012),
fot. archiwum artystki




Czerwona,
z serii POKROWIEC, 1992,
fot. archiwum artystki







niktt ci nie uwierzy,
Zuzanno..., 2021,
fot. archiwum artystki
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NIEMCY

WEGRY
WEOCHY

GRECJA
BRAZYLIA
JAPONIA
IZRAEL
FRANCJA

AUSTRIA
POLSKA

Jej prace znajdujg sie w kolekcjach
krajowych i zagranicznych:

Hoffmann Sammlung Berlin

Morsbroich Museum Leverkusen

Staatliche Kunstsammlungen Dresden

Ludwig Museum Budapest

La Gaia Fundazione, Busca

Ferrari Collezione w Muzeum Sztuki XXI wieku MAXXI, Rzym
Banca Nationale Collezione, Mediolan

Thessaloniki Municipal Museum, Saloniki

MAM RIO Museum of Modern Art Rio de Janeiro

TOP Tokyo Museum of Photography, Tokio

Israel Museum, Jerusalem

La Fabrique Collection Josée et Marc Gensollen, Marsylia
Musée Geo Charles, Echirolles

Ursula Blickele Video Archive, Belvedere, Wieden
Zacheta Narodowa Galeria Sztuki, Warszawa

Centrum Sztuki Wspdtczesnej Zamek Ujazdowski, Warszawa
Galeria Foksal (MSN), Warszawa

Muzeum Sztuki Nowoczesnej w Warszawie

Muzeum Sztuki w todzi

Krélikarnia / Muzeum Narodowe w Warszawie

Muzeum Narodowe w Krakowie

Muzeum Narodowe w Poznaniu

Muzeum Narodowe w Szczecinie

MWW Muzeum Wspdétczesne Wroctaw

Muzeum Fotografii w Krakowie (MuFo)

Muzeum Gérnoslaskie w Bytomiu

NOMUS Narodowe Muzeum Sztuki w Gdarisku

Muzeum Uniwersytetu Warszawskiego

Znaki Czasu (Biatystok, Olsztyn, Katowice, Lublin, Szczecin)
Galeria Labirynt, Lublin

Fundacja Signum, Poznan

ING Art Collection, Warszawa

Bank PKO SA Art Collection, Warszawa

Kolekcja Hotelu Europejskiego, Warszawa

oraz inne kolekcje prywatne i instytucjonalne w Polsce i za granica.



widok instalacji SHAME
Il (smofa i pierze), 2016,
Pasygrafia (Wiry) 2024
fot. archiwum artystki
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SHAME. Shoes,
2016-2017,
fot. archiwum artystki

Stodka dziewczyna
(Zuzanna), 1997,
fot. archiwum artystki

048



KONCEPCJA PERFORMANSU
ZUZANNY JANIN W PORTO

Performans SHAME autorstwa Zuzanny Janin zostanie
zaprezentowany w Porto i bedzie zawierat specjalnie
stworzong rzezbe wykonang ze smoty i piér w formie kuli.
Koncepcja SHAME formalnie nawigzuje do dawnej me-
tody ,kary" poprzez publiczne zawstydzenie, majgcej na
celu wykluczenie osob, ktére przekroczyty zasady wspét-
zycia spotecznego uznawane w matych spotecznosciach
lub byty postrzegane jako zagrozenie przez brak dostoso-
wania do obowigzujgcych norm. Historycznie, kara pole-
gajgca na posmarowaniu smotg i obsypaniu piérami byta
wykonywana bez wyrokéw prawnych, czesto jako rezultat
wewnetrznego samosadu w matych grupach i spotecz-
nosciach — wsiach, miasteczkach, osadach i grodach.

Ta praktyka, udokumentowana w opisach i ilustracjach,
byta stosowana od Sredniowiecza po czasy nowozytne.
Wymierzano jg osobom, ktdre naruszaty normy ustano-
wione przez spoteczno$¢ lub wyrzadzaty szkody, np. po-
przez natozenie ciezaréw finansowych czy popetnienie
przewiniern moralnych, takich jak naktadanie opresyj-
nych podatkdw, wykonywanie egzekucji czy niesprawie-
dliwe decyzje administracyjne zaktdcajgce harmonie zy-
cia i zagrazajgce dobrobytowi mieszkancow.

Najczesciej ta pozasgdowa forma kary — publiczne za-
wstydzenie poprzez posmarowanie nagiego ciata smotg,
obsypanie pidrami i wypedzenie z spotecznosci — byta
wymierzana cztonkom spotecznosci, w szczegolnosci ko-
bietom. Akt ten nie tylko odbierat im godnos¢, ale réwniez
powodowat powazne obrazenia fizyczne, zagrazajgc zdro-
wiu, a nawet zyciu, ze wzgledu na kontakt z goragcg smotg
i samotne wygnanie, ktdre czesto kofczyto sie $miercia.

Kula SHAME Zuzanny Janin unowocze$nia temat wsty-
du, podejmujgc zagadnienie zawstydzania jako spotecz-
nego i kulturowego mechanizmu upokorzenia. Forma kuli
symbolicznie odnosi sie do uniwersalnego i globalnego
charakteru tego problemu — manifestujgcego sie w ma-
tych spotecznosciach, takich jak rodziny, szkoty i grupy
spofeczne, w subkulturach oraz coraz czesciej, na global-
ng skale za posrednictwem Internetu. Od zawstydzania
po cyberprzemoc, to zjawisko czgsto czerpie z sadystycz-
nej okrutnosci publicznego upokarzania, jak np. udostep-
nianie intymnych zdje¢ bez zgody czy moralny i psycho-
logiczny atak na ofiary wybierane losowo ze wzgledu na
ich wyglad, orientacje, przekonania czy religie.

Zawstydzanie jest zaréwno produktem kultury gwattu,
jak i mowy nienawisci, rozprzestrzeniajgcej sie w Interne-
cie w ciggu kilku sekund i tworzacej globalng przestrzen
dla ,sprawiedliwosci” samosgdowej, przed ktorg wielu —
szczegodlnie mtode kobiety lub osoby uwiezione w cyklach

SHAME (2025)

przemocy i naduzy¢ w rodzinach czy szkotach — nie widzi
ucieczki. Zawstydzanie prowadzi do ostracyzmu i spotecz-
nej $mierci. Wsrdd dzieci i mtodziezy czesto skutkuje de-
presjg, chorobami psychosomatycznymi, wtérng agresja,
kryminalizacjg, samookaleczeniami i samobdjstwami.

Wstyd jest mechanizmem utrwalania i manipulowania
stereotypami. Zaréwno w zwyczajach, jak i prawie cze-
sto stuzy ochronie sprawcéw przemocy, gwattu i innych
agresywnych zachowan ukrytych za strachem przed
ujawnieniem, porazkg i zawstydzeniem. Przez dekady
media na catym $wiecie odkrywajg przypadki przemocy,
molestowania, mobbingu i gwattéw, réwniez w rodzinach.
Ofiary, ktdre decydujg sie moéwi¢, czesto nie znajdujg
ochrony prawnej ani spotecznej i sg poddawane wtor-
nej wiktymizacji poprzez zawstydzanie i mowe nienawi-
Sci, ktdre stajg sie narzedziem obrony sprawcéw, czesto
publicznie uznawanych za szanowanych i przyzwoitych
ludzi. Przeniesienie ciezaru wstydu z ofiary na sprawce
pozostaje jednym z kluczowych wyzwan w walce z prze-
mocg i zapewnieniu sprawiedliwosci.
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Stodka dziewczyna (Mel),
Stodki chtopak (Krzysiek),
rzezby z waty cukrowej, 2001,
fot. archiwum artystki




Pasygrafia. Wiry,
2018 — 2024,
fot. archiwum artystki
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Konrad Jusciniski (ur. 1977) jest artystq wizualnym,
ktdrego twdrczos¢ koncentruje sie na eksploracji prze-
strzeni, niewerbalnej komunikacji oraz relacji miedzy
kulturg a naturg. Ukonczyt Uniwersytet Artystyczny
w Poznaniu, w ktérym w 2014 roku uzyskat stopien dok-
tora na Wydziale Rzezby i Dziatan Przestrzennych. Od
2020 roku kieruje Pracownig Rzezby w Instytucie Sztuk
Wizualnych Uniwersytetu Zielonogorskiego.

Tworczos¢ Juscinskiego obejmuje obiekty, instalacje
przestrzenne, performanse oraz realizacje wideo. Jego
prace byty prezentowane zaréwno w Polsce, jak i na
Swiecie. Dwukrotnie otrzymat stypendia przyznane przez
Ministerstwo Kultury i Dziedzictwa Narodowego oraz
Instytut Adama Mickiewicza. W ramach stypendium
badawczego TOKAS (Tokyo Arts & Space) zrealizowat
rezydencje artystyczng w Tokio. W 2017 roku zdobyt ||
nagrode podczas Miedzynarodowego Festiwalu Sztuki
Wizualnej inSPIRACJE w Szczecinie.

W swojej praktyce artystycznej podejmuje refleksje
nad zagadnieniami granicy miedzy kulturg a naturg, po-
szukiwaniem bezpiecznego miejsca, nietrwatoscig, zani-
kiem, utopig i przypadkiem. Swojg twdrczo$é postrzega
jako fenomen nieustajgcego zaciekawienia, ktrego ce-
lem jest ujawnianie niewerbalnych aspektéw ludzkiego
doswiadczenia. Jego projekty czesto eksplorujg relacje
miedzy cztowiekiem a naturg oraz zacierajg granice mie-
dzy tym, co wewnetrzne i zewnetrzne.

Juscinski systematycznie prezentuje swoje prace
na wystawach i festiwalach na catym $wiecie. W 2024
roku w Pradze odbyta sie jego wystawa indywidualna
EXUO - svlecka w Altan Klamovka Gallery, skupiajgca
sie na procesach dematerializacji i komunikacji niewer-
balnej. W Norwegii, w Kunstbanken Hedmark Kunst-
senter w Hamar, zrealizowat performans Let’s Imagine
You're Alive, ktdry wchodzit w interakcje z widzami, ba-
dajgc granice migdzy kulturg a naturg. W 2021 i 2022
roku reprezentowat polskg sztuke wspétczesng na Su-
permarket Art Fair w Sztokholmie, a podczas rezydencji
w Tokio zrealizowat projekty badawcze dotyczace poje-
cia ,miejsca bezpiecznego”

[PL]

W Polsce jego wystawa Nerw X w Muzeum Wspdt-
czesnym we Wroctawiu w 2023 roku stanowita prze-
krojowg prezentacje prac z trzech gtéwnych nurtéw:
efemerycznych obiektéw, instalacji performatywnych
oraz projektow inspirowanych do$wiadczeniami z mie-
dzynarodowych rezydencji. W 2024 roku, podczas Fe-
stiwalu Interakcje w Piotrkowie Trybunalskim, wspdlnie
z Berenikg Pyzg zaprezentowat projekt Parallel Projec-
tions, badajgcy zjawisko rownolegtych linii jako meta-
fory relacji przestrzennych i miedzyludzkich (na zapro-
szenie kuratora Janusza Batdygi).

Juscinski brat udziat w licznych prestizowych wyda-
rzeniach artystycznych, takich jak Biennale Miniatury
Tkackiej w Wilnie, Supermarket Art Fair w Sztokholmie
oraz festiwalach performansu w Norwegii i Niemczech.
Jego prace byty prezentowane w przestrzeniach takich
jak Alte Segeltuchfabrik w Cottbus, Energiefabrik Knap-
penrode w Niemczech czy Shiga Museum of Art w Ja-
ponii. Kazda z tych wystaw dokumentuje ewolucje jego
artystycznej praktyki w unikalny sposab.

Artysta nieustannie poszukuje nowych sposobéw bada-
nia przestrzeni i relacji cztowieka z otoczeniem. Jego sztu-
ka, zakorzeniona w refleksji nad ulotnoscig i nietrwatoscig,
tworzy dialog migedzy kulturami, zmystami i pamiecig, po-
zostawiajgc widza w stanie gtebokiej introspekcji.
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WYBRANE WYSTAWY

2024 Contextile, Contemporary Textile Art Biennial, Guimaraes (Portugalia)

2024 EXUO - svlecka, Altan Klamovka Gallery (Praga, Czechy)

2023 The annihilation of space and time, Zerofeedback (Tokio, Japonia)

2023 Nerw X, Muzeum Wspdtczesne (Wroctaw, Polska)

2023 Instalacja AR, Art in the Park, Artlink Fort Dunree, Arts Council of Ireland and Done
gal County Council (Irlandia)

2023 At Arts, Shiga Museum of Art, Shiga (Japonia)

2022 Supermarket - Sztokholmskie Targi Sztuki Niezalezne (Sztokholm, Szwecja)

2021 Hamar Performancefestival, Kunstbanken Hedmark Kunstsenter (Hamar, Norwgia)

2021 Supermarket - Sztokholmskie Targi Sztuki Niezaleznej (Sztokholm, Szwecja)

2021 Harte Zeiten, PORT25 Raum fiir Gegenwartskunst (Mannheim, Niemcy)

2020 Jogoin AT Arts Exhibition, JOGOIN, prefektura Shiga, Nagahama (Japonia)

2019 PAO - Festiwal Performance (Oslo, Norwegia)

2019 NanoArt, Galeria Roi Doré (Paryz, Francja)

2019 16. Miedzynarodowe Triennale Tkaniny (£6dZ, Polska)

2018 AT ARTS EXHIBITION, CASO Contemporary Art Space (Osaka, Japonia)

2018 Wystawa obiektéw, Sunaba Gallery (Osaka, Japonia)

2017 Safe [..] place 8,12. Miedzynarodowy Festiwal Sztuki inSPIRACJE, Trafostacja
Sztuki (Szczecin, Polska)

2016 Open Studio, Tokyo Wonder Site (Tokio, Japonia)

2015 Wizualizacje nieznanych krajobrazéw, PALS, Performance Art Links, Fylkingen
(Sztokholm, Szwecja)

2015 EPIKALEO, Galeria Meinblau, Month of Performance Art (Berlin, Niemcy)

2014 Beyond Dreams, Malta Generator (Poznan, Polska)

2013 O czym nie wiemy, Galeria MD_S, ASP (Wroctaw, Polska)

2012 Galeria Akcjomat (Poznan, Polska)

2010 IX Ogdlnopolska Wystawa Miniatury Tkackiej (£6dz, Polska)

2009 Matrix Nature, Museum of Palazzo Mocenigo (Wenecja, Wtochy)

2009 Miniartextii Matrix Natura, Como (Wtochy) / Montrouge, Paryz (Francja)

2008 Festiwal Performance, Galeria Miejska Mandala (Wroctaw, Polska)

2007 Negentropia[men], Galeria Entropia (Wroctaw, Polska)

2005 Festiwal Performance 24h, Tigh Fili Gallery (Cork, Irlandia)

2005 Festiwal Performance Problem, Galeria Szyperska (Poznarn, Polska)

2004 XX Festiwal Wspdtczesnego Malarstwa Polskiego (Szczecin, Polska)

2004 XIV Miedzynarodowa Wystawa Akwareli (Uckange, Francja)

2002 Supermarket Sztuki ll-Konsylium Performance (Warszawa, Polska)

2001 V Miedzynarodowe Battyckie Biennale Miniatury Tkackiej (Gdynia, Polska)

NECESSITY AS A POINT OF
CONVERGENCE, 2024,
fot. Grzegorz Krzysztofik
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The Monolith of Emptiness, 2017, The Monolith of Emptiness, 2017,
fot. archiwum artysty fot. Dawid Pawet Lewandowski

055



Z serii CALM NOMAD, 2024,
fot. archiwum artysty
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According to Reality, 2004,
fot. archiwum artysty
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EXUO - Shedding - Exuviae, 2024,
fot. archiwum artysty
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Z serii SAFE PLACE, 2014,
fot. archiwum artysty
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Light and Illusory Body,
Tokio, Japonia, 2016,
fot. archiwum artysty




KONCEPCJA PERFORMANSU
KONRADA JUSCINSKIEGO W PORTO

ELUSIVE MEMORY (2025)

Performans Elusive memory, ktérego tytut wywodzi
sie od tacinskiego czasownika ,eludere’, oznaczajgcego
Junikad” lub ,wymijaé’ Artysta skupi sie w nim na ba-
daniu ulotnych momentéw i subtelnych relacji miedzy
ciatem a przestrzenia. Dziatania Juscinskiego w ramach
tego projektu nie majg charakteru linearnego czy narra-
cyjnego - to wielowarstwowe rytuaty, w ktérych zmiana
i rownowaga wspétistniejg w dynamicznym dialogu.

Praktyka performatywna Konrada Jusciriskiego w Por-
to bedzie koncentrowata sie na poszukiwaniu ulotnych
momentéw i nieoczywistych relacji miedzy ciatem a prze-
strzenig. Jego dziatania artystyczne nie jest zaplanowane
jako linearne narracje ani symboliczne reprezentacje, lecz
raczej rodzaj wielowarstwowego rytuatu, w ktorym zmia-
na i rdwnowaga pozostajg w ciggtym dialogu.

Artysta zrealizuje swdj performans, wykorzystujgc
autorskie narzedzia - obiekty i sekwencje ruchowe,
ktére pozwalajg mu badaé granice percepcji. Poprzez
delikatne czynnosci, takie jak uktadanie patykow czy
tamanie nasion dmuchawcéw, eksploruje indywidual-
ny odbidr miejsca, tworzgc efemeryczne kompozycje
dzwiekowo-przestrzenne.

Istotnym elementem jego praktyki jest proces poprze-
dzajgcy samg realizacje. Czas i miejsce stajg sie warun-
kami koniecznymi do uchwycenia i utrwalenia ulotnej
formy. Artysta czesto siega do wspomnied z domu ro-
dzinnego - buduje obiekty inspirowane wspdlng pracg
z rodzicami w garazu, uzywa gatgzek z rodzinnego sadu
lub wtgcza dZzwieki przypominajgce bzyczenie uli.

Jego prace, cho¢ pozornie chaotyczne, posiadajg we-
wnetrzng, nieuchwytng gramatyke. Zamontowane na
obiektach czujniki reagujg na ruch i $wiatto, tworzac przy-
padkowe, niepowtarzalne kompozycje dZzwigkowe. Juscin-
skiego nie interesuje tworzenie komunikatu czytelnego
dla widza, lecz mozliwo$¢ doswiadczenia nietrwatosci
oraz wielowarstwowosci przestrzeni.
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Anna Zaradny (ur. 1977 w Szczecinie) jest artystka
dZwigkowg i wizualng, kompozytorkg, instrumentalistka,
performerka oraz wspdtzatozycielkg festiwalu i wytwdrni
Musica Genera. Ukoriczyta Akademie Muzyczng w Po-
znaniu, w ktdrej studiowata gre na saksofonie, spiew oraz
dyrygenture. Zaradny w ptynny sposdb faczy klasyczne
wyksztatcenie z eksperymentami w obszarze muzyki im-
prowizowanej, elektronicznych pejzazy dzwigkowych oraz
sztuk wizualnych. Obecnie mieszka i pracuje w Warszawie.

Na poczatku swojej kariery Zaradny aktywnie uczest-
niczyta w szczecinskiej scenie muzycznej, wspdttworzac
zespoty zwigzane z free jazzem i noise rockiem, takie jak
StuckOnCeiling. W latach 2002-2009 wspdtorganizowata
festiwal Musica Genera, ktéry stat sie jednym z najwaz-
niejszych europejskich wydarzen promujgcych muzyke
improwizowang i eksperymentalna.

Jako artystka dzwiekowa i wizualna, Zaradny nie-
ustannie bada zwigzki miedzy dzwigkiem, przestrzenig
a technologig. Jej twdrczosc obejmuije instalacje, obiekty,
fotografie, wideo oraz wystepy dzwiekowe na zywo. Pro-
jekty takie jak Rondo Znaczy Koto (2016) i Theurgy Two
(2017) ukazujg jej umiejetnos¢ tworzenia wielowymiaro-
wych do$wiadczen, w ktérych dzwiek i wizualnosé spla-
tajg sie w nowg jakos$¢ sensoryczng. Instalacje Zaradny
czesto wykorzystujg abstrakcje, $wiatto oraz mikroobiek-
ty dZzwiekowe, angazujgc odbiorcdw na poziomie zmy-
stowym. Artystka integruje w swojej praktyce abstrakcje,
mikrodzwieki, elementy architektoniczne, $wiatto i prze-
strzen. Jej prace cechuje dwuznaczno$é oraz dynamicz-
ne wspotistnienie medium i idei.

Twoérczos¢ Anny Zaradny jest gteboko zakorzeniona
w tradycji muzyki eksperymentalnej i awangardowe;.
Czerpigc inspiracje z idei Johna Cage'a, podkresla zna-
czenie przypadku oraz organicznego procesu tworze-
nia. W swojej pracy czesto tgczy elementy improwizacji
z precyzyjnie skomponowang strukturg. Gtdwnymi na-
rzedziami jej wyrazu muzycznego sg saksofon oraz elek-
tronika, a je] kompozycje charakteryzujg sie ztozonoscig
strukturalng i bogatymi teksturami dzwiekowymi. Zaradny
redefiniuje granice miedzy muzyka, sztukami wizualny-
mi i performansem, oferujgc nowe spojrzenie na dzwiek
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i przestrzen. Jej praktyka artystyczna obejmuje réwniez
wspotprace z innymi twércami.

Dyskografia Anny Zaradny zawiera nagrania solowe
oraz projekty realizowane wspdlnie m.in. z: Burkhardem
Stanglem, Christianem Fenneszem, Robertem Piotrowi-
czem, Jérdome'em Noetingerem oraz Tonym Buckiem, ktére
spotkaty sie z uznaniem krytyki.

Jej koncerty i performanse byty prezentowane na
miedzynarodowych festiwalach, takich jak What is Mu-
sic? w Sydney i Melbourne, Unsound Festival, The Knit-
ting Factory w Nowym Jorku, Art Institute of Chicago,
SuperDeluxe w Tokio oraz El Nicho Aural w Meksyku.
Jest réwniez autorkg muzyki do spektakli teatralnych
i projektéw multimedialnych realizowanych w: Teatrze
Narodowym, Nowym Teatrze, Teatrze Studio, Teatrze
Dramatycznym w Warszawie oraz w Narodowym Sta-
rym Teatrze w Krakowie.

W ostatnich latach Zaradny prezentowata swoje pra-
ce w prestizowych instytucjach artystycznych, takich jak
Galeria Studio oraz Zacheta - Narodowa Galeria Sztu-
ki w Warszawie. W 2022 roku wzigta udziat w wystawie
Szkota Wieczorowa organizowanej przez Fundacje Dziel-
na, ukazujgc wielowymiarowy charakter swojej tworczo-
Sci. W 2023 roku zostata laureatkg Nagrody Sztuki im.
Marii Anto i Elsy von Freytag-Loringhoven za wybitne
osiggniecia artystyczne.
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Theurgy Two, 2017,
Cricoteca,
fot. Grzegorz Mart
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2017
2016
2015
2012
2010

2024
2022
2020
2019
2018
2017
2016
2014
2013
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2017
2018
2015
2012
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2022
2021

2012

2020
2005/2010

2019
2017

WYSTAWY INDYWIDUALNE

Dtubak x Zaradny: non-finito, Galeria Studio, Warszawa

Soundless, Galeria Arsenat, Biatystok

Theurgy Two, Kasia Michalski Gallery, Warszawa

Rondo Znaczy Koto / Rondo Denoting Circle, Bunkier Sztuki, Krakow
Rekonstrukcja, Galeria Starter, Warszawa

Jezyk Wenus, Galeria Starter, Warsaw Gallery Weekend

Pass | Ed, No Local, Krakdw

WYSTAWY ZBIOROWE (WYBOR)

tzy szczescia, Zacheta - Narodowa Galeria Sztuki, Warszawa

Szkota Wieczorowa / Night School, Fundacja Dzielna, Warszawa

CHAOQS, Panstwowa Galeria Sztuki, Sopot

Wszyscy Spotkamy Sie w Tym Samym Miejscu, BWA Wroctaw

Inne Tarice, Centrum Sztuki Wspodtczesnej Zamek Ujazdowski, Warszawa

5th Biennale de Lubumbashi, Demkratyczna Republika Konga

Milczenie DZwigkdw, Muzeum Wspdtczesne, Wroctaw

Co Widac. Polska Sztuka Dzisiaj, Muzeum Sztuki Nowoczesnej, Warszawa
Erna Rosenstein. Organism, Art Stations Gallery, Poznan

Dump Time. For a Practice of Horizontality, Shedhalle, Zurych, Szwajcaria
Early Years, KW Institute for Contemporary Art, Berlin

DYSKOGRAFIA

Go Go Theurgy, Anna Zaradny

CRACKFINDER, Jerome Noetinger / Robert Piotrowicz / Anna Zaradny
RE:EM, Anna Zaradny feat. Christian Fennesz

Anna Zaradny / Burkhard Stangl - split

Mauve Cycles, Anna Zaradny

Lighton, Tony Buck / Cor Fuhler / Anna Zaradny

PROJEKTY PERFORMATYWNE (WYBOR)

We Are All Lichens, with Juliet Fraser and Florentin Ginot, Kolonia, Mediolan
Sound and Pause and Space / Point and Line and Plane, Instytut Awangardy /
Fundacja Galerii Foksal, Warszawa

Le Group Panique with the Flesh of the World, hotd dla Aliny Szapocznikow,
with Paulina Otowska, WIELS, Bruksela

Deep Listening Week, MSN Home Office

Summe von Nullen, Wieden, Warszawa

SPEKTAKLE TEATRALNE (WYBOR)

Serotonina, adapted by Michel Houellebecq, rez. Pawet Miskiewicz, Teatr Studio,
Warszawa
Idiota, rez. Pawet Miskiewicz, National Theater, Warszawa
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Catastronauts, rez. Ilga Ganczarczyk, Nowy Teatr, Warszawa

The Party of Polish Kings, rez. Krzysztof Garbaczewski, Narodowy Stary Teatr, Krakéw
Peer Gynt, rez. Pawet Miskiewicz, Teatr Dramatyczny, Warszawa
Bdg/Honor/QOjczyzna: Katarzyna Medycejska, rez. Marcin Liber, Legnica

FILMOGRAFIA

Performer, rez. + ukasz Ronduda, Maciej Sobieszczanski

Wszystkie Nasze Strachy, rez. tukasz Ronduda, t ukasz Gutt

LOT, dokument, rez. Anna Zakrzewska, t ukasz Ronduda

Pracownie Skryte i Wysnione, dokument, Fundacja Rozwoju Spoteczenstwa
Kreatywnego

NAGRODY | WYROZNIENIA

Nagroda Publicznosci w konkursie Spojrzenia, Deutsche Bank Foundation, Zacheta
Narodowa Galeria Sztuki

Stypendium Ministerstwa Kultury i Dziedzictwa Narodowego

SHAPE - Platform for Innovative Music and Audiovisual Art

Nagroda Sztuki Marii Anto i Elsy von Freytag-Loringhoven

REZYDENCJE

Museums Quartier, Wieden

LA MUSE EN CIRCUIT Center National De Creation Musicale, Francja
Elektronmusikstudion EMS, Sztokholm

CMRC - KSYME C/0O Athens Conservatoire

Avant-Garde Institute / Foksal Gallery Foundation, Warszawa

GMEA Albi, France

FESTIWALE | KONCERTY (WYBOR)

ACHT BRUCKEN, Kolonia | Festival Milano Musica, Mediolan | Sonic Protest,
Paryz | Unsound Festival, Nowy Jork | El Nicho Aural Festival, Mexico City | What
is Music?, Sydney, Melbourne | All Ears, Oslo | In Between, Art Institute of
Chicago | Semibreve Festival, Braga

PRACE W KOLEKCJACH

Muzeum Sztuki Nowoczesnej, Warszawa | Fundacja Sztuki ING | Bunkier Sztuki, Krakdw |
Leon Wyczdtkowski Museum, Bydgoszcz

hTIAL, 2023,
fot, Bartek Gdrka



Lutostawski Cut, 2016,
fot. Grzegorz Mart
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DEEPLISTENING, 2016,
fot. Grzegorz Mart
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Electric Dress, 2022,
fot. Bartek Gérka




KONCEPCJA PERFORMANSU
ANNY ZARADNY W PORTO

W projekcie Theurgy Two & Ocean Anna Zaradny
wprowadzi nas w Swiat wspotczesnego rytuatu, ktéry be-
dzie sie rozgrywac na granicy rzeczywistosci i iluzji, na
przecieciu obrazu, dZzwieku i ciata. Bedzie to wieloptasz-
czyznowa kompozycja, faczgca performans na zywo
z projekcjami wideo i dzwiekiem, ktérej kulminacja na-
stgpi tam, gdzie konczy sie lad, a zaczyna ocean - w bez-
posrednim zetknieciu z sitami natury.

CZESC |

Poczatek dialogu - ocean jako przestrzen rytualna

Projekt rozpocznie sie w Porto, gdzie artystka zare-
jestruje obrazy i dZzwieki Oceanu Atlantyckiego. Wybor
konkretnego miejsca na plazy, gdzie odbedzie sie kul-
minacyjna czes$¢ performansu, bedzie kluczowy. Kame-
ra i mikrofony uchwycg nie tylko fizyczne wtasciwosci
przestrzeni, ale rowniez jej metafizyczny wymiar, ktory
stanie sie podstawg do dalszej twérczej interpretacji. To
tutaj wyodrebni sie ,scena’) na ktdrej odbedzie sie spo-
tkanie cztowieka z naturg w symbolicznym akcie teurgii.

CZESC I

Rozcigganie rzeczywistosci - live versus video

W przestrzeni performansu - czy to wewnatrz bu-
dynku, czy na dziedzifcu w poblizu rzeki Douro - dwie
przeciwlegte Sciany stang sie ekranami réwnolegtych
narracji. Na jednej projekcja wideo zaprezentuje frag-
menty Oceanu Atlantyckiego, zarejestrowane wczesniej
w Porto. Na drugiej - kompozycja wizualno-muzyczna
Theurgy Two (14'64") splecie sig z obrazami, tworzgc im-
mersyjng przestrzen petng symboliki i ruchu.

W centrum tego dialogu stanie sama artystka, ktérej
dziatanie performatywne na zywo bedzie rozgrywac
sie jako metafora ,wyjscia z kadru” Przekraczajgc gran-
ice miedzy projekcjg a rzeczywisto$cig, Anna Zaradny
poszerzy percepcje widza i poprowadzi go w S$wiat
wielowymiarowego doswiadczenia zmystowego. Jej
gesty, dziatania kredg na czarnej powierzchni oraz in-
terakcja z przestrzenig stang sie narzedziami rytuatu,
ktéry bedzie odwotywaé sie do praktyk teurgicznych -
starozytnych rytuatow tgczenia sie z boskoscig poprzez
medium ludzkiego ciata.
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THEURGY TWO & OCEAN/
LIVE VERSUS VIDEO
(2025)

CZESC I
Finat w objeciach oceanu

Kulminacyjny moment nastgpi podczas wspdlnego
przejscia z publicznoscig do wyznaczonego miejsca nad
brzegiem oceanu. To tutaj, w bezposrednim kontakcie
z zywiotem, ciato artystki stanie sie zaréwno medium, jak
i ofiarg rytuatu. Zanurzenie sie¢ w oceanie - finalny gest
performansu - przeniesie teurgie na poziom wykracza-
jacy poza rozum. Artystka odda sie doswiadczeniu zmys-
towemu, ktére poprowadzi do stanu pozazmystowego,
przypominajgc, ze akt twdrczy moze by¢ narzedziem
przemiany wewnetrznej i duchowej.



Theurgy Two, 2017,
Cricoteca,
fot. Grzegorz Mart




Teurgia w duchu awangardy

Artystka przywota w swoim performansie starozytne
znaczenie teurgii jako praktyki rytualnej sktadajgcej sie
z ablucji, ofiary i inwokacji, ale osadzi jg we wspotcze-
snym kontekscie sztuki awangardowej. Poprzez interdy-
scyplinarne potgczenie dZzwieku, obrazu i dziatania ciafa,
artystka zmaterializuje wspotczesny rytuat, w ktérym
wiara w ozywianie symboli, obrazéw i idei stanie sie na-
macalnym faktem.

W akcie obecnosci - czy to w obliczu publicznosci,
czy samotnie - rytuat ten bedzie miat moc przeksztat-
cania przestrzeni, percepcji i samego uczestnika. Osta-
teczne zanurzenie w oceanie bedzie niczym koncowy
akord w symfonii: wybrzmi, pozostawiajgc trwaty $lad
w wyobrazni uczestnikow.

Anna Zaradny w Theurgy Two & Ocean czerpie z wia-
snych wczedniejszych dokonan, rozwijajgc idee eksplo-
rowane zarowno w filmie Theurgy Two, jak i w albumie
Go Go Theurgy.

Fundamentem projektu bedzie odwotanie do rytuatu
- nie w jego archaicznym czy szamanskim wymiarze, ale
jako wspotczesnej praktyki artystycznej, w ktorej ciato,
dZwiek i obraz bedg wspdttworzy¢ przestrzeri duchowe;j
i sensorycznej transformacji.

Wideo Theurgy Two pokaze Zaradny podczas rytuaty,
w ktdrym kreslenie okregdw kredg wokdt wiasnego ciata
stanie sie gestem wpisania siebie w czas i przestrzen. To
powtarzalne dziatanie, potegowane intensywnymi brzmie-
niami syntezatoréw analogowych, nie bedzie odwotywac
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FOR YOU KARLHEINZ,
2016,
fot. Maciej Zaniewski

sig do mistycyzmu, ale do koncepciji buntu, wyzwolenia
i cielesnej obecnosci. Ta procesualno$é stanie sie kluczo-
wym punktem odniesienia dla performansu nad oceanem
- miejsca, w ktdrym fizyczne zanurzenie i rytuat zyskajg
wymiar zaréwno zmystowy, jak i transcendentny.

Album Go Go Theurgy, bedacy kolejnym krokiem
w rozwijaniu tej tematyki, wprowadzi idee dZwiekowej
rzezby, w ktdrej cykle powtdrzen, nawarstwienia brzmien
i dynamiczne zmiany form przypomng pulsujacg narra-
cje rytualna. To kompozycje petne napiecia, zmystowosci
i emocji, ktére przenikng do performansu, nadajgc mu
unikalny, energetyczny charakter. Brak perkusji - rytm
budowany wytgcznie za pomocg impulsu i modulacii
dzwieku - wzmocni wrazenie ruchu ciata jako centralne-
go elementu tego rytuatu.

Zaradny stworzy wspodtczesng teurgie opartg na sy-
nergii mediéw - obrazu, dZzwieku i gestu - przy czym
odrzuci mistyczng aure i patos, nadajgc temu do$wiad-
czeniu wyraz surowej intensywnosci. Kluczowa bedzie
tu idea transgresji, przekraczania granic miedzy medium
a przestrzenia, m|dey kontrolg a spontanicznoscia, co
w kulminacyjnym momencie performansu zostanie sym-
bolicznie wyrazone poprzez zanurzenie w oceanie. Oscy-
lujgca pomiedzy choreografig i performansem audiowi-
zualna kompozycja Zaradny, oparta na przenikajgcych
warstwach brzmieniowych, bedzie prébg zatrzymania
chwili, doswiadczenia transu, zapetlenia ruchu i gestu. To
akt oczyszczenia, wyzwolenia i dialogu miedzy kulturg
a naturg, sztuka a rzeczywistoscia.






PERFORMANCES
POLACAS ,
NO PORTO: [dentidade
Corporalidade Processo




O projeto apresenta uma selegdo de fe-
némenos da arte performativa polaca, os
quais exploram os temas da identidade,
corporalidade e processualidade. Durante
varios dias, publico portugués e interna-
cional tera oportunidade de participar em
eventos apresentados por quatro artistas
de renome: Krzysztof Leon Dziemaszkiewi-
¢z, Zuzanna Janin, Konrad Jusciriski e Anna
Zaradny. Cada um deles interpretara de for-
ma dnica os temas centrais da performance
contemporédnea, combinando expressao
artistica com uma reflexéo sobre espago, lu-
gar e interagdo com publico.

Zuzanna Janin aborda questdo da ex-
clusdo social e da humilhagdo publica
enquanto instrumentos de violéncia e con-
trolo social. sua performance baseia-se
numa instalagdo espacial que visualiza
processos de ostracismo e exclusdo. Anna
Zaradny cria um acontecimento multilayer,
no qual combina som, imagem e presen-
¢a fisica do corpo. As suas performances
funcionam como rituais contemporéneos,
onde natureza e tecnologia colaboram mu-
tuamente para redefinir as relagbes entre
ser humano e ambiente.

Krzysztof Leon Dziemaszkiewicz, por
seu lado, explora, nas suas performances,
os limites da corporalidade, das normas
sociais e da sua desconstrugdo. Os seus
trabalhos marcados por dinamismo, ba-
seilam-se em movimentos intensos e na
interagdo com materiais do quotidiano,
provocando um confronto emocional com
publico. Konrad Juscinski explora as rela-
¢Oes efémeras e subtis entre ser humano
e espago, criando composicoes efémeras,
nas quais as fronteiras entre permanente
e transitorio séo voliveis.

[PT]

O catdlogo, publicado em trés linguas
(polaco, portugués e inglés), apresenta os
perfis dos artistas e modo como abordam
arte performativa. ensaio incluido ajudara
compreender de que forma performance
polaca evolui para dar resposta as mu-
dancas dindmicas do mundo contempo-
rdneo, mantendo-se simultaneamente
ligada ao contexto local,

O evento cria um espago de interagcdo
e colaboragédo, no qual publico parte ati-
va dos trabalhos apresentados. arte ndo
aqui uma apresentacdo estatica - €, an-
tes, um processo dindmico, que suscita
questbes sobre identidade, transitorieda-
de e relagbes humanas.

Artur Kos
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Dinamica

da performance
polaca
contemporanea
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A performance polaca contemporanea complexa e di-
versificada, constituindo uma esfera onde tradigdo encon-
tra modernidade e as narrativas locais se entrelagam com
os discursos globais. sua singularidade resulta das expe-
riéncias histéricas da Poldnia e das transformacdes socio-
culturais dindmicas que moldam consciéncia artistica.

Nas décadas de 60 e 70 do século XX, artistas po-
lacos, inspirados pelos movimentos de vanguarda in-
ternacionais, comegaram explorar formas de arte que
passavam por agdo, happenings e performances. Estas
atividades eram uma resposta as limitagdes impostas
pelo regime politico e uma busca por novos meios de
expressao que pudessem ultrapassar os limites tradi-
cionais da arte. performance contemporanea na Pold-
nia perpetuou essa tradicdo, adaptando-se simultane-
amente as novas realidades e desafios.

Em virtude da globalizagdo e da digitalizagéo
omnipresentes, os artistas performativos polacos abor-
dam temas relacionados com identidade, corporalidade
e didlogo intercultural. identidade, tanto individual como
coletiva, torna-se tema central de muitas performan-
ces, nas quais os artistas exploram os limites do ,eu”
e do ,outro) desafiando esteredtipos e normas sociais.
corporalidade, enquanto meio de expressdo, permite
uma comunicagao direta com recurso as experiéncias
e emogoes, destacando ao mesmo tempo efemeridade
e transitoriedade da existéncia humana.

O didlogo intercultural na performance polaca manife-
sta-se através da integragdo de diversas tradi¢des e sim-
bolos, criando um espago para reflexdo sobre pertenca
e troca cultural. Os artistas envolvem frequentemente
publico em agdes interativas, rompendo barreiras entre
criador e espectador, que promove um entendimento
mais profundo e empatico.

A performance polaca contemporanea é, portanto,
um dominio criativo dindmico que redefine constante-
mente os seus limites, reagindo aos contextos sociais,
politicos e culturais em mudanca. sua forca reside na
capacidade de provocar discussdo, questionar status
quo e incitar a reflexdo sobre condigdo humana no
mundo contemporaneo.

Orr



IDENTIDADE: DO PONTUAL
AO UNIVERSAL

A identidade na performance polaca, desenvolve-se
partir do que pontual até ao universal, expondo complexi-
dade das reflexdes contemporaneas sobre lugar do indivi-
duo num mundo repleto de mudangas sociais e culturais.
Os artistas performaticos, atuando em espagos privados
e publicos, exploram temas relacionados com patrimé-
nio, memaria e interagdo com meio ambiente, enquanto
enfrentam os desafios universais da contemporaneidade,
como globalizagédo, as migragdes e multiculturalismo. E
precisamente através da combinag&o Unica de uma pers-
petiva pessoal com um contexto global que os autores
polacos se destacam no cenério artistico internacional.

Os trabalhos de Zuzanna Janin, uma artista que se
destaca na area da performance polaca, ilustram per-
feitamente como experiéncia individual se pode tornar
uma metéafora universal da condigéo social. sua perfor-
mance SHAME uma das representagdes artisticas mais
impactantes dos Ultimos anos, na qual artista confronta
espectador com sentimentos de vergonha e exclusao,
referindo-se formas histéricas e contemporaneas de
opressao social. uso de uma escultura feita de alcatrdao
e penas, que se torna parte integrante da performance,
destaca processualidade e transitoriedade das emo-
¢oes, bem como sua capacidade de moldar as relagoes
entre corpo e espago.

Outro exemplo do trabalho de Janin série de traba-
lhos performaticos, nos quais artista utiliza sua presencga
no espago publico como meio de exploragdo de temas
como memoria, papéis sociais e identidade pessoal. Es-
sas representagdes, embora subtis na sua forma, susci-
tam importantes questdes sobre os limites entre privado
e publico, individuo e sociedade. artista, além de confron-
tar espectador com as normas sociais, cria um espaco
que possibilita reflexdo sobre nossa prépria participagao
nas estruturas sociais.

Através de sua arte, Janin convida ao didlogo sobre
0s mecanismos de controlo social e seu impacto na
liberdade e identidade individuais. Os trabalhos desta
artista sdo simultaneamente muito pessoais e muito
universais, que lhes confere ressonancia no cenario ar-
tistico internacional.

Krzysztof Leon Dziemaszkiewicz também aborda
questoes de identidade nas suas performances, espe-
cialmente no contexto da corporalidade e da fluidez das
normas de género. Usando seu corpo como principal
meio artistico, artista explora os limites da expressédo
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individual em relagdo as expectativas sociais e este-
reétipos. Trabalhos como National Drag Queen (2001)
e Hungrige Herzen (2010), realizadas em espacos de clu-
bes e galerias, desafiam percegdo normativa de género
e corporalidade. Nestas performances, artista ndo so
transforma seu préprio corpo numa mensagem artistica
cheia de dinamismo, como também examina papel do
corpo como instrumento para construir e desconstruir
narrativas sociais.

Nas suas obras, Dziemaszkiewicz utiliza frequentemen-
te elementos de teatralidade, figurino e movimento, como
nos projetos Belladonna (2007) ou Octopus (2015), em
coautoria com teatro Patrz Mi Na Usta. Estas performan-
ces ultrapassam os limites entre arte e vida, suprimindo
as divisdes entre privado e publico, intimo e social. sua
atividade artistica apresentada em clubes de diverséo
noturna, como p. ex, no Sfinks em Sopot, destaca impor-
tancia da experiéncia comunitaria como espago de expe-
rimentagéo e liberdade.

Dziemaszkiewicz nao evita provocagao nas suas per-
formances, os seus trabalhos convidam amitde a refle-
xao sobre os conceitos de autenticidade e liberdade de
se ser. Através de performances que celebram diversida-
de e rejeitam estruturas sociais rigidas, artista cria uma
dimensado onde individualidade e corporalidade podem
ser vivenciadas como experiéncias auténticas.

Anna Zaradny, ao abordar questao da identidade no
contexto do som, espago e meméria, cria uma combina-
¢do Unica de performance e arte audiovisual. sua ativi-
dade artistica integra improvisagdo sonora, instalagdes
multimédia e composigdes espaciais que redefinem ma-
neira como se experimenta tanto som como corpo. Num
dos seus mais famosos projetos, Rondo Denoting Circle
(2016), som e espago nao sdo apenas ferramentas, mas
também temas de reflexdo. Esta obra, apresentada na
galeria Bunkier Sztuki em Cracdvia, mostra como formas



geométricas sonoras podem converter-se em metafo-
ras da complexidade da identidade humana.

Outro aspeto importante do trabalho desta artista ex-
ploragdo dos limites entre corpo e tecnologia. As per-
formances de Zaradny exploram interagdo entre formas
orgéanicas e digitais de expressado. som, frequentemente
gerado por instrumentos modificados e sintetizadores,
torna-se tanto um meio quanto um protagonista da nar-
rativa, mostrando processo de transformagao das expe-
riéncias corporais em formas artisticas efémeras.

O projeto de Zaradny Reconstruction (2015), exibido
na Galeria Starter em Varsévia, um exemplo de como
artista utiliza instalagdes sonoras para analisar memaria
e seu impacto na identidade. Esta instalagdo combinou
elementos visuais e sonoros, convidando publico explo-
rar um espago que era tanto material como efémero. Za-
radny fez aqui uso de formas minimalistas que remetiam
para conceitos abstratos de identidade, destacando im-
portancia da audigdo atenta e da experiéncia espacial.

No contexto da performance, Anna Zaradny com-
bina elementos de mdusica experimental com compo-
sicdes audiovisuais, como ficou patente em projetos,
tals como Go Go Theurgy (2016). Neste projeto, artista
explorou as relagdes entre som e espiritualidade, enfa-
tizando complexidade da percegao humana e os pro-
cessos de formagdo da identidade num mundo domi-
nado pela tecnologia.

A sua atividade também uma reflexdo sobre som
como veiculo transmissor de memdrias num espago
de didlogo. Nas performances realizadas no ambito
dos festivais Musica Genera, Zaradny explora os con-
ceitos de pertenca e transitoriedade. sua abordagem,
que combina som, espaco e corporalidade, cria novas
possibilidades para representagao performativa, abrin-
do-para experiéncias multidimensionais que destacam
significado contemporaneo da identidade na arte.

O denominador comum dos trabalhos performaticos
dos artistas polacos tentativa de compreender e re-
presentar identidade como um processo em constan-
te mudanca, influenciado por experiéncias, interagdes
com os outros e dindmica do ambiente envolvente. Os
seus trabalhos passam ser encarados com um comen-
tario universal que, embora enraizado em contextos
locais, abre caminho para didlogo no cendrio interna-
cional. identidade, na performance polaca, ao mesmo
tempo uma experiéncia individual e um espago para
construir pontes entre narrativas culturais diversas.
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Zuzanna Janin,

FIGHT + RING

(Femmage a Ana Mendieta),
2001-2024,

fot. arquivo da artista
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CORPORALIDADE: O CORPO COMQO MEIO
E INSTRUMENTO DE COMUNICAGAO

A corporalidade constitui a base da performance con-
temporanea polaca, na qual o corpo do artista é utilizado
para transmitir uma mensagem e ressoa com diversos as-
petos sociais, culturais e emocionais. Os artistas polacos,
recorrendo a tradicdo da performance, exploram os limi-
tes da corporalidade, tratando os seus corpos como cam-
pos experimentais para investigar questoes de identidade,
memoria, relagdes sociais e interagao com o publico.

Zuzanna Janin, uma das figuras mais importantes da
performance contemporanea polaca, explora nos seus
trabalhos o corpo como meio de comunicagéo e lugar
de confronto para o mundo circundante. O seu traba-
lho lenddrio FIGHT (2001) é um projeto singular, no qual
a artista enfrenta um combate simulado de boxe com
um pugilista profissional. Esta performance foi regista-
da numa série de varios combates de treino, cujas gra-
vagdes em video revelam a intensidade do envolvimen-
to fisico e emocional. Assumindo o papel de pugilista,
Janin investigou os limites da sua resisténcia, enquanto
confrontava o publico com questdes universais sobre
violéncia, competi¢do e forga. O combate, embora des-
provido de um objetivo desportivo final, transformou-se
numa narrativa simbdlica sobre tensdes sociais, cul-
turais e emocionais. O uso do corpo como ,campo de
batalha" tentou mostrar a vulnerabilidade e a forga do
cada individuo perante a opressdo ou as normas So-
ciais. O video desta performance tornou-se um ponto
de partida para uma ampla reflexdo sobre os mecanis-
mos de exclusdo, dominagdo e emancipagao.

| Saw My Death (2003) € um projeto que levanta ques-
t0es sobre a experiéncia universal do destino humano:
O que significa a partida de alguém? Que marcas deixa
uma pessoa que ja ndo estd presente? E como é o mun-
do onde estamos ausentes? A instalagdo de Janin evoca
uma profunda reflexdo sobre a auséncia como um estado
tanto fisico quanto emocional, referindo-se a efemerida-
de da existéncia humana e ao seu significado no espaco.

Os projetos de Zuzanna Janin oscilam constantemen-
te em torno dos temas de lugar, meméria e tempo, ex-
plorando as questdes de exclusdo e auséncia. Ao criar
esculturas, instalagdes de video e performances, a ar-
tista envolve o publico num espago onde fragmentos
de memorias privadas se convertem em matéria-prima
para uma reflexdo universal. Nos seus trabalhos, Janin
transforma experiéncias pessoais, confrontando-as com
a memoria coletiva e com questdes sociais e politicas
contemporaneas, criando uma narrativa entre o que é in-
dividual e o que é comum.

As performances que integram a sua narrativa funcio-
nam como ferramentas de visualizagdo daquilo que é fu-
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gaz e transitdrio, inscrevendo as experiéncias pessoais
da artista num contexto mais amplo de memdria e mu-
danca no mundo.

Konrad Juscinski é um artista cuja obra se baseia na
investigagao das relagdes entre espago, objeto e acaso.
As suas performances, frequentemente realizadas sob
a forma de instalagdes e projetos interativos, exploram
os conceitos de transitoriedade, efemeridade e a rela-
¢do do ser humano com o ambiente. No projeto A Safe
Place - The Utopia of Transience (2023), realizado du-
rante a sua residéncia no Centro de Atividade Criativa
em Ustka (Poldnia), Juscinski abordou a ideia de ,lugar
seguro” no contexto da sua utopia.

Esta obra concentrou-se na criagdo de formas espa-
ciais abstratas que simbolizavam a efemeridade das me-
mdrias e dos significados. O artista experimentou com
intervencdes minimalistas, que provocavam uma reflexdo
sobre a relagdao entre o espago e a presenga humana.
A sua prética artistica, baseada em processos espaciais,
tem também incluido elementos de interagdo com o pu-
blico através de workshops e agdes participativas.

Nos seus projetos, Juscinski ndo se foca diretamente
na corporalidade como meio artistico, mas sim nos aspe-
tos espaciais da experiéncia e da comunicagdo. As suas
obras sdo interpretadas como um campo de contempla-
¢ao sobre a transitoriedade e a ndo permanéncia da exis-
téncia humana no contexto do mundo circundante.

A obra de Krzysztof Leon Dziemaszkiewicz destaca-
se por uma abordagem Unica a corporalidade como
um processo de transformagdo constante. O seu corpo
€ uma tela viva, onde emogdes, tensdes sociais e expe-
riéncias pessoais encontram expressao. Nas suas per-
formances e trabalhos realizados no dmbito do teatro
Patrz Mi Na Usta, Dziemaszkiewicz trata a corporalidade
como um meio para criar narrativas sobre a efemerida-
de, a complexidade das relagdes interpessoais e o didlo-
go com o publico.



Dziemaszkiewicz utiliza frequentemente formas de
expressdo fisica intensas, que se equilibram na fron-
teira entre a arte performativa, a coreografia e as artes
visuais. Nas suas performances, recorre a gestos quoti-
dianos, transformando-os em expressoes artisticas. Este
processo € visivel em projetos como Belladonna (2007),
onde o movimento e o gesto se tornam veiculos de
emogao e reflexdo sobre o papel do corpo na sociedade.

As suas agOes performdticas também estdo pro-
fundamente enraizadas na relagdo com o espago. Um
exemplo é a série de performances realizadas em locais
pos-industriais, onde o artista dialoga com a arquitetura
envolvente, criando espagos de transformagao simbdli-
ca. Aqui, o corpo do artista confronta-se com a auste-
ridade do espago, destacando ao mesmo tempo a sua
materialidade e efemeridade.

Outro elemento importante na obra de Dziemaszkiewi-
cz é a interagdo com o publico. As suas performances
rompem as barreiras entre o artista e o publico, incitan-
do os espectadores a participarem ativamente e a co-
criarem a experiéncia artistica. Assim, a corporalidade
deixa de ser apenas o meio do artista e torna-se uma
plataforma de diélogo e partilha coletiva.

Anna Zaradny, conhecida principalmente pelos seus
trabalhos audiovisuais, ndo ignora a corporalidade
como elemento-chave nas suas performances e instala-
¢oes. Na sua obra, o corpo, embora nem sempre direta-
mente presente no espago performativo, esta tacitamen-
te presente como recetor de som e meio de experiéncia
espacial. A corporalidade nas obras de Zaradny remete
para a forma como o som e o espago influenciam as
percegdes somaticas do espectador, sublinhando a di-
mensao fisica da percegao.

Um exemplo disso € a instalagdo sonora Rondo De-
noting Circle (2016), na qual Zaradny explora a ideia de
movimento do corpo no espago como resposta ao som.
Os espectadores tornam-se parte de um processo di-
namico, no qual o som parece ,fluir” através dos seus
corpos, alterando a forma como percebem o espago a
sua volta. Esta obra demonstra como o som, através da
sua materialidade, pode moldar a experiéncia corporal,
obrigando os participantes a uma reagao ativa - tanto
fisica como emocional.

Nas suas performances, Zaradny utiliza composi¢oes
sonoras precisas, concebidas para impactar os sentidos
dos espectadores. Desta forma, cria ,paisagens sonoras”
que envolvem o corpo como parte integrante da expe-
riéncia artistica. Nesses projetos, a corporalidade nao
reside apenas na agao fisica, mas na ressondncia somati-
ca - os sons criados por Zaradny vibram literalmente nos
corpos dos ouvintes, tornando-se uma forma de comuni-
cagao nao-verbal.

Tongue of Venus (2012), uma das suas obras audiovi-
suais, combina video minimalista com uma composigdo
sonora intensa, na qual a corporalidade é explorada
através da metéfora da lingua - tanto como drgao de
comunicagédo como veiculo de sensualidade. Nesta obra,
Zaradny contrapde elementos organicos da corporali-
dade a precisdo tecnolégica, enfatizando como o corpo
e a tecnologia podem cooperar na criagdo de experién-
cias performativas.

Durante a sua residéncia no Elektronmusikstudion
(EMS) em Estocolmo (2016), Zaradny concentrou-se
na exploragao da relagdo entre o movimento do corpo
e 0 espaco acustico. O resultado destas experiéncias fo-
ram performances onde a paisagem sonora obrigou os
participantes a movimentarem-se de maneira especifica,
revelando como o som pode ,controlar” o corpo, ao mes-
mo tempo que destaca a sua autonomia.

Para Zaradny, a corporalidade estd intrinsecamente
ligada a percecéo - as suas obras lembram-nos de que
a recegao do som, do espago e da tecnologia ocorre
sempre através do corpo. Assim, todo o seu trabalho
redefine a corporalidade, a qual é revelada ndo apenas
como uma presenca fisica, mas também como um es-
pago onde se entrelagam som, tecnologia e emogoes.

A arte da performance polaca é rica em exemplos
onde o corpo do artista se torna uma ferramenta de
critica social e um meio de didlogo com o publico. Os
artistas utilizam os seus corpos para destacar tensdes
derivadas de normas sociais, opressdes e condigdes
politicas. A performance transforma-se num espago
onde a corporalidade pode ser simultaneamente liber-
tagao e limitagao.

Neste contexto, as obras de Zuzanna Janin e as agoes
performativas de Konrad Juscinski constituem confissdes
artisticas profundamente pessoais e, a0 mesmo tempo,
universais. Janin, no seu didlogo com a historia e com as
normas sociais, apresenta o corpo como portador de me-
méria e campo de batalha contra estruturas opressivas,
enquanto Juscinski explora a efemeridade das memarias
e a relagdo entre o corpo e o espago, enfatizando a transi-
toriedade da experiéncia humana.
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A corporalidade na performance polaca também se
refere a temas mais universais, como as relagdes entre
o individual e o coletivo, a materialidade e a espiritualida-
de ou o confronto entre a privacidade e o espago publico.
Anna Zaradny, nos seus trabalhos audiovisuais, expande
o campo da corporalidade para incluir a experiéncia so-
mética do som e do espago. Nas suas obras, o corpo do
espectador torna-se um participante ativo do processo
artistico, vibrando com a paisagem sonora que redefi-
ne o espaco e a forma como este é experienciado. Por
outro lado, Krzysztof Leon Dziemaszkiewicz, através dos
seus trabalhos baseados no envolvimento fisico do corpo,
tais como performances realizadas em espagos noturnos,
aponta para a fluidez das normas de género e a impor-
tancia da liberdade corporal. As suas obras exploram os
limites entre a privacidade e o publico, criando um espago
onde o corpo é simultaneamente uma ferramenta de ex-
pressao e de critica social.

No contexto da performance polaca, a corporalidade
€ mais do que um meio - é um instrumento de revisao,
subversao e construgdo de novas narrativas. E uma di-
mensdo onde o corpo, em toda a sua complexidade
e fragilidade, se torna um elemento central do didlogo
artistico com o mundo. Artistas como Zuzanna Janin,
Konrad Juscinski, Anna Zaradny e Krzysztof Leon Dzie-
maszkiewicz demonstram que, através do corpo, é pos-
sivel ndo apenas contar histdrias, mas também mudar
a forma como os espectadores percebem a si proprios
e o seu lugar na sociedade. Por conseguinte, a corpora-
lidade na performance polaca acaba por ser uma forma
de linguagem universal que ultrapassa fronteiras cultu-
rais e permite criar um profundo didlogo com o publico.
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Konrad Juscinski,
Visualizations of Unknown
Landscapes I, 2016,

fot. Patricia Corréa
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Krzysztof Leon
Dziemaszkiewicz,

Die Badende, Berlin, 2024,
fot. Monika Pyzunia Presz




Zuzanna Janin,
Takotsubo, Heart, 2017-2024
fot. arquivo da artista
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PROCESSO: A PERFOBRMANCE COMO
UMA ESTRUTURA DINAMICA

Na performance, o processo criativo € muitas vezes
mais importante do que o resultado final. O que aconte-
ce durante a acdo — a improvisagdo, a mudanca, a inte-
ragdo com o publico — define a dimenséo final da obra.
A performance contemporanea polaca coloca particular
énfase na processualidade, tratando a performance nao
como um evento fechado, mas como um didlogo dinami-
co entre o artista, o publico e o espago.

Zuzanna Janin, na sua préatica artistica, explora de forma
consistente a processualidade como um elemento central
da performance. Os seus trabalhos remetem amitde para
o conceito de transformagao, tempo e experiéncia pessoal,
que se tornam pontos de partida para reflexdes sobre
questoes sociais e culturais universais. No projeto SHAME,
realizado no Porto, a artista investiga os mecanismos de
vergonha como uma ferramenta de controlo social. O pro-
cesso desta obra estd intimamente ligado a transforma-
¢do dos materiais — alcatrao e penas — que mudam ao
longo da performance, simbolizando a efemeridade das
emog0es e 0 seu impacto no corpo e No espago.

Noutros projetos, a artista utilizou o boxe como uma
metéfora da luta social e pessoal. A processualidade des-
ta obra manifesta-se na tensao fisica e emocional que se
intensifica durante o combate simulado, mostrando como
0 processo se torna uma parte integral da obra, tanto a ni-
vel artistico como pessoal.

Os trabalhos de Janin deixam claro que a arte da per-
formance néo se resume ao resultado, mas ao processo
continuo de descoberta, experimentagdo e transfor-
magdo dos materiais e dos significados. Gragas a esta
abordagem, as suas obras adquirem ressonancia no
publico, convidando-o a refletir sobre as suas proprias
experiéncias e relagdes com o mundo que o rodeia.

Krzysztof Leon Dziemaszkiewicz explora hd anos os
limites da corporalidade e do processo nas suas perfor-
mances. Apresentacdes, como aquelas que realizou em
espacos de clubes e galerias, destacam a performance
como um ritual, no qual o corpo do artista se torna um
meio de transformagdo processual. Nos seus numero-
sos projetos, o artista utilizou a danga e o movimento
como instrumentos para explorar a transitoriedade
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e a mutabilidade. A processualidade da sua obra mani-
festa-se na sua forma aberta — cada nova apresentacgao
transforma os pressupostos anteriores, fazendo da per-
formance uma estrutura viva.

Konrad Juscinski, trabalhando com formas improvisa-
das, concentra-se no processo como o principal meio
de expressdo. As suas performances, realizados em es-
pagos publicos, muitas vezes envolvem espectadores
casuais, que se tornam participantes do processo cria-
tivo. Assim, as suas apresentagdes mostram como a in-
teragao e a espontaneidade podem alterar as premissas
originais da obra, transformando-a num processo multi-
dimensional, em vez de uma forma fechada.

Anna Zaradny introduz na performance polaca uma
perspetiva audiovisual Unica, na qual o processo consti-
tui um elemento fundamental. As suas instalagdes sono-
ras desenvolvem-se no tempo e no espago, envolvendo
o espectador na experiéncia processual do som e do es-
paco. Nas obras de Zaradny, a processualidade nédo se
limita & presenca fisica do artista — é também a explo-
racao dos limites da percecdo e da coexisténcia do som
e da imagem num dialogo dindmico.

No ambito da performance polaca, a processualidade
deve ser vista tanto como uma ferramenta artistica, como
uma forma de filosofia criativa. Em vez de se concentra-
rem na obra acabada, os artistas enfatizam a mudanca
continua, a abertura e a interagdo. A performance passa
a ser mais do que agao, j4 que é também um espaco de
exploragdo que evolui diante dos olhos do publico, incen-
tivando-o a envolver-se e a refletir.



Zuzanna Janin,
COVER (Little), 1992,
fot. arquivo da artista




DIALOGO INTERCULTURAL: A FUSAQ
DA TRADICAO COM A MODERNIDADE

A performance contemporénea da Poldnia destaca-
-se pela capacidade de abordar temas relacionados
com a diversidade cultural e histérica, refletindo tan-
to as condicionantes locais como os desafios globais.
A histdria rica da Poldnia enquanto pais de influén-
cias culturais complexas — desde as tradigdes eslavas
orientais até as ideias ocidentais do Renascimento e do
lluminismo — criou um espago no qual a performance
se tornou um meio de reflexao sobre a identidade cul-
tural, as relagdes interculturais e a globalizagéo.

Zbigniew Warpechowski, um dos mais importantes
pioneiros da arte performativa, criou uma linguagem
artistica Unica baseada na espontaneidade e no uso do
corpo como meio de expressao central. Desde as suas
primeiras obras, como p.ex, Kwadrans poetycki (1967),
o artista jogou com diversas formas de improvisagao,
combinando palavras, movimento e objetos do quotidia-
no. Nas suas performances, a corporalidade e o envolvi-
mento pessoal estabeleciam uma relagao profunda en-
tre o criador e o publico. Warpechowski acreditava que
a esséncia da performance reside no momento criativo
que transcende a forma artistica estabelecida. Trabalhos
do artista, tais como Talerzowanie (1971) ou Champion of
Golgotha (1978), remetem para uma simbologia poética,
onde sdo exploradas questoes de transitoriedade, espi-
ritualidade humana e restrigdes sociais. A improvisagao
e a imprevisibilidade conferem-lhes uma forgca de im-
pacto que motivava o publico para a reflexdo acerca da
realidade circundante. Com a sua arte, Warpechowski
quebrou padrdes, mostrando que o ato criativo pode ser
um instrumento de andlise existencial e que a presenca
do corpo no espago performatico é um testemunho das
buscas artisticas eternamente atuais.

Jerzy Bere$, uma figura central da arte performativa
da Poldnia, utilizou o seu corpo como meio através do
qual fundia antigos rituais com comentdrios sociais con-
temporaneos. As suas performances inspiravam-se na
simbologia da cultura popular, em rituais religiosos e na
mitologia popular, criando uma ponte entre os valores
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tradicionais e o discurso moderno. Nas obras de Beres,
materiais brutos como madeira, pedra e linho, além de
desempenharem a funcdo de totens ligados a espiritua-
lidade eslava, também funcionavam como instrumentos
de reflexdo universal sobre a liberdade e a condigéo so-
cial. Beres, recorrendo a nudez e ao minimalismo formal,
incitava ao didlogo sobre a identidade polaca, ao mes-
mo tempo que introduzia contextos locais em discursos
globais. Obras, como Oftarze (1972) ou Rytuaty (1976)
tornaram-se espacos de confronto entre a espiritualida-
de e a realidade politica, onde a tradigdo popular coli-
dia com a rebeldia vanguardista. Por meio dessas obras,
o artista criou um espago no qual o passado e o presen-
te coexistiam, levantando questdes sobre o que ha de
universal num mundo em constante mudanga.

A performance polaca funciona frequentemente
como uma ponte entre narrativas locais e discursos
globais. Os artistas desta area tém por referéncia quer
tradi¢des locais que incluem rituais eslavos ou catoli-
cos, quer questdes contemporaneas, como as migra-
¢Oes, as crises sociais globais e os desafios ambientais.
Desta forma, a performance polaca assume o papel de
espaco para troca de ideias e experiéncias, onde a tra-
dicdo encontra a modernidade e os contextos locais
adquirem significados universais.

O didlogo intercultural na performance polaca é tam-
bém uma tentativa de responder aos desafios do mun-
do contemporéaneo, nos quais estdo incluidos o aumen-
to das tensdes politicas, as desigualdades sociais e as
fronteiras culturais em constante mudanga. Gragas
a artistas que exploram corajosamente estes temas,
a performance, além de ser uma forma de expressdo
artistica, é um instrumento de reflexdo sobre um mun-
do que necessita cada vez mais de compreensao, em-
patia e recetividade ao pluralismo.



A PERFORMANCE POLACA COMO
LINGUAGEM UNIVERSAL DA ARTE

A performance contemporanea da Poldnia é um ele-
mento fundamental do discurso artistico global, gra-
cas a sua capacidade de combinar uma perspetiva
individual com uma mensagem universal. Essa fuséo
entre tradicdo e modernidade, localidade e globalida-
de, permite que os artistas polacos alcancem com éxi-
to um publico vasto em todo o mundo. As suas obras
carregam histérias pessoais, mas também mensagens
universais sobre identidade, comunidade, meméria
e a condigdo humana no mundo contemporaneo.

A obra de Tadeusz Kantor constitui um ponto de re-
feréncia essencial para entender o desenvolvimento
da performance polaca como uma forma de arte que
transcende fronteiras culturais. Panoramiczny happening
morski (1967) foi um dos seus trabalhos mais complexos
e multifacetados, no qual o acaso, a improvisagéo e 0 jogo
consciente com a tradigdo artistica sdo combinados. Nes-
te happening monumental, Kantor envolveu a paisagem,
banhistas acidentais e artistas convidados, criando um
espaco onde as fronteiras entre arte, natureza e vida quo-
tidiana se dissolvem. O happening, composto por varios
episddios, constitui uma sintese dindmica de movimen-
to, som e agdes corporais, a0 mesmo tempo que recorre
a motivos cldssicos da pintura e experiéncias modernistas.
Kantor, caminhando pela praia com o seu traje apelativo
e dando ordens através de um megafone, dirige o desen-
rolar dos acontecimentos, ainda que o elemento-chave
seja o impacto incontrolavel dos elementos naturais. O re-
sultado foi uma performance que se transformou numa

luta auténtica dos participantes contra as ondas, conferin-
do-lhe a dimensédo de um espetaculo genuino e imprevi-
sivel. Ao incorporar a natureza e acontecimento fortuitos,
Kantor pde em causa as hierarquias tradicionais da arte,
redefinindo-a como um processo vivo, em que qualquer
pessoa, independentemente da sua preparagdo prévia, se
torna parte do ato criativo. Os seus trabalhos consegui-
ram demonstrar que a performance pode ser uma forma
aberta a diversas interpretagdes, com uma mensagem
universal sobre a existéncia humana e a relagdo com
0 ambiente, com uma ressonancia que se faz sentir tanto
em participantes locais como num publico internacional.

Ewa Partum, uma das precursoras da performance po-
laca, nos seus projetos artisticos ndo so ultrapassou 0s
limites da arte conceptual, como também abriu espago
para uma reflexdo sobre a identidade feminina, o corpo
e as expectativas sociais. As suas performances, como
Zmiana (1974) ou Samoidentyfikacja (1980), introduziram
uma linguagem visual e intelectual intransigente, na qual
o corpo feminino é objeto de andlise e meio de didlogo
critico com a cultura patriarcal. Em Zmiana, com metade
do seu rosto ,envelhecido] a artista expds a obsessdo
cultural em torno da juventude e da beleza como princi-
pais critérios de valorizagdo das mulheres. Por outro lado,
em Samoidentyfikacja, Ewa Partum interveio diretamente
no espago publico, onde o seu corpo nu - integrado na
paisagem urbana através de fotomontagens - simbolizou
a rejeicdo das normas sociais impostas. O publico foi for-
¢ado a perceber o corpo tanto como forma de arte quanto
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Anna Zaradny,
Rondo Denoting Circle, 2016,
fot. Grzegorz Mart




como parte de um discurso social que redefiniu a pre-
senga feminina no espago publico. Nestas performances,
a artista questiona continuamente o lugar da mulher na
arte e na sociedade, construindo uma ponte entre a expe-
riéncia pessoal e os problemas universais de identidade
e exclusdo. A sua obra, que transcende a estética e o for-
malismo, permanece como um manifesto da liberdade de
expressao e do direito de redefinir a feminilidade segundo
0S Seus proprios termos.

O artista Pawet Althamer transformou a performance
numa linguagem nédo s6 de expressdo artistica, como
também num instrumento para redefinir o quotidiano. Al-
thamer vé a performance como um processo coletivo, no
qual o artista é apenas um dos elos. O espago, 0s espec-
tadores e as suas interagdes criam uma totalidade orgéni-
ca, distante da hermeticidade artificial das galerias. Num
daqueles considerados os seus projetos mais importantes,
nomeadamente em Wspdina sprawa (2009), os habitantes
do quarteirdo Brddno, em Varsdvia, vestidos com fatos
dourados, transformaram o seu bairro numa cenografia
que remetia para a ficgdo cientifica. Numa jornada sim-
bélica, os habitantes viajam para Bruxelas num Boeing
dourado, redescobrindo-se como parte de uma histdria
e transformagao comuns. Este acontecimento reflete a ca-
racteristica central do trabalho de Althamer: a crenga no
poder da comunidade - para ele, a arte é um ritual, e cada
participante é coautor. Althamer joga com o espago pu-
blico e com a prdpria identidade. Na performance Auto-
portret jako biznesmen (2002), no Sony Centre em Berlim,
libertou-se dos acessorios do quotidiano - fato, pasta, te-
lefone - simbolizando a recusa das opressivas estruturas
da vida moderna. Com efeito, a sua arte suscita a questéo:
guem somos quando tiramos as mascaras sociais e aban-
donamos os padrdes? Para Althamer, a performance nao
€ um espetdculo - é, pois, um processo, uma forma aber-
ta e inacabada que lembra que a arte ndo termina com
o fim da exposigao. E iniciada quando as pessoas come-
¢am a agir conjuntamente, ultrapassando as barreiras
entre o criador e o publico. Na sua obra, ndo ha espago
para o distanciamento - o que é pessoal torna-se comum,
e 0 espago publico transforma-se num campo de nego-
ciagao de novos significados.

Katarzyna Kozyra, uma das mais reconhecidas artis-
tas contemporaneas polacas, demonstra como a per-
formance pode ser utilizada para quebrar esteredtipos
e explorar a identidade. No projeto W sztuce marzenia

Stajg sie rzeczywistoscig (2003-2009), a artista assumiu
varios papéis, desde uma diva de dpera até um soésia de
drag queen, questionando os limites de género, mascu-
linidade e feminilidade. Trabalhos como como a perfor-
mance Diva - Reinkarnacja (2005), onde atua numa jaula
de metal, vestida como uma cantora de 6pera nua, ou //
Castrato (2006), no qual ocorre uma castragao encena-
da e os papéis de género se misturam, estdo repletos de
provocagao e autoironia. Kozyra muda nas suas obras
de identidade com fluidez, sublinhando o caracter per-
formativo do género e as convengdes sociais a ele asso-
ciadas. Criou, pois, um dominio onde a alta cultura, como
a dpera, se encontra com elementos da cultura pop e da
vida noturna, levando o publico a refletir sobre a incons-
tancia das normas sociais. As suas apresentagdes em
espagos publicos e galerias, como foi o caso da perfor-
mance intitulada W hotdzie Glorii Viagrze. Przyjecie uro-
dzinowe (2006) ou Madonna z Pelago (2005), constituem
experiéncias conscientes que desafiam os habitos do
publico, originando debates sobre diversidade e inclu-
sdo num contexto global.

Honorata Martin, representando a nova geragédo de
performers polacos, cria projetos que trazem a perfor-
mance para o quotidiano, explorando os limites da resis-
téncia psicoldgica, fisica e relacional. Os seus trabalhos,
como Wyjscie w Polske (2013) ou Zadomowienie (2015),
sdo uma forma de peregrinagdo espiritual contempo-
ranea, onde experiéncias pessoais se convertem numa
proclamagéo universal sobre a condigdo humana. Hono-
rata Martin combina temas locais com amplas narrativas
sociais, abordando questdes de nomadismo moderno,
hospitalidade e transformagédo dos lagos comunitérios,
utilizando a performance como um veiculo de troca glo-
bal de experiéncias e reflexdes sobre identidade.

A performance polaca, na sua esséncia, relembra
o valor da experiéncia direta e do contacto auténtico,
cada vez mais ameagados num mundo dominado pelas
tecnologias digitais e pelos meios de comunicagdo em
massa. Ao contrério da realidade virtual, a performance
oferece um espago onde o espectador se torna partici-
pante, e as emog0Oes e mensagens do artista o afetam de
forma direta e intensa. Deste modo, a performance po-
laca, independentemente do contexto cultural, continua
a ser uma forma de arte que envolve, inspira e incita a
reflexdo sobre o que nos une como seres humanos.

[Redacao]
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Krzysztof Leon Dziemaszkiewicz (nascido a 15 de julho
de 1963 em Lipiany, Poldnia) é um artista visual versatil,
performer, coredgrafo e criador de objetos espaciais uni-
cos, utilizando materiais como fita adesiva e materiais
reciclados. A sua obra, que abrange a performance, o te-
atro, as Instalagbes e a coreografia, combina artes visu-
ais e danca, explorando temas de identidade, emogéo
e transformagéo.

Em 1982, concluiu o ensino secundario em Pyrzyce e,
posteriormente, iniciou o ensino superior do departamen-
to de Economia da Producédo na Universidade de Gdarisk,
em Sopot. Durante os seus estudos, participou ativa-
mente na vida artistica de Tréjmiasto, colaborando com
o Centro Académico de Teatro e o Teatr UG Warunkowy,
sob a direcdo de Marek Gatgzka. Foi também membro da
organizagao dos Encontros Teatrais de Sopot.

A partir de 1987, esteve associado ao Teatr Ekspresji de
Wojciech Misiuro, como bailarino, coredgrafo e assisten-
te de encenagdo. Nesse periodo, participou em inime-
ras produgdes teatrais, televisivas e festivais, como The
Dead Can Dance (1988), City of Men (1994) e De Aegypto

- Egyptian Opera (1995). Entre 1995 e 1999, fundou o seu
proprio teatro Patrz Mi Na Usta, em Sopot, que comegou
a dirigir também em Berlim em 1997.

A prética performativa deste artista caracteriza-se por
uma extraordinaria diversidade de formas e conteddos.
Dziemaszkiewicz combina teatro fisico, danga contem-
poranea, elementos da arte queer e performances site-
-specific, conferindo aos seus projetos um caréter profun-
damente emocional e frequentemente provocador. Tanto
0 espago quanto o publico tornam-se partes integrantes
da narrativa. As suas performances abordam muitas ve-
zes a fluidez da identidade, a corporalidade e a transfor-
mac&o enquanto experiéncias estéticas e espirituais.

Apos regressar a Polonia em 2004, continuou o seu
intenso trabalho artistico, desenvolvendo o teatro Patrz
Mi Na Usta e colaborando com o Férum de Integragéo
da Ciéncia, Cultura e Arte de Sopot (SFINKS). As suas
performances, como Hungrige Herzen (2010), perforMIA
(2017-2020) e as atividades no ambito da exposi¢ao

[PT]

Thierry Mugler: Couturissime (2019), receberam reconhe-
cimento tanto na Polénia como no estrangeiro.

Em 2014, voltou a Berlim, onde continua a dese-
nvolver formas artisticas inovadoras no campo da técni-
ca taping art, combinando materiais reciclados e expe-
rimentando formas espaciais. Neste periodo mais
recente, conheceu Manfred Thierry Mugler, designer de
moda francés, com quem manteve uma relagéo até, em
2021, ano em que Mugler morreu. A perda do parceiro
inspirou Dziemaszkiewicz a criar uma série de obras
que homenageiam a sua relagao.

A sua arte, apresentada em galerias, clubes e teatros,
explora continuamente temas de identidade, relagdes
interpessoais e emocdes. Dziemaszkiewicz participa ati-
vamente na cena artistica quer de Berlim quer da Pol6-
nia, e a sua obra inspira geragdes de artistas. Nos ultimos
anos, foram realizados dois documentdrios sobre a sua
vida e obra: Like Leon (20271, realizagdo de Marek Nurzyn-
ski) e Leon (2022, realizagao de Wojciech Gostomczyk).

Krzysztof Leon Dziemaszkiewicz é uma figura de re-
levo na cena artistica polaca e internacional, cuja obra
desafia continuamente os limites da arte performética,
do teatro e das artes visuais. A sua jornada artistica teve
inicio nos anos 80, quando integrou o Teatr Ekspresji de
Wojciech Misiuro. A atividade deste teatro, caracterizada
pela intensa fisicalidade e pela exploragdo dos aspetos
psicoldgicos da existéncia humana, tornou-se o ponto
de partida para as futuras buscas artisticas de Dzie-
maszkiewicz. Como bailarino e assistente de coreogra-
fia, participou em inimeras produgdes, como The Dead
Can Dance (1988) e City of Men (1994), que se tornaram

marcos na histdria do teatro polaco.



- Edge Zones Art Centre,
! Miami, 2017,
i - fot. Manfred Thierry Mugler
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Em 1995, Dziemaszkiewicz fundou o teatro Patrz Mi
Na Usta, que rapidamente se tornou uma plataforma
para as suas experiéncias artisticas interdisciplinares. As
suas performances, como National Drag Queen (2001)
e Belladonna (2007), apresentam uma estética queer,
combinando reflexdes sobre identidade de género com
coragem e provocagao artistica. Nestes projetos, o cor-
po e as emogdes funcionam como meios para explorar
a complexidade da natureza humana e a sua constante
transformacao. Em 1997, o artista transferiu a sua ativida-
de para Berlim, onde colaborou com o teatro Moving M3
e o teatro Babcia Zosia, desenvolvendo a ideia de perfor-
mance como um didlogo com o espago e o publico.

Em Berlim, Dziemaszkiewicz alcangou reconheci-
mento internacional, colaborando com a artista alema
Mariola Brillowska em projetos multimédia como Ritual
Kanibalski (2006) . As suas praticas artisticas evoluiram
para formas cada vez mais complexas, combinando te-
atro fisico, danga contemporanea e artes visuais. Desde
2016, o artista também se dedica a concegdo de obje-
tos espaciais a partir de materiais reciclados, utilizando
a técnica taping art. As suas exposi¢des, como In Pro-
gress (2017) e Skurril Aber Schon (2018), demonstram as
suas continuas inovagdes e a capacidade de adaptagédo
as condigdes artisticas em constante mudanca.

Os temas centrais da obra de Krzysztof Leon Dziemasz-
kiewicz incluem a identidade, a corporalidade e a transfor-
magao emocional. Tanto nas suas performances quanto
nas suas obras visuais, o artista explora as relagdes inter-
pessoais, as interagdes com o espago e as possibilidades
de reinterpretar formas artisticas tradicionais. A sua arte,
impregnada de emogdes intensas e narrativas provo-
cadoras, inspira constantemente e convida a reflexdo
sobre o papel da arte no mundo contemporaneo. Atual-
mente, atua nas cenas artisticas de Berlim e da Poldnia,
combinando a sua vasta experiéncia com novas formas
de expressao, relembrando-nos do poder transformador
como um aspeto central da experiéncia humana.
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1987 - 1998

1988
1990
1991
1992
1992
1993
1994
1995
1997
1998

1992 - 2024

2000
2007
2009
2010
2011

2012

2022
2024

1995 - 2019

1995
1998
2001
2024
2005
2006
2007
2008
2010
2013
2013
2015
2018

1996 - 2000

1996
1997
1997
1998

2004 - 2012

2004
2005
2006
2008
2009

2011
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TEATR EKSPRESJI

The Dead Can Dance (Gdynia, Poldnia)
The Dantonians (Gdynia, Poldnia)

ZUN (Chorzdw, Poldnia)

De Aegypto (Katowice, Poldnia)

Idols of Perversion (Chorzdw, Poldnia)
Collegium No. 24 (Chorzéw, Poldnia)
City of Men (Gdynia, Polénia)

Passion (Gdansk, Polénia)

Tango (Gdansk, Poldnia)

Cantata (Gdansk, Poldnia)

SFINKS

Sopot in Berlin (Berlim, Alemanha)

Polka Galopka (Rio de Janeiro, Brasil)

Macbeth (Gdansk, Poldnia)

EXPO (Xangai, China)

Temple of All Arts (Gdansk, Poldnia)

Sopot Art Opera (Sopot, Poldnia)

30 Years of SFINKS (Sopot, Poldnia)
Shakespeare on the Catwalk (Gdansk, Polonia)

TEATR PATRZ MI NA USTA

Solstice (Gdansk, Poldnia)

Radio Metaphysic (Sopot, Poldnia)
National Drag Queen (Berlim, Alemanha)
Cafe Domino Invites You (Sopot, Poldnia)
Live Act (Sopot, Polénia)

Roses Mountain (Sopot, Poldnia)
Belladonna (Sopot, Poldnia)

Girls from Hare’s Hill (Gdansk, Poldnia)
Hungrige Herzen (Gdansk, Poldnia)
Danger Zone (Gdarsk, Poldnia)

| Will Stay Here Forever (Sopot, Poldnia)
Octopus (Sopot, Poldnia)

Atman (Sopot, Poldnia)

MOVING M-3 THEATRE

Matrosen Liebe (Berlim, Alemanha)

ExCodEx (Ludwigshafen, Alemanha)

Salz im Fleisch (Berlin/Mannheim, Alemanha)
Berlin Transport ISO (Ludwigshafen, Alemanha)

COLABORAGAO COM MARIOLA BRILLOWSKA

Polish Hospital (Berlim, Alemanha)

Hond (Hamburgo, Alemanha)

Ritual Kanibalski (Hamburgo, Alemanha)

KIM & KIM (Hamburgo, Alemanha)

Presentation of Students’ Diplomas at the University of Art
(Offenbach am Main, Germany)

Universum (Berlim, Alemanha)




Nowhere Land 2,
Gdansk, 2024,
fot. Maja Kos
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Kunstraum Berlin, 2021,
fot. Monika Pyzunia Presz
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2018 - 2025

2018
2018
2018
2018
2019

2019

2019
2019
2019
2019
2020
2020
2020
2020
2020
2021
2022
2022
2022
2022
2022
2022
2022
2023
2023
2023
2023
2023
2023
2023
2023
2023
2024
2024
2024
2024
2024
2024
2025
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PERFORMANCES

In Out Festival (CSW taznia, Gdansk, Poldnia)
Kunstraum Berlin (Berlim, Alemanha)

Festival of Naked Form (ASP Gdansk, Poldnia)

Galerie Bureau (Nova lorque, EUA)

Opening of the exhibition Thierry Mugler Couturissime (Museum
of Fine Arts, Montreal, Canada)

Opening of the exhibition Thierry Mugler Couturissime
(Kunsthalle, Roterd&o, Paises Baixos)

Museum of Curiosities (SFINKS, Sopot, Polénia)
Shakespearean Theatre (Gdarsk, Poldnia)

Edge Zones Gallery (Miami, EUA)

Susanne Bartsch Folie (McKittrick Hotel, Nova lorque, EUA)
Museum of Curiosities (SFINKS, Sopot, Poldnia)

Poland Now (Op-enheim, Wroctaw, Poldnia)

Galerie Bureau (Nova lorque, EUA)

Overmorrow Festival (Wilde Renate, Berlim, Alemanha)
Poland Now (Backsteinboot, Berlim, Alemanha)

Poland Now (Kunstraum, Berlim, Alemanha)

Buthopolis (Varsévia, Poldnia)

Madnicity Pavilion (Bienal de Veneza, Itélia)

Leon Totalny (Pawilon 4 Koput, Wroctaw, Poldnia)
Opening KIT (Berlim, Alemanha)

Smartcoop (Berlim, Alemanha)

In the Middle of Nowhere (Gdansk, Poldnia)

La Voix Humaine (Galerie Nord, Berlim, Alemanha)
Women’s World No. 1 (Pandora Galerie, Berlim, Alemanha)
Faces of Art (Pinakoteka, Gdansk, Poldnia)

Post Porn Festival (Kino Murandw, Varsdvia, Poldnia)
48 Stunden Neukolln Festival (Berlim, Alemanha)
Slides Festival (Bydgoszcz, Poldnia)

Live Act at Antwerp Queer Arts Festival (Antuérpia, Bélgica)
Opening /KM (Gdansk, Poldnia)

Rococo Madness (Pawilon 4 Koput, Wroctaw, Poldnia)
Leon Performer (NCK, Gdansk, Poldnia)

In the Middle of Nowhere (Gdarisk, Poldnia)

NYC Meets Berlin (Dwie Zmiany, Sopot, Polénia)
Interakcje Festival (Piotrkdw Trybunalski, Poldnia)
Malamut Festival (Ostrava, Republica Checa)

Teatr Chrobrego (Zielona Géra, Polénia)

Brittleness (Instytut Grotowskiego, Wroctaw, Poldnia)
Solastalgia (Berlim, Alemanha)

KIT, Berlin, 2022,
fot. Monika Pyzunia Presz




2017

2017
2018
2018
2019
2021
2021
2021
2022
2022
2023

2023
2023
2023
2023
2023

2021

2021
2022
2023

2023
2023
2023
2023
2023

- 2024

- 2024

Nowhere Land 2,
Gdansk, 2024,
fot. Maja Kos

EXPOSICOES

In Progress (Galeria Dwie Zmiany, Sopot, Poldnia)

Polifonia (Berlim, Alemanha) - exposigéo coletiva

Skurril Aber Schon (Kisswerk, Weil am Rhein, Alemanha) - exposicao coletiva
Museum of Curiosities (SFINKS, Sopot, Poldnia) - exposi¢ao coletiva

Taping Art (Galeria Dwie Zmiany, Sopot, Poldnia)

Parte da exposicdo de Robert Kusmirowski Wpdt do Jutra (Cricoteka, Krakdw, Poldnia)
Muzeum osobliwosci (SFINKS, Sopot, Polénia) - exposicao coletiva

MANF (Kunstraum, Berlim, Alemanha) - dedicada a Manfred Thierry Mugler
Krzysztof Leon Dziemaszkiewicz (PDK, Pyrzyce, Poldnia)

I Love to Make You Happy (Galeria EL, Elblgg, Poldnia) - dedicada a Manfred Thierry
Mugler

Skurril Aber Schon (Kunstraum, Berlim, Alemanha)

Do widzenia do jutra (Gdanska Galeria Miejska, Gdarsk, Poldnia) - exposigéo coletiva
Faces of Art (Pinakoteka, Gdansk, Poldnia) - exposigéo coletiva

Taping Art (Dworek Sierakowskich, Sopot, Polénia)

Que(e)rgeschichten (Klub der Polnischen Versager, Berlim, Alemanha) - curadora
Marta Smolinska

OUTRAS ATIVIDADES

Participagdo na campanha social Pierwsza pomoc dla ludzkosci

Filme Like Leon dirigido por Marek Nurzyrski (PDK, Pyrzyce, Poldnia)

Estreia do filme Leon dirigido por Wojciech Gostomczyk (Festival de Cinema

de Saldnica, Grécia)

Apresentacdo do filme Leon (Docs Against Gravity, Poldnia)

Prémio de Melhor Filme para Leon (Festival de Cinema de Sopot, Poldnia)
Exibicdo do filme Like Leon (Post Porn Festival, Berlim/Varsévia, Poldnia)
Apresentacgdo do filme Leon (Antwerp Queer Arts Festival, Bélgica)
Apresentagdo do filme Leon (Festival de Cinema Przezrocza, Bydgoszcz, Poldnia)
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CONCECAO DA PERFORMANCE DE (2025)
KRZYSZTOF LEON DZIEMASZKIEWICZ NO PORTO

A performance de Krzysztof Leon Dziemaszkiewicz ~ TEMA E INSPIRAQ@ES
no Porto serd uma continuagdo das suas investiga-
¢oes sobre os limites entre a animalidade e a huma-
nidade. O artista, como sempre, interroga a natureza
humana, a defini¢do das fronteiras entre o ser huma-
no e o ser nao-humano e, neste contexto, a forma
como se manifesta a liberdade individual. Dziemas-
zkiewicz pretende, através desta apresentacéo, ex-
plorar essas fronteiras, dando espago as emogdes,
instintos e reagdes subconscientes do corpo. Esta
performance envolverd o espectador, forgcando-
-0 a refletir sobre a humanidade e selvajaria presen-
tes em cada um de nds.

Krzysztof Leon Dziemaszkiewicz aborda cada ~ PROCESSO E PREPARAGAO
performance como um processo prolongado. A pre-
paracao inclui uma exploragao detalhada do espago
onde a agdo terd lugar. A visita ao local — a analise
do espago — € uma etapa fundamental, que intro-
duz o artista num didlogo profundo com o ambiente.
Dziemaszkiewicz adota um processo experimental, no
qual cada agdo emerge dos seus instintos e intuigdes.
A preparagéo das suas performances assemelha-se a
criagao de um libreto, onde cada elemento € cuidado-
samente planeado, deixando simultaneamente espa-
¢o para a espontaneidade, to essencial na sua arte.

Os elementos que o artista utiliza nas suas agdbes ~ ELEMENTOS DA PERFORMANCE

— a guisa de exemplo, o rasgar de um fato de ho-
mem, a nudez, o uso de mel, tinta e fita adesiva
e a exploragao do corpo — estardo presentes no
Porto, criando um ambiente intenso e multissen-
sorial. Estes elementos tém como objetivo destacar
a naturalidade e a forga incontrolavel da agdo, bem
como a transformagdo e a desconstrugdo. Através
da nudez, o artista torna-se uma manifestagado da
liberdade do corpo, no seu verdadeiro estado pri-
mitivo. O fato, submetido a um processo de destrui-
cao, pode simbolizar as normas e restrigdes civiliza-
cionais que Dziemaszkiewicz procura romper para
libertar o verdadeiro "eu”.

O principio basico da sua concegéo é a transforr TRANSFORMACOES E METAMORFOSES
magao. O corpo é um veiculo que muda, decompde-
-se e reconstroi-se. Por um lado, hé o processo de as-
similagdo, no qual o artista interage com o ambiente
e se torna parte dele. Por outro lado, também passa
por uma destruigdo — tanto fisica (por exemplo, atra-
vés da destruicao da roupa) como psicoldgica, ao
romper com as limitagdes previamente estabelecidas.
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A IDEIA DA NUDEZ E O PUBLICO

REACOES E INTERACOES COM O ESPACO

Dancing,
Galerie Zeitzone Berlin, 2019,
fot. Monika Pyzunia Presz

A nudez na performance de Dziemaszkiewicz além
de ato fisico, constitui uma manifestagédo de alegria,
espontaneidade e retorno aos instintos primitivos.
A nudez pretende chocar o espectador e, a0 mesmo
tempo, convidéa-lo a refletir sobre a natureza do corpo,
os limites da privacidade e as normas sociais. O pu-
blico torna-se uma testemunha do processo em que
0 artista ndo s se expressa, como também confronta
0s espectadores com as suas proprias crengas sobre
0 corpo, a vergonha e a nudez.

Dziemaszkiewicz tem, na sua obra, uma forte liga-
¢ao ao espago onde atua. No Porto, a sua apresenta-
¢ao sera dinamica — ndo apenas fisica, mas também
mental. O espago em si tornar-se-4 um campo de ex-
perimentacdo de fronteiras, suscitando questoes so-
bre os sentidos, os instintos e a liberdade individual.
A sua atuacao poderd evoluir em diferentes direcdes,
dependendo das reagdes do espago e do publico,
que terd um papel ativo na forma final do evento.

A performance de Krzysztof Leon Dziemaszkiewicz
no Porto serd uma exploragdo do corpo, da superagao
dos padrdes e normas aceites, bem como da trans-
formacgdo e desconstrucdo. Através de um processo
em que o artista adotard uma abordagem destrutiva,
confrontard o publico com a sua imagem enquan-
to artista e leva-lo-4 a refletir sobre as suas proprias
emocoes, instintos e natureza. Cortar a roupa, a utili-
zacgdo de mel, tinta e fita adesiva serdo partes de um
quebra-cabecas capaz de criar uma experiéncia pro-
funda e inquietante, cheia de espontaneidade e, ao
mesmo tempo, de reflexdo profunda sobre o nosso
corpo e 0 mundo ao nosso redor. Em nome da liber-
dade individual, esta apresentagdo combina concei-
tos antagdnicos: a naturalidade e a civilizagéo, a or-
dem e o caos, a vida e a destruigao.

Die Badende,
Berlin, 2024,
fot. Monika Pyzunia Presz




Macbeth, Instytut Sztuki
Wyspa, Gdansk, 2009,
fot. arquivo do artista
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Polenbegeisterungswelle,
Kunstraum Kreuzberg, 2018,
fot. Manfred Thierry Mugler
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Zuzanna Janin (nascida em 1961, Varsovia) vive e tra-
balha em Varsdvia, Londres e na Toscénia. Em 1997 conc-
luiu a Academia de Belas-Artes de Varsévia. Em 2004
frequentou a Ecole Cantonale d’Art (ECAV) em Sierre
(Suiga), no dmbito de uma bolsa académica e artistica
Pro Helvetia na area dos novos média. Em 2016 obteve
o titulo de doutora em artes na Universidade de Artes de
Poznan, e em 2020 habilitagdo na Academia de Belas-
-Artes de Gdarisk. No passado, também usou os apelidos
Baranowska (e Janin-Baranowska)

Nas suas esculturas e instalagdes, Janin utiliza de for-
ma pioneira materiais variados e raramente encontrados
na arte tradicional, como nevoeiro artificial, algodao doce,
alcatrdo e penas, cabelo humano, meias, tecidos, seda
crua, lixa ou residuos de construgdo. A artista aborda te-
mas como 0 espago, 0 tempo e a memoria, assim como
problemas relacionados com a exclusao, a auséncia
e a violéncia. Cria esculturas, instalagdes de video e foto-
grafia, bem como trabalhos performativos.

O tema central da sua obra é a abordagem concep-
tual com que visualiza processos, mudangas, compa-
ragdes e a continuidade do que estd “entre’ A artista
transforma fragmentos pessoais da sua memodria, real-
cando experiéncias profundas e conferindo-lhes um
carater universal, confrontando-as com a memdria co-
letiva e as imagens da histdria universal. Aborda ainda
problemas sociais e politicos contemporaneos.

E autora de esculturas processuais de arame e algodao
doce Sweet Girl, Sweet Boy (2001), KISS (Z & M) (1998),
Virtual Sex (1998), da instalag&o fotogréfica espacial Follow
Me. Change Me. It's Time (1995-1997) e da famosa instala-
¢do de video FIGHT (2001) + RING (2001-2024), onde a ar-
tista luta num ringue contra um pugilista profissional.

Criou diversas esculturas, instalagdes e video-insta-
lagdes, incluindo a instalagdo em seda crua COVERS
(1990-2005), as esculturas e objetos SHAME (Tar and
Feathers) (2016), a instalagdo escultérica Volvo Transfor-
med Into 6 Drones (2014-2015) e a série de esculturas
em resina epdxi Anthropocene Sculptures (2014-2020),
que inclui: Seven Fathers (2014), Monument of Teenager.
Triple Portrait (Majka Melania Zuzanna) (2019), Home
Transformed into Geometric Solids (2016-2018), Femma-

[PT]

ge a Maria & Elsa (2018-2024), Self-portrait Magnolia Su-
san (2022-2024).

Desde 2018, a artista tem-se dedicado ao tema da vio-
|éncia e vitimizagdo nas suas obras, como TAKOTSUBO.
Healing from the Broken Heart Disease (2018-2023) e no-
body is going tto believe you, Zuzanna (2021). Também
desenvolve o projeto fotogréfico From the Series Home
Sculptures, publicado no Facebook e no seu blogue.

Participou, entre outros, na Bienal de Sydney (1992),
Bienal de Istambul (1992), Sonsbeek'93, Liverpool Bienna-
le (1996), Bienal de +6dz (2010) e na 542 Bienal de Arte
de Veneza (2011) (no programa oficial da Roménia). Reali-
zou exposic¢des individuais, exibigdes e performances na
Galeria Foksal em Varsdvia, na Kunsthalle Wien, no MAM
Rio de Janeiro, no Salzburger Kunstverein e nos Museus
Nacionais de Cracdvia e Varsovia.

As suas obras foram exibidas em instituicdes como
o Centre Pompidou Metz, o Belvedere Wien, a White-
chapel London, a RSA Edimburgo, o MCA Chicago, o Jeu
de Pomme Paris, o Japanese Palace Dresden, o Kunst-
museum Bern, o Hamburger Bahnhof Berlin, o TOP Mu-
seum Tokyo, a Hoffmann Sammlung Berlin, a FRAC-SUD
Marselha, a A.LR. Gallery Nova lorque, o MSN - Museu de
Arte Moderna de Varsdvia e muitas outras. As suas obras
integram a exposi¢ao permanente Kolekcja XX i XXI wieku
no Museu Nacional de Poznan e a exposigdo permanente
Rzezba XX i XXI wieku no Museu Nacional de Cracdvia.

Zuzanna Janin é membro do conselho da Fundagéo
Miejsce Sztuki (Place of Art Foundation), dedicada a
promogao da arte contemporéanea e dos artistas. Entre
2005 e 2012, em conjunto com Agnieszka Rayzacher,
criou o programa artistico (exposi¢des, conversas, en-
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contros) no espago independente lokal_30 em Varsé-
via e no segundo espago temporario lokal_30_war-
szawa_london em Londres (2009-2010). Desde 2018,
é¢ membro do Comité do Prémio de Arte Maria Anto
e Elsa von Freytag-Loringhoven.

Janin foi professora convidada na Academia de Be-
las-Artes de Cracdvia, na ASAB Academia del Arte em
Bogota (Colémbia), no Sapir College of Art em Sderot
(Israel), na Universidade de Haifa (Israel), na Academia
de Belas-Artes de Bratislava (Eslovaquia), na Bezalel
em Jerusalém (Israel), na Academia de Belas-Artes de
Varsdvia e no King's College de Londres. Participou
em conferéncias, encontros e palestras em varias ou-
tras instituigdes artisticas. Desde 2019, é docente nos
Estudos de Pds-Graduagdo de Arte Contemporanea da
Academia Polaca de Ciencias (PAN) em Varsdvia. Des-
de 2005, colabora com a galeria lokal_30 em Varsdvia.

FIGHT, 2001,
(digitalised 2012)
fot. arquivo da artista




RED,
from the series COVERS, 1992,
fot. arquivo da artista







nobody is going tto
believe you..., 2021,
fot. arquivo da artista
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JAPAO
ISRAEL
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AUSTRIA
POLONIA

As suas obras encontram-se em
colegOes nacionais e internacionais:

Hoffmann Sammlung Berlin

Morsbroich Museum Leverkusen

Staatliche Kunstsammlungen Dresden

Ludwig Museum Budapest

La Gaia Fundazione, Busca

Ferrari Collezione no Museu de Arte do Século XXI MAXXI, Roma
Banca Nationale Collezione, Mildo

Thessaloniki Municipal Museum, Salonica

MAM RIO Museum of Modern Art Rio de Janeiro

TOP Tokyo Museum of Photography, Téquio

Israel Museum, Jerusalem

La Fabrique Collection Josée et Marc Gensollen, Marselha
Musée Geo Charles, Echirolles

Ursula Blickele Video Archive, Belvedere Wien, Viena
Zacheta National Gallery of Art, Varsévia

Center for Contemporary Art Ujazdowski Castle, Varsévia
Galeria Foksal, Varsovia

Museum of Modern Art, Varsdvia

Museum of Art in £6dz

Krolikarnia / National Museum, Varsovia

National Museum, Cracévia

National Museum in Poznan

National Museum in Szczecin

Museum of Contemporary Art Wroctaw

Museum of Photography in Cracow (MuFo), Cracévia
Muzeum Gdrnoslaskie w Bytomiu

NOMUS National Museum of Art, Gdansk

University of Warsaw Museum, Varsévia

Signs of Time (Biatystok, Olsztyn, Katowice, Lublin, Szczecin)
Labirynt Gallery, Lublin

Signum Foundation, Poznan

ING Art Collection, Varsévia

Bank PKO SA Art Collection, Varsovia

Hotel Europejski Art Collection, Varsdvia

e outras colegdes privadas e institucionais na Poldnia e no estrangeiro.



Pasigraphy. Swirles, 2024,
fot. arquivo da artista
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SHAME. Shoes,
2016-2017,
fot. arquivo da artista

Sweet Girl (Zuzanna), 1997,
fot. arquivo da artista
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A CONCEGAO DA PERFORMANCE
DE ZUZANNA JANIN NO PORTO

A performance SHAME, de Zuzanna Janin, serd apre-
sentada no Porto e incluird uma escultura especialmente
concebida em forma de esfera, feita de alcatrdo e penas.
A concegdo de SHAME remete formalmente para um mé-
todo antigo de “punigédo” através da humilhagéo publica,
destinado a excluir individuos que transgrediam as nor-
mas de convivéncia aceites em pequenas comunidades
ou que eram considerados uma ameaga devido a sua
nao conformidade com os padrdes sociais. Historicamen-
te, a punigdo com alcatrao e penas era aplicada sem ve-
redictos legais, frequentemente como resultado de uma
justica vigilante interna dentro de pequenos grupos e co-
munidades — aldeias, vilas, povoagoes e fortalezas.

Esta prética, documentada em relatos e ilustragdes,
foi utilizada desde a Idade Média até aos tempos mo-
dernos. Era aplicada a pessoas que violavam as normas
estabelecidas pela comunidade ou causavam danos,
fosse através de prejuizos financeiros ou de ofensas
morais, tais como a imposigao de impostos opressivos,
execugdes ou decisdes administrativas injustas que per-
turbavam a harmonia da vida comunitaria e punham em
risco o bem-estar dos habitantes.

Na maioria das vezes, esta forma de punigdo extraju-
dicial — a humilhagédo publica através da aplicagéo de
alcatrdo no corpo nu, seguido de penas, e a expulsao
da comunidade — era infligida a membros da propria
comunidade, particularmente a mulheres. Este ato nao
sé retirava dignidade as vitimas, como também causa-
va graves lesoes fisicas, colocando em risco a saude e,
por vezes, a vida, devido ao contacto com o alcatréo
quente e ao subsequente exilio solitério, que frequente-
mente resultava em morte.

A esfera SHAME de Zuzanna Janin moderniza o tema
da vergonha, abordando o ato de humilhar como um
mecanismo social e cultural de humilhagdo. A forma da
esfera reflete simbolicamente o carater universal e glo-
bal deste problema — manifestando-se em pequenas
comunidades, como familias, escolas e grupos sociais,
em subculturas e, cada vez mais, numa escala global
através da Internet. Desde a humilhagdo até ao cyber-
bullying, este fenémeno alimenta-se amidde da cruel-
dade sadica da humilhagdo publica, como a partilha de
imagens intimas sem consentimento ou o assédio moral
e psicolégico dirigido a vitimas escolhidas em virtude da
sua aparéncia, orientagdo sexual, crengas ou religido.

A humilhaggo é um produto da cultura de violagdo e da
linguagem de d&dio, disseminando-se na Internet em se-
gundos e criando um espaco global para uma “justi¢a” vi-

SHAME (2025)

gilante, da qual muitos — especialmente jovens mulheres
ou pessoas presas em ciclos de violéncia e abuso em fa-
milias ou escolas — ndo conseguem escapar. A humilha-
¢ao conduz ao ostracismo e a morte social. Entre criangas
e adolescentes, ndo sdo raros os casos em que a vitima
sucumbe a depressdo, doengas psicossomaticas, agres-
sdo secunddria, criminalizagdo, automutilagéo e suicidio.

A vergonha € um mecanismo de perpetuagdo e mani-
pulagdo de esteredtipos. Tanto no contexto de costumes
como da lei, serve, muitas vezes, para proteger os agres-
sores de violéncia, violagdo e outros comportamentos
passivo-agressivos, ocultados pelo medo de exposicao,
fracasso e humilhagdo. Ao longo de décadas, os meios
de comunicagao globais tém revelado casos de violéncia,
assédio, mobbing e violagdo, inclusive no seio das fami-
lias. Sdo muitas as vitimas que decidindo falar, ndo en-
contram protegao legal ou social e enfrentam uma vitimi-
zagao secundaria através da humilhagdo e da linguagem
de 6dio, usadas como ferramentas de defesa dos agres-
sores, muitas vezes publicamente considerados pessoas
respeitéveis e decentes. Transferir o fardo da vergonha da
vitima para o agressor continua a ser um dos principais
desafios no combate a violéncia e na busca pela justica.
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Sweet Girl (Mel), Sweet Boy (Chris),
Cotton Candy Sculptures, 2001
fot. arquivo da artista




Pasigraphy. Swirles,
2018 — 2024,
fot. arquivo da artista
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Konrad Juscinski (nascido em 1977) é um artista visu-
al cuja prética artistica se concentra na exploragdo do
espago, comunicagdo ndo verbal e relagbes entre cul-
tura e natureza. Formou-se na Universidade de Arte de
Poznan, onde em 2014 concluiu o seu doutoramento na
Faculdade de Escultura e Intervengdes Espaciais. Desde
2020, é responsavel pelo Estudio de Escultura no Institu-
to de Artes Visuais da Universidade de Zielona Géra.

A obra de Juscinski inclui objetos, instalagdes espa-
ciais, performances e trabalhos em video. Os seus pro-
jetos foram apresentados tanto na Poldnia como em
varios outros paises. Recebeu duas bolsas atribuidas
pelo Ministério da Cultura e Patrimonio Nacional e pelo
Instituto Adam Mickiewicz. No ambito da bolsa de in-
vestigagdo TOKAS (Tokyo Arts & Space), realizou uma
residéncia artistica em Toquio. Em 2017, foi premiado
com o segundo lugar no Festival Internacional de Artes
Visuais inSPIRACJE em Szczecin.

Os trabalhos de Juscinski sdo uma reflexdo acerca de
questdes relacionadas com a fronteira entre cultura e na-
tureza, a busca por um lugar seguro, a transitoriedade,
o desaparecimento, a utopia e 0 acaso. A sua arte é vista
como um fendmeno de curiosidade permanente, cujo
objetivo é revelar os aspetos ndo verbais da experiéncia
humana. Os seus projetos exploram frequentemente as
relagdes entre o ser humano e a natureza, esbatendo as
fronteiras entre o interno e o externo.

Juscinski apresenta sistematicamente as suas obras
em exposicoes e festivais em todo o mundo. Em 2024,
realizou a exposigéo individual EXUO - svlecka na Altan
Klamovka Gallery, em Praga, centrada nos processos
de desmaterializagdo e comunicagdo nédo verbal. Na
Noruega, no Kunstbanken Hedmark Kunstsenter em
Hamar, apresentou a performance Let’s Imagine You're
Alive, onde interagiu com o publico, investigando os li-
mites entre cultura e natureza. Em 2021 e 2022, repre-
sentou a arte contemporénea polaca na Supermarket
Art Fair em Estocolmo e, durante a sua residéncia em
Toquio, realizou projetos de investigagdo sobre o con-
ceito de “lugar seguro”.

[PT]

Na Pol6nia, a sua exposigdo Nerw X no Museu de Arte
Contemporanea de Wroctaw, em 2023, constituiu uma
apresentagdo abrangente de trabalhos orientados por
trés correntes principais: objetos efémeros, instalagoes
performativas e projetos inspirados nas experiéncias de
residéncias internacionais. Em 2024, durante o Festival
Interakcje em Piotrkdw Trybunalski, apresentou, em co-
laboragao com Berenika Pyza, o projeto Parallel Projec-
tions, o qual explorou o fenémeno das linhas paralelas
como metéfora para relagdes espaciais e interpessoais
(por convite do curador Janusz Batdyga).

Juscinski participou em numerosos eventos artisticos
prestigiados, como a Bienal de Miniaturas Téxteis em Vil-
nius, a Supermarket Art Fair em Estocolmo e festivais de
arte performativa na Noruega e na Alemanha. As suas
obras foram apresentadas em espagos como a Alte Se-
geltuchfabrik em Cottbus, Energiefabrik Knappenrode na
Alemanha e o Shiga Museum of Art no Japdo. Cada uma
destas exposicdes documenta de forma unica a evolu-
¢éo da sua prética artistica.

O artista procura incessantemente novas formas de
explorar o espago e as relagdes do ser humano com
o ambiente. A sua arte, enraizada na reflexdo sobre a fu-
gacidade e a transitoriedade, cria um didlogo entre cul-
turas, sentidos e memaria, causando no seu publico um
estado de profunda introspegao.
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EXPOSICOES (SELECAO)

2024 Contextile, Contemporary Textile Art Biennial, Guimaraes (Portugal)

2024 EXUO - svlecka, Altan Klamovka Gallery (Praga, Republica Checa)

2023 The annihilation of space and time, Zerofeedback (Téquio, Japdo)

2023 Nerw X, Muzeum Wspdtczesne (Wroctaw, Poldnia)

2023 Instalagdo AR, Art in the Park, Artlink Fort Dunree, Arts Council of Ireland and Done
gal County Council (Irlanda)

2023 At Arts, Shiga Museum of Art, Shiga (Japao)

2022 Supermarket - Stockholm Independent Art Fair (Estocolmo, Suécia)

2021 Hamar Performancefestival, Kunstbanken Hedmark Kunstsenter (Hamar, Noruega)

2021 Supermarket - Stockholm Independent Art Fair (Estocolmo, Suécia)

2021 Harte Zeiten, PORT25 Raum flir Gegenwartskunst (Mannheim, Alemanha)

2020 Jogoin AT Arts Exhibition, JOGOIN, Nagahama (Jap&o)

2019 PAO - Performance Festival (Oslo, Noruega)

2019 NanoArt, Galeria Roi Doré (Paryz, Franga)

2019 16th International Triennial of Tapestry (£6dz, Poldnia)

2018 AT ARTS EXHIBITION, CASO Contemporary Art Space (Osaka, Jap&o)

2018 Exposi¢do de objetos, Sunaba Gallery (Osaka, Japao)

2017 Safe [..] place 8,12° Festival Internacional de Arte inSPIRACIJE, Trafostacja
Sztuki (Szczecin, Poldnia)

2016 Open Studio, Tokyo Wonder Site (Toquio, Japao)

2015 Wizualizacje nieznanych krajobrazéw, PALS, Performance Art Links, Fylkingen
(Estocolmo, Suécia)

2015 EPIKALEO, Galeria Meinblau, Month of Performance Art (Berlim, Alemanha)

2014 Beyond Dreams, Malta Generator (Poznari, Polénia)

2013 O czym nie wiemy, Galeria MD_S, ASP (Wroctaw, Poldnia)

2012 Galeria Akcjomat (Poznan, Poldnia)

2010 9th Polish National Textile Miniature Exhibition (£6dz, Polénia)

2009 Matrix Nature, Museum of Palazzo Mocenigo (Veneza, Itélia)

2009 Miniartextii Matrix Natura, Como (Itélia) / Montrouge, Paris (Franca)

2008 Performance Festival, Galeria Miejska Mandala (Wroctaw, Poldnia)

2007 Negentropia[men], Galeria Entropia (Wroctaw, Poldnia)

2005 24h Performance Festival, Tigh Fili Gallery (Cork, Irlanda)

2005 Problem Performance Festival, Galeria Szyperska (Poznar, Pol6nia)

2004 20th Festival of Contemporary Polish Painting (Szczecin, Poldnia)

2004 14th International Watercolor Exhibition (Uckange, Franga)

2002 Supermarket Sztuki Ill-Konsylium Performance (Varsévia, Poldnia)

2001 5th International Baltic Biennial of Textile Miniatures (Gdynia, Polska)

NECESSITY AS A POINT OF
CONVERGENCE, 2024,
fot. Grzegorz Krzysztofik
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The Monolith of Emptiness, 2017, The Monolith of Emptiness, 2017,
fot. arquivo do artista fot. Dawid Pawet Lewandowski
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From the series CALM NOMAD, 2024,
fot. arquivo do artista
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According to Reality, 2004,
fot. arquivo do artista
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EXUQ - Shedding - Exuviae, 2024,
fot. arquivo do artista

127



From the series SAFE PLACE, 2014,
fot. arquivo do artista
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Light and Illusory Body,
Toquio, Japdo, 2016,
fot. arquivo do artista




A CONCEGAO DA PERFORMANCE ELUSIVE MEMORY (2025)
DE KONRAD JUSCINSKINO PORTO

A performance Elusive memory, cujo titulo deriva do
verbo latino “eludere’} que significa “evitar” ou "esqui-
var-se’, focar-se-a na exploragao de momentos fugazes
e das relagdes subtis entre o corpo e o espago. Os mo-
mentos performaticos de Juscinski neste projeto nao se-
guirdo uma estrutura linear ou narrativa, tomarao, antes,
a forma de rituais verséteis, onde a mudanca e o equili-
brio coexistem num didlogo dinamico

A apresentagdo de Konrad Juscinski no Porto con-
centrar-se-a na busca de momentos efémeros e de re-
lagdes inesperadas entre o corpo e o espago. Os seus
trabalhos ndo sdo planeados como narrativas lineares
ou representagdes simbdlicas, mas como um tipo de ri-
tual multifacetado em que a mudanca e o equilibrio per-
manecem em constante interagao.

O artista realizard a sua performance utilizando instru-
mentos originais - objetos e sequéncias de movimento
que Ihe permitem explorar os limites da percegao. Através
de agdes delicadas, como dispor gravetos ou quebrar se-
mentes de dente-de-ledo, explorara a percegao individual
do lugar, criando composi¢des efémeras de som e espago.

Um elemento importante de todo o seu trabalho
€ 0 processo que antecede a prépria realizagéo. O tem-
po e o lugar tornam-se condi¢des essenciais para cap-
tar e preservar a forma fugaz. Juscinski recorre frequen-
temente a memdrias da casa de familia - construindo
objetos inspirados no trabalho conjunto com os pais na
garagem, utilizando ramos do pomar da familia ou in-
corporando sons que lembram o zumbido das colmeias.

As suas obras, embora aparentemente cadticas, pos-
suem uma gramatica interna, dificil de captar. Sensores
montados nos objetos reagem ao movimento e a luz,
gerando composig¢Oes sonoras aleatdrias e Unicas. O in-
teresse de Juscinski ndo estd em criar uma mensagem
facilmente compreendida pelo publico, mas em propor-
cionar uma experiéncia de impermanéncia e de mdlti-
plas camadas espaciais.
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Anna Zaradny (nascida em 1977 em Szczecin) é uma
reconhecida artista sonora e visual, compositora, instru-
mentista, performer e cofundadora do festival e da editora
Musica Genera. Formada na Academia de Musica, onde es-
tudou saxofone, canto e diregdo orquestral, Zaradny com-
bina harmoniosamente a formagédo classica com experién-
cias em musica improvisada, paisagens sonoras eletronicas
e artes visuais. Atualmente, vive e trabalha em Varsdvia.

No inicio de sua carreira, Zaradny participou ativamente
da cena musical de Szczecin, cofundando bandas ligadas
ao free jazz e ao noise rock, como StuckOnCeiling. Entre
2002 e 2009, foi coorganizadora do festival Musica Genera,
que se tornou um dos mais importantes eventos europeus
na promogao da musica improvisada e experimental.

Como artista sonora e visual, Zaradny explora conti-
nuamente as relagdes entre som, espaco e tecnologia.
A sua obra inclui instalagdes, objetos, fotografias, videos
e performances sonoras ao vivo. Projetos como Rondo
Denoting Circle (2016) e Theurgy Two (2017) demons-
tram a capacidade da artista de criar experiéncias multi-
dimensionais, onde o som e a imagem se fundem numa
nova qualidade sensorial. Sdo numerosas as instalagoes
de Zaradny que utilizam abstragao, luz e microobjetos
sonoros, envolvendo o publico num nivel sensorial pro-
fundo. A artista integra nos seus trabalhos a abstragao,
microsons, elementos arquitetdnicos, luz e espago. As
suas obras sdo marcadas pela ambiguidade e pelo con-
vivio dindmico entre o meio e a ideia.

A produgdo artistica de Anna Zaradny esta profunda-
mente enraizada na tradigdo da musica experimental
e de vanguarda. Inspirada pelas ideias de John Cage,
Zaradny realca a importancia do acaso e do processo
organico de criagdo. No seu trabalho, Zaradny combina
frequentemente elementos de improvisagdo com uma
estrutura meticulosamente composta. O saxofone e a ele-
trénica sdo as suas principais ferramentas de expresséo
musical, sendo que as pegas que compde, destacam-se
pela complexidade estrutural e pelas ricas texturas so-
noras. Zaradny redefine as fronteiras entre musica, artes
visuais e performance, oferecendo uma nova perspetiva

[PT]

sobre 0 som e 0 espago. A sua pratica artistica também
inclui colaboragdes com outros criadores.

A discografia de Anna Zaradny inclui gravagdes solo
e outros projetos muito elogiados pela critica, nos quais
trabalhaou lado a lado com Burkhard Stangl, Christian
Fennesz, Robert Piotrowicz, Jérdome Noetinger, Tony
Buck, entre outros.

Os seus concertos e performances foram apresen-
tados em festivais internacionais, como What is Music?
em Sydney e Melbourne, Unsound Festival, The Knitting
Factory em Nova lorque, Art Institute of Chicago, Super-
Deluxe em Toquio e El Nicho Aural no México. A artista
é também autora de musicas para pegas de teatro e pro-
jetos multimédia apresentados no Teatr Narodowy, Nowy
Teatr, Teatr Studio e Teatr Dramatyczny, em Varsovia, as-
sim como no Narodowy Stary Teatr, em Cracdvia.

Nos Ultimos anos, Zaradny apresentou as suas obras
em prestigiadas instituicOes artisticas, tais como a Galeria
Studio e a Zacheta - Narodowa Galeria Sztuki em Varso-
via. Em 2022, participou da exposi¢do Szkotfa Wieczorowa,
organizada pela Fundacja Dzielna, demonstrando o cara-
ter multidimensional da sua obra. Em 2023, foi laureada
com o Prémio de Arte Maria Anto e Elsa von Freytag-Lo-
ringhoven pelo seu notével mérito artistico.
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Theurgy Two, 2017,
Cricoteca,
fot. Grzegorz Mart
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2018
2017
2016
2015
2012
2010

2024
2022
2020
2019
2018
2017
2016
2014
2013
2011
2010

2017
2018
2015
2012
2008
2007

2022
2021

2012

2020
2005/2010

2019
2017

EXPOSIGOES INDIVIDUAIS

Dtubak x Zaradny: non-finito, Galeria Studio, Varsévia

Soundless, Galeria Arsenat, Biatystok

Theurgy Two, Kasia Michalski Gallery, Varsévia

Rondo Znaczy Kofo / Rondo Denoting Circle, Bunkier Sztuki, Cracdvia
Rekonstrukcja, Galeria Starter, Varsovia

Tongue of Venus, Galeria Starter, Warsaw Gallery Weekend

Pass | Ed, No Local, Cracévia

EXPOSICOES COLETIVAS (SELECAQ)

tzy szczescia, Zacheta - Narodowa Galeria Sztuki, Varsévia

Szkota Wieczorowa / Night School, Fundacja Dzielna, Varsévia

CHAOQS, Panstwowa Galeria Sztuki, Sopot

Wszyscy Spotkamy Sie w Tym Samym Miejscu, BWA Wroctaw

Inne Tarce, Centrum Sztuki Wspdtczesnej Zamek Ujazdowski, Varsévia
5th Biennale de Lubumbashi, Republica Democratica do Congo
Milczenie DZwigkdw, Muzeum Wspdtczesne, Wroctaw

Co Widac. Polska Sztuka Dzisiaj, Muzeum Sztuki Nowoczesnej, Varsovia
Erna Rosenstein. Organism, Art Stations Gallery, Poznan

Dump Time. For a Practice of Horizontality, Shedhalle, Zurique, Suiga
Early Years, KW Institute for Contemporary Art, Berlim

DISCOGRAFIA

Go Go Theurgy, Anna Zaradny

CRACKFINDER, Jerome Noetinger / Robert Piotrowicz / Anna Zaradny
RE:EM, Anna Zaradny feat. Christian Fennesz

Anna Zaradny / Burkhard Stangl - split

Mauve Cycles, Anna Zaradny

Lighton, Tony Buck / Cor Fuhler / Anna Zaradny

PROJETOS PERFORMATIVOS (SELECAO)

We Are All Lichens, with Juliet Fraser and Florentin Ginot, Coldnia, Mildo

Sound and Pause and Space / Point and Line and Plane, Instytut Awangardy /
Fundacja Galerii Foksal, Varsoévia

Le Group Panique with the Flesh of the World, homenagem a Alina Szapocznikow,
com Paulina Otowska, WIELS, Bruxelas

Deep Listening Week, MSN Home Office

Summe von Nullen, Viena/Varsodvia

ESPETACULOS TEATRAIS (SELECAO)

Serotonina, adaptagéo de Michel Houellebecq, dir. Pawet Miskiewicz, Teatr Studio,
Varsdvia
Idiota, dir. Pawet Miskiewicz, National Theater, Varsdvia
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Catastronauts, dir. Iga Ganczarczyk, Nowy Teatr, Varsdvia

The Party of Polish Kings, dir. Krzysztof Garbaczewski, Narodowy Stary Teatr, Cracdvia
Peer Gynt, dir. Pawet Miskiewicz, Teatr Dramatyczny, Varsdvia

Bdg/Honor/QOjczyzna: Katarzyna Medycejska, dir. Marcin Liber, Legnica

FILMOGRAFIA

Performer, dir. tukasz Ronduda, Maciej Sobieszczanski

Wszystkie Nasze Strachy, dir. tukasz Ronduda, tukasz Gutt

LOT, documentdrio, dir. Anna Zakrzewska, tukasz Ronduda

Pracownie Skryte i Wysnione, documentdrio, Fundacja Rozwoju Spoteczeristwa
Kreatywnego

PREMIOS E DISTINGOES

Prémio do Publico no concurso Spojrzenia, Deutsche Bank Foundation, Zacheta
Narodowa Galeria Sztuki

Bolsa do Ministério da Cultura e Patriménio Nacional

SHAPE - Plataforma para Musica e Arte Audiovisual Inovadoras

Prémio de Arte Maria Anto e Elsa von Freytag-Loringhoven

RESIDENCIAS

Museums Quartier, Viena

LA MUSE EN CIRCUIT Center National De Creation Musicale, Franga
Elektronmusikstudion EMS, Estocolmo

CMRC - KSYME C/0 Conservatdrio de Atenas

Avant-Garde Institute / Foksal Gallery Foundation, Varsévia

GMEA Albi, Franga

FESTIVAIS E CONCERTOS (SELECAO)

ACHT BRUCKEN, Colénia | Festival Milano Musica, Mildo | Sonic Protest,

Paris | Unsound Festival, Nova lorque | El Nicho Aural Festival, Cidade do México | What
is Music?, Sydney, Melbourne | All Ears, Oslo | In Between, Art Institute of

Chicago | Semibreve Festival, Braga

OBRAS EM COLECOES

Museum of Modern Art, Varsévia | ING Polish Art Foundation | Bunkier Sztuki, Cracévia
Leon Wyczdtkowski Museum, Bydgoszcz

hTIAL, 2023,
fot, Bartek Gdrka



Lutostawski Cut, 2016,
fot. Grzegorz Mart
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DEEPLISTENING, 2016,
fot. Grzegorz Mart
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Electric Dress, 2022,
fot. Bartek Gérka




A CONCEGCAO DA PERFORMANCE

DE ANNA ZARADNY NO PORTO

Em Theurgy Two & Ocean, Anna Zaradny introduzira
0 publico num mundo de ritual contemporaneo, o qual
ocorrerad na fronteira entre a realidade e a ilusdo, onde
a imagem, o som e o corpo se intersetam. Serd, pois,
uma composi¢cdo multifacetada, combinando perfor-
mance ao vivo com proje¢des de video e som, culmi-
nando onde a terra encontra o oceano - num contacto
direto com as forgas da natureza.

PARTE |
O inicio do didlogo - 0 oceano como espago ritual

O projeto terd inicio no Porto, onde a artista ird gravar
imagens e sons do Oceano Atlantico. A escolha de um
local especifico na praia, onde terd lugar a parte culmi-
nante da performance, serd crucial. A camara e os micro-
fones captardo nédo sé as propriedades fisicas do espago,
mas também a sua dimensao metafisica, que servira de
base para uma interpretagao criativa subsequente. E aqui
que se definird o "palco” onde ocorrerd o encontro simbd-
lico entre 0 homem e a natureza num ato de teurgia.

PARTE Il
Expandindo a realidade - ao vivo versus video

No espago da performance - seja no interior de um
edificio ou num patio nas cercanias do rio Douro - duas
paredes opostas tornar-se-do ecras para narrativas pa-
ralelas. Numa das paredes, serd projetado o video com
fragmentos do Oceano Atlantico, gravados previamente
no Porto. Na outra, a composigéo visual e musical Theur-
gy Two (14'54") entrelagar-se-a com as imagens, criando
um espago imersivo cheio de simbolismo e movimento.

No centro deste didlogo estard a propria artista, cuja
acao performativa ao vivo funcionard como uma metéfora
para “sair do enquadramento’ Ao cruzar a fronteira entre
a projecao e a realidade, Anna Zaradny ampliara a perce-
¢ao do publico e conduzi-lo-4 a uma experiéncia sensorial
multidimensional. Os seus gestos, a utilizagao de giz sobre
uma superficie negra e as interagdes com o espago tor-
nar-se-ao instrumentos de um ritual que remetera para as
préticas telrgicas - rituais antigos de ligagdo com o divi-
no através do corpo humano como mediador.
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THEURGY TWO & OCEAN/
AO VIVO VERSUS VIDEO
(2025)

PARTE IlI
O climax nos bragos do oceano

O momento culminante acontecerd durante a passa-
gem conjunta com o publico até ao local escolhido & bei-
ra do oceano. Aqui, em contacto direto com o elemento
natural, o corpo da artista tornar-se-4 tanto o meio quan-
to a oferenda do ritual. A imersdo no oceano - o climax
da performance - elevaré a teurgia a um nivel além da
compreensdo racional. A artista entregar-se-4 a uma ex-
periéncia sensorial que conduzird a um estado de trans-
cendéncia, lembrando-nos que o ato criativo pode ser
uma ferramenta de transformagao interior e espiritual.



Theurgy Two, 2017,
Cricoteca,
fot. Grzegorz Mart




Teurgia no espirito da vanguarda

Na sua performance, a artista invocara o significado
antigo da teurgia como uma prética ritual composta
por ablugdo, oferenda e invocagdo, mas situa-la-& no
contexto contemporaneo da arte vanguardista. Atra-
vés da combinagdo interdisciplinar de som, imagem
e movimento corporal, materializard um ritual moderno,
no qual a crenga na animagdo de simbolos, imagens
e ideias se tornard uma realidade tangivel.

No ato de presenga - quer perante o publico, quer
sozinha - este ritual terd o poder de transformar o es-
pago, a percegdo e o préprio participante. A imersao no
oceano serd como o acorde final de uma sinfonia: res-
soard, deixando uma marca duradoura na imaginagao
dos participantes.

Anna Zaradny em Theurgy Two & Ocean inspirar-se-a
nas suas intervengdes anteriores, desenvolvendo ideias
exploradas tanto no filme Theurgy Two quanto no él-
bum Go Go Theurgy.

A base do projeto serd a referéncia ao ritual - ndo no
seu sentido arcaico ou xamanico, mas como uma pratica
artistica contemporéanea, onde o corpo, 0 som e a ima-
gem concorrem para a criagdo de um espago de transfor-
macao espiritual e sensorial,

O video Theurgy Two mostrard Zaradny durante um
ritual, no qual, tragar circulos com giz em torno do seu
corpo se tornard um gesto de inscrigdo no tempo e no
espaco. Esta acgéo repetitiva, intensificada pelos sons dos
sintetizadores analdgicos, ndo evocara o misticismo, mas
sim os conceitos de rebelido, libertagédo e presenga corpo-
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FOR YOU KARLHEINZ,
2016,
fot. Maciej Zaniewski

ral. Esta abordagem processual serd um ponto de referén-
cia essencial para a performance junto ao oceano - um
local onde a imersao fisica e o ritual adquirirdo tanto uma
dimens&o sensorial como transcendente.

O élbum Go Go Theurgy, como um passo adicional
no desenvolvimento desta tematica, introduzird a ideia
de uma escultura sonora, na qual ciclos de repeti¢cao,
camadas sonoras e mudangas dindmicas de forma
lembrardo uma narrativa ritual pulsatil. Estas composi-
¢oes, cheias de tensao, sensualidade e emogao, pene-
trardo na performance, conferindo-lhe um carater unico
e enérgico. A auséncia de percussdo - o ritmo construi-
do exclusivamente através de impulsos e modulagdo so-
nora - intensificard a impressao do movimento corporal
como elemento central deste ritual.

Zaradny criard uma teurgia contemporanea baseada
na sinergia dos meios - imagem, som e gesto - rejei-
tando a aura mistica e o pathos, atribuindo a esta ex-
periéncia uma intensidade crua. A ideia central sera
a transgressao, o cruzamento de fronteiras entre o meio
e 0 espago, entre o controlo e a espontaneidade, simbo-
licamente expresso no momento culminante da perfor-
mance atraves da imersdo no oceano. Oscilando entre
coreografia e performance audiovisual, a composigdo
de Zaradny, baseada em camadas sonoras interligadas,
serd uma tentativa de suspender o tempo, experimen-
tar o transe e repetir o movimento e o gesto. Serd um
ato de purificacao, libertagdo e didlogo entre a cultura
e a natureza, entre a arte e a realidade.






POLISH
PERFORMACE

IN PORTO: Identity
Corporeality Process




The project presents selected phenom-
ena of Polish performance art by explor-
ing themes of identity, corporeality and
process-based nature, Over the course of
several days, Portuguese and internation-
al audiences will have the opportunity to
experience the work of four renowned art-
ists: Krzysztof Leon Dziemaszkiewicz, Zu-
zanna Janin, Konrad Jusciriski, and Anna
Zaradny. Each of them interprets key top-
ics of contemporary performance art in
a unique way as they combine artistic ex-
pression with reflections on space, place,
and audience interaction.

Zuzanna Janin addresses the issue of
social exclusion and public shaming as
instruments of violence, and social con-
trol. Her performance is based on a spa-
tial installation that represents processes
of ostracism and exclusion. Anna Zaradny
creates multi-layered performances which
combine sound, image and physical pres-
ence of the body. Her works function as
contemporary rituals, where nature and
technology interact as they redefine hu-
man-environment relations.

Krzysztof Leon Dziemaszkiewicz exam-
ines the boundaries of corporeality, social
norms, and their deconstruction through
dynamic performances. His actions in-
volve intense movements and interactions
with everyday materials, which creates
emotional engagement with the audience.
Konrad Juscinski explores subtle, ephem-
eral relationships between humans and
space. His compositions are fluid, with
boundaries between permanence and
transience constantly shifting.

[EN]

The catalogue (in three languages: Pol-
ish, Portuguese, and English) introduces
the artists and their creative approaches
to performance art. The accompanying
essay will help audiences understand
how Polish performance evolves in re-
sponse to the dynamic changes of the
contemporary world while remaining
rooted in the local context,

The event creates space for interac-
tion and collaboration where the au-
dience becomes an active participant.
Art here is not a static presentation but
a dynamic process, which provokes
questions about identity, transience, and
human relationships.

Artur Kos
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The Dynamics

of Contemporary
Polish
Performance




Contemporary Polish performance art is character-
ized by its complexity and diversity. Therefore, it serves
as a dynamic field where tradition meets modernity, and
local narratives intertwine with global discourses. Its
unique character stems from Poland's historical experi-
ences and the dynamic socio-cultural transformations
that shape the nation’s artistic consciousness.

In the 1960s and 1970s, Polish artists, inspired by inter-
national avant-garde movements, began experimenting
with action art, happenings, and performance. These
activities emerged as a response to the constraints im-
posed by the political regime and as a search for new
means of expression that could transcend the traditional
artistic frameworks. Contemporary performance art in
Poland continues this tradition while adapting to new
realities and challenges.

In the context of globalization and increasing digi-
tization, Polish performers address themes related to
identity, corporeality, and intercultural dialogue. Identi-
ty, both individual and collective, has become a central
motif in many performative works, where artists explore
boundaries between the ,self” and the ,other” as they
challenge societal norms and stereotypes. Corporeality,
as a medium of expression, allows for the direct com-
munication of experiences and emotions, while it simul-
taneously emphasizes the ephemerality and transience
of human existence.

Intercultural dialogue within Polish performance art
manifests through the integration of diverse traditions and
symbols which creates space for reflection on belonging
and cultural exchange. Artists often engage viewers in in-
teractive performances as they break the barriers between
the creator and the audience, thereby fostering deeper
understanding and empathy.

Thus, contemporary Polish performance art is a dynam-
ic creative field that continuously redefines its boundaries
as a response to shifting social, political, and cultural con-
texts. Its strength lies in its ability to provoke discussion,
challenge the status quo, and inspire reflections on the
human condition in the contemporary world.
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IDENTITY: FROM LOCAL CHARACTER
TO UNIVERSALITY

The identity in Polish performance art, which devel-
oped from its local character to a universal one, reveals
the complexity of contemporary reflections on an indi-
vidual's place in the world shaped by shifting social and
cultural variables. Performance artists, who work in both
private and public spaces, explore themes related to her-
itage, memory, and interactions with their surroundings
while confronting universal challenges such as globali-
zation, migration, and multiculturalism. It is the unique
fusion of personal perspective with a global context that
distinguishes Polish artists on the international art scene.

The works of Zuzanna Janin, a prominent figure in Pol-
ish performance art, exemplify how personal experience
can become a universal metaphor for social conditions.
Her performance SHAME stands as one of the most
poignant artistic undertakings of recent years, where the
artist confronts the audience with emotions of shame
and exclusion as she makes references to both historical
and contemporary forms of social oppression. The use of
a sculpture made of tar and feathers, which becomes an
integral part of the performance, highlights the proces-
sual and transient nature of emotions and their ability to
shape relationships between the body and space.

Another example of Janin's work is a series of per-
formative actions in which the artist uses her presence
in public spaces as a medium to explore themes of
memory, social roles, and personal identity. These ac-
tions, though subtle in form, pose important questions
about the boundaries between the private and the
public, an individual and the community. Janin not only
confronts the viewer with social norms but also creates
a space where reflection on one's own participation in
social structures becomes possible.

Through her art, Janin encourages dialogue on mech-
anisms of social control and their impact on individual
freedom and identity. Her works are both deeply person-
al and universal, which has earned her recognition on
the international art scene.

Krzysztof Leon Dziemaszkiewicz also addresses
identity in his performances, particularly in the context
of corporeality and the fluidity of gender norms. Using
his body as the primary artistic medium, the artist ex-
plores the boundaries of individual expression in rela-
tion to societal expectations and stereotypes. His per-
formances, such as National Drag Queen (2001) and
Hungrige Herzen (2010), conducted in club and gallery
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spaces, challenge normative perceptions of gender and
corporeality. In these performances, the artist not only
transforms his body into a dynamic artistic statement
but also examines its role as a tool for constructing and
deconstructing social narratives.

In his work, Dziemaszkiewicz frequently incorporates
elements of theatricality, costume, and movement, as
seen in projects like Belladonna (2007) and Octopus
(2015), performed within the Patrz Mi Na Usta Theatre
framework. These performances blur the boundaries
between art and life as they deconstruct the divisions
between the private and the public, the intimate and the
social. His artistic activities in club spaces, such as the
renowned Sfinks in Sopot, emphasize the significance of
experience shared by a community as a space for experi-
mentation and freedom.

Dziemaszkiewicz does not shy away from provoca-
tion in his performances. They often encourage reflec-
tion on notions of authenticity and the freedom to be
oneself. Through performances that celebrate diversity
and reject rigid social frameworks, the artist creates
a space where individuality and corporeality can be ex-
perienced as authentic expressions.

Anna Zaradny approaches the theme of identity
through the lenses of sound, space, and memory as she
creates a unique fusion of performance and audiovisual
art. Her artistic practice combines sound improvisation,
multimedia installations, and spatial compositions that
redefine how both sound and the body are experienced.
One of her most recognizable projects, Rondo Denoting
Circle (2016), demonstrates how geometric sound forms
can serve as metaphors for the complexity of human
identity. Presented at Bunkier Sztuki in Krakdw, this work
highlights how sound and space function not only as
tools but also as subjects of reflection.



A significant aspect of Zaradny's work involves explor-
ing the boundaries between the body and technology.
Her performances investigate the interaction between
organic and digital forms of expression. The sound, of-
ten generated through synthesizers and modified instru-
ments, becomes both a medium and a protagonist of
the narrative as it illustrates the transformation of bodily
experiences into ephemeral artistic forms.

Her project Reconstruction (2015), exhibited at the
Starter Gallery in Warsaw, exemplifies her use of sound
installations to analyse memory and its influence on
identity. The installation combined visual and auditory
elements as it invited viewers to explore a space which
was both material and ephemeral. Through minimalist
forms which referenced abstract notions of identity,
Zaradny emphasized the importance of attentive listen-
ing and spatial experience.

In the context of performance, Zaradny merges ele-
ments of experimental music with audiovisual compo-
sitions, as seen in projects like Go Go Theurgy (2016).
In this project, she explored the relationship between
sound and spirituality, emphasizing the complexity of
human perception and the processes of shaping identi-
ty in a technology-dominated world.

Her work is also a reflection on sound as a carrier
of memory and a space for dialogue. In performances
such as those presented at the Musica Genera festival,
Zaradny delves into ideas of belonging and transience.
Her approach which combines sound, space, and cor-
poreality opens new possibilities for performance as it
creates multidimensional experiences that underscore
the contemporary significance of identity in art.

The attempt to understand and present identity as
a process that continually evolves under the influence
of experiences, interactions with others and environ-
mental dynamics is a common thread among Polish
performance artists. Their works become a universal
commentary. They are rooted in local contexts and yet
they open paths for dialogue on an international scale.
In Polish performance art, identity is both a personal
experience and a space for building bridges between
diverse cultural narratives.
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Zuzanna Janin,

FIGHT + RING

(Femmage a Ana Mendieta),
2001-2024,

photo: artist's archive
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CORPOREALITY: THE BODY AS MEDIUM
AND TOOL OF COMMUNICATION

Corporeality forms the foundation of contemporary
Polish performance art, where an artist's body becomes
both a tool and a message which resonates with various
social, cultural, and emotional dimensions. As they draw
on the tradition of performance, Polish artists explore the
boundaries of corporeality and treat their bodies as ex-
perimental sites for investigating identity, memory, social
relations, and audience interaction.

Zuzanna Janin, one of the most significant figures in
contemporary Polish performance, consistently explores
the body as a medium of communication and a site of
confrontation with the surrounding world. Her legend-
ary work FIGHT (2001) is a remarkable project in which
the artist engages in a simulated boxing match with
a professional boxer. The performance was recorded
over a series of sparring sessions, with video footage
that captured the intensity of physical and emotional in-
volvement. By adopting the role of a boxer, Janin tested
the limits of her endurance while confronting the view-
er with universal questions about violence, competition,
and strength. The fight, devoid of any final sporting goal,
became a symbolic narrative of social, cultural, and
emotional tensions. The use of the body as a “battlefield”
aimed to reveal both the vulnerability and the resilience
of the individual in the face of oppression and social
norms. The video documentation of this performance be-
came a starting point for broader reflections on mecha-
nisms of exclusion, domination, and emancipation.

Her project | Saw My Death (2003) asks questions
about the universal experience of human fate: What
does it mean for a person to pass away? What traces
do we leave behind? And what does the world look like
when we are no longer a part of it? Janin's installation
provokes deep reflection on absence as a both physical
and emotional state. It addresses the transience of hu-
man existence and its significance in space.

Janin's work continuously oscillates around the
themes of place, memory, and time as it explores the
issues of exclusion and absence. By creating sculptures,
video installations, and performative actions, the artist
immerses the viewer in spaces where fragments of pri-
vate memory become material for universal reflection.
Janin transforms personal experiences by confronting
them with a collective memory and contemporary social
and political issues to create a narrative space between
what is private and what belongs to a community.

Her performances function as instruments for visualiz-
ing the ephemeral and transient as they embed the art-
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ist's personal experiences in a broader context of memo-
ry and the world's impermanence.

Konrad Juscinski is an artist whose work focuses on
examining the relationships between space, objects,
and chance. His activities, often in the form of installa-
tions and interactive projects, explore concepts of tran-
sience, ephemerality as well as the relationship between
humans and their surroundings. In his project A Safe
Place - The Utopia of Transience (2021), completed dur-
ing his residency at the Centre for Creative Activities in
Ustka, Juscinski addressed the idea of a “safe place” in
the context of its utopian nature.

The piece focused on creating abstract spatial forms
which symbolised the fleeting nature of memories and
meanings. The artist experimented with minimalist
interventions that provoked reflection on the relation-
ship between space and human presence. His artistic
practice, rooted in spatial processes, also incorporat-
ed interactive elements through workshops and audi-
ence-engaging activities.

In his projects, Juscinski does not focus directly on cor-
poreality as an artistic medium but on the spatial aspects
of experience and communication. His works become
fields for contemplating the impermanence and tempo-
rality of human existence in relation to the world around.

Krzysztof Leon Dziemaszkiewicz's artistic practice
stands out because of his unique approach to corpore-
ality as a process of continuous transformation. His body
becomes a living canvas on which emotions, social ten-
sions, and personal experiences are expressed. In per-
formances and actions conducted as a part of the Patrz
Mi Na Usta Theatre work, Dziemaszkiewicz treats corpo-
reality as a medium Theatre that allows the creation of



narratives about transience, the complexity of interper-
sonal relationships, and dialogue with the audience.

Dziemaszkiewicz often employs intense physical
activity and balances between performative art, cho-
reography, and visual arts. His performances reference
everyday gestures and transform them into artistic ex-
pressions. This process is palpable in projects like Bel-
ladonna where movement and gesture convey emotions
and reflections on the role of the body in society.

His work is also deeply rooted in its relationship with
space. A series of performances conducted in post-in-
dustrial locations, where the artist engaged in dialogue
with the surrounding architecture and created spaces
of symbolic transformation could serve as an example.
In these performances the artist's body clashes with
the rawness of the space as it simultaneously empha-
sizes its materiality and ephemerality.

Dziemaszkiewicz's interaction with the audience is
a key aspect of his work. His performances often break
down barriers between the artist and the audience
which encourages participants to engage actively and
co-create the artistic experience. This way, corporeality
ceases to be merely the artist's medium and becomes
a space for dialogue and shared experience.

Anna Zaradny, known primarily for her audiovisual
works, does not overlook corporeality which is a crucial
element of her performances and installations. In her
work, the body, although not always directly present in
the performative space, is implicitly present as a receptor
of sound and a medium of spatial experience. Corpore-
ality in Zaradny's works relates to how sound and space
influence the viewer's somatic sensations, as it highlights
the physical dimension of perception.

The sound installation Rondo Denoting Circle (2016),

in which Zaradny explores the idea of bodily movement
in space in response to sound, exemplifies this. Viewers
become a part of a dynamic process in which sound
“flows" through their bodies, altering their perception of
the surrounding space. This work demonstrates how
sound, through its materiality, can shape bodily expe-
rience and compel participants to respond both physi-
cally and emotionally.

In her performances, Zaradny uses precise sound
compositions designed to affect the viewers' sens-
es. She creates "soundscapes” that engage the body
as an integral part of the artistic experience. In these
projects, corporeality is not limited to physical activity
but extends to somatic resonance—sounds generated
by Zaradny literally vibrate in the listeners' bodies and
become a form of non-verbal communication.

Tongue of Venus (2012), one of her audiovisual works,
combines minimalist video with an intense sound com-
position as it explores corporeality through the metaphor
of the tongue—as both an organ of communication and
a vehicle of sensuality. In this work, Zaradny juxtaposes
organic elements of corporeality with technological pre-
cision and emphasizes how the body and technology can
work together on creating performative experiences.

During her residency at Elektronmusikstudion (EMS) in
Stockholm (2016), Zaradny focused on exploring the rela-
tionship between bodily movement and acoustic space.
The outcome of these experiments was a series of perfor-
mances where the sonic landscape dictated participants'
movements, which illustrated how sound could “control”
the body while simultaneously highlighting its autonomy.

For Zaradny, corporeality is intrinsically linked to
perception—her works remind us that the reception of
sound, space, and technology always occurs through the
body. This way, her art redefines corporeality and pre-
sents it not as merely a physical presence but as a space
where sound, technology, and emotions intertwine.

The Polish performance scene abounds with exam-
ples where an artist’s body becomes an instrument of
social critique and a medium for dialogue with the au-
dience. Artists use their bodies to emphasize tensions
which arise from social norms, oppression, and political
conditions. Performance becomes a space where cor-
poreality can be both liberating and constraining.

In this context, the works of Zuzanna Janin and the per-
formative activities of Konrad Juscifski represent deeply
personal yet universally resonant artistic statements. Ja-
nin, through her dialogue with history and societal norms,
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presents the body as a carrier of memory and a battle-
field against oppressive structures, while Juscinski ex-
plores the fleeting nature of memories and the relation-
ship between the body and space which underscores the
ephemerality of human experience.

Corporeality in Polish performance also touches upon
more universal themes, such as the relationship between
the individual and the collective, physicality and spiritual-
ity or the intersection of privacy and public space. Anna
Zaradny, through her audiovisual practices, expands the
scope of corporeality to include the somatic experience
of sound and space. In her works, the viewer's body be-
comes an active participant of the artistic process as it
resonates with soundscapes that redefine space and
the way it is experienced. Meanwhile, Krzysztof Leon
Dziemaszkiewicz, through his body-centered actions in
club spaces, highlights the fluidity of gender norms and
the significance of bodily freedom. His works explore
the boundaries between privacy and public life which
creates a space where the body becomes both an instru-
ment of expression and social critique.

In Polish performance, corporeality is more than
a medium—it is a tool for revision, subversion, and the
construction of new narratives. It is a space where the
body, in all its complexity and fragility, becomes a cen-
tral element of artistic dialogue with the world. Artists
like Zuzanna Janin, Konrad Juscinski, Anna Zaradny,
and Krzysztof Leon Dziemaszkiewicz demonstrate that
through the body, one can not only tell stories but also
change the way audiences perceive themselves and their
positions in society. As a result, in Polish performance,
corporeality becomes a universal language that tran-
scends cultural boundaries as it fosters profound dia-
logue with viewers.
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Konrad Juscinski,
Visualizations of Unknown
Landscapes I, 2016,
photo: Patricia Corréa
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Krzysztof Leon
Dziemaszkiewicz,

Die Badende, Berlin, 2024,
photo: Monika Pyzunia Presz




Zuzanna Janin,
Takotsubo, Heart, 2017-2024
photo: artist's archive
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PROCESS: PERFORMANCE AS
A DYNAMIC STRUCTURE

In performance art, the creative process is often more
significant than the final result. What happens during
the act—improvisation, change, interaction with the
audience—defines the ultimate dimension of the work.
Contemporary Polish performance places particular
emphasis on processuality as it treats performance not
as a closed event but as a dynamic dialogue between
the artist, the audience, and the space.

Zuzanna Janin's artistic practice consistently explores
processuality as a key element of performance. Her works
frequently reference the notions of transformation, time,
and personal experience which serve as a starting point
for reflecting on universal social and cultural issues. In the
project Shame, produced in Porto, the artist examines the
mechanisms of shaming as a tool of social control. The
process of this work is closely tied to the transformation
of materials—tar and feathers—which change during the
performance, symbolizing the transience of emotions and
their impact on the body and space.

In another project, Janin used boxing as a metaphor
for social and personal struggle. The processuality of this
work manifests itself in the physical and emotional tension
that builds up during the simulated fight which demons-
trates how the process becomes an integral part of the
artwork, both on an artistic and personal level.

In her activity, Janin emphasizes that performance
art is not solely about the final outcome but about the
continuous process of discovering, experimenting, and
transforming both materials and meanings. As a result,
her works resonate with audiences and invite them to
reflect on their own experiences as well as the rela-
tionships with the surrounding world.

Krzysztof Leon Dziemaszkiewicz has been exploring
the boundaries of corporeality and process in his per-
formances for years. His actions, like the ones staged in
club and gallery spaces, present performance as a ritual
in which the artist's body becomes a medium of proces-
sual transformation. In his numerous projects, the artist
has used dance and movement as means for explo-
ring transience and change. The processuality of these
works is evident in their open form—each of the subse-
quent performances transforms the initial assumptions
and turns the performance into a living structure.
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Konrad Juscinski, who works with improvised forms, fo-
cuses on the process as the primary means of expression.
His performances, often set in public spaces, frequently
involve accidental spectators who become participants of
the creative process. As a result, his actions demonstrate
how interaction and spontaneity can alter the initial pre-
mises of the work while turning it into a multidimensional
process rather than a closed form.

Anna Zaradny introduces a unique audiovisual pers-
pective to Polish performance, where the process be-
comes a fundamental element. Her sound installations
evolve over time and space as they engage the audience
in the processual experience of sound and space. In Za-
radny’s works, processuality is not limited to the physical
presence of the artist—it also involves exploring the bou-
ndaries of perception and the coexistence of sound and
image in a dynamic dialogue.

In Polish performance art, processuality functions as
both an artistic tool and a creative philosophy. Instead of
focusing on the completed work, artists emphasize con-
tinuous change, openness, and interaction. As a result,
a performance becomes not only an act but also a space
of exploration that unfolds before the audience’s eyes, en-
couraging engagement and reflection.



Zuzanna Janin,
COVER (Little), 1992,
photo: artist's archive




INTERCULTURAL DIALOGUE: BRIDGING
TRADITION AND MODERNITY

Contemporary Polish performance art is distin-
guished by its ability to address themes related to cul-
tural and historical diversity, reflecting both local con-
texts and global challenges. Poland's rich history as
a country shaped by complex cultural influences—from
Eastern Slavic traditions to Western Renaissance and
Enlightenment ideas— created a space where perfor-
mance becomes a tool for reflecting on cultural identity,
intercultural relations, and globalization.

Zbigniew Warpechowski, one of the most important
pioneers of performance art, developed a unique artis-
tic language based on spontaneity and the use of the
body as a central means of expression. From his ear-
ly works, such as Kwadrans poetycki (1967), the artist
experimented with various forms of improvisation, com-
bining words, movement, and everyday objects. In his
performances, corporeality and personal engagement
built a profound relationship between the creator and
the audience. Warpechowski believed that the essence
of performance lied in the creative moment that tran-
scended established artistic forms. His works, like Taler-
zowanie (1971) and Champion of Golgotha (1978), often
referred to poetic symbolism as they explored issues of
transience, human spirituality, and social constraints. Im-
provisation and unpredictability gave his works a power-
ful impact which provoked audiences to reflect on the re-
ality around them. Through his art, Warpechowski broke
conventions and demonstrated that a creative act could
serve as a tool for existential analysis, and that the pres-
ence of a body in performance space was a testament to
ongoing artistic exploration.

Jerzy Beres, a key figure in Polish performance, used
his body as a medium to bridge ancient rituals with con-
temporary social commentary. His performances drew on
the symbolism of folk culture, religious rites, and national
mythology which created a bridge between traditional
values and modern discourse. In Bere$'s works, raw ma-
terials such as wood, stones, and canvas played the role
of totems which reflected Slavic spirituality, while simul-
taneously serving as tools for universal reflection on free-
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dom and social conditions. Using nudity and minimalism
of form, Bere$ provoked dialogue about Polish identity
while incorporating local contexts into global discussions.
Actions such as Oftarze (1972) and Rytuaty (1976) became
spaces where spirituality clashed with political reality,
where folk tradition met avant-garde rebellion. Through
his work, Bere$ created a space where the past and the
present coexisted as they raised questions about what
was universal in an ever-changing world.

In Poland, performance often functions as a bridge
between local narratives and global discourses. Artists
engaged in performative actions draw on both local tra-

itions, such as Slavic or Catholic rituals, and contempo-
rary issues, including migration, global social crises, and
ecological concerns. In this way, Polish performance be-
comes a space for the exchange of ideas and experienc-
es, where tradition meets modernity and local contexts
gain universal significance.

The intercultural dialogue within Polish performance art
is also an attempt to respond to the challenges of the con-
temporary world, such as increasing political tensions, so-
cial inequalities, and shifting cultural boundaries. Thanks
to artists who boldly explore these topics, performance
becomes not only a form of artistic expression but also
a tool for reflecting on a world with an increasing need for
understanding, empathy, and openness to diversity.



POLISH PERFORMANCE ART AS A UNIVERSAL
ARTISTIC LANGUAGE

Contemporary Polish performance art constitutes
a vital component of the global artistic discourse, pri-
marily thanks to its ability to combine individual per-
spectives with universal messages. This fusion of
tradition and modernity as well as local and global
character enables Polish performance artists to reach
diverse audiences worldwide. Their works convey not
only personal stories but also universal themes that ad-
dress issues of identity, community, memory, and the
human condition in the modern world.

The work of Tadeusz Kantor serves as a key reference
in understanding the development of Polish performance
as an art form that transcends cultural boundaries. His
Panoramiczny happening morski (1967) was one of the
most complex and multi-layered pieces which combined
chance, improvisation, and a conscious play on artistic
tradition. In this monumental action, Kantor engaged the
landscape, accidental beachgoers, and invited artists, cre-
ating a space where the boundaries between art, nature,
and everyday life blurred. The happening, composed of
numerous episodes, was a dynamic synthesis of move-
ment, sound, and bodily activity as it simultaneously
invoked classical painting motifs and modernist exper-
iments. Walking along the beach in his distinctive outfit
and issuing commands through a megaphone, Kantor
directed the course of events. However, the uncontrolled
influence of natural elements became the performance’s

central component. The performance evolved into a strug-
gle between the participants and the waves, which gave
it the character of an authentic, unpredictable spectacle.
By incorporating nature and random events, Kantor chal-
lenged traditional hierarchies in art which redefined it into
a living process in which anyone, regardless of prepara-
tion, could become a part of the creative act. His actions
demonstrated that performance could be an open form
which underwent diverse interpretations, resonating with
both local participants and an international audience that
recognized its universal commentary on human existence
and the relationship with the environment.

Ewa Partum, one of the pioneers of Polish performance
art, not only pushed the boundaries of conceptual art
but also opened spaces for reflection on female identi-
ty, the body, and societal expectations. Her performanc-
es, such as Zmiana (1974) and Samoidentyfikacja (1980),
introduced an uncompromising visual and intellectual
language in which the female body became not only
an object of analysis but also a medium for critical dia-
logue with patriarchal culture. In Zmiana, by allowing half
of her face to be artificially "aged,’ Partum exposed the
cultural obsession with youth and beauty as the primary
markers of female value. Meanwhile, in Samoidentyfikacja,
she entered public space directly, where her naked body
blended into the urban scenery through photomontages.
It became a symbol of rejecting imposed social norms.
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Anna Zaradny,
Rondo Denoting Circle, 2016,

photo: Grzegorz Mart




The audience was forced to confront the body not only
as an artistic form but also as an element of social dis-
course that redefined the presence of women in public
space. In these performances, Partum consistently raised
questions about the position of women in art and society
as she built a bridge between personal experience and
universal issues of identity and exclusion. Her work which
transcended aesthetics and formalism, remains a mani-
festo for freedom of expression and the right to redefine
femininity on one's own terms.

Pawet Althamer is an artist who has made performance
a language of not only artistic expression but also a tool for
redefining everyday life. Althamer perceives performance
as a collective process in which an artist is only one of
many contributors. Space, viewers, and their interactions
create an organic whole, far from the artificial hermeticism
of galleries. In one of his most significant projects, Wspdl-
na sprawa (2009), the residents of Warsaw's Brédno dis-
trict, dressed in gold jumpsuits, transformed their neigh-
bourhood into a place which resembled a science fiction
film. In a symbolic journey, the residents travelled to Brus-
sels in a gold Boeing to rediscover themselves as part of
a shared history and transformation.

These actions reflect Althamer's characteristic be-
lief in the power of community—for him, art is a ritual,
and every participant becomes a co-creator. Althamer
not only experiments with public space but also with
his own identity. In the performance Autoportret jako
biznesmen (2002) at Berlin's Sony Centre, he shed the
attributes of daily life—a suit, a briefcase, a phone— as
he symbolically rejected the suffocating frameworks of
modern existence. His art thus poses the question: Who
are we when we take off our social masks and abandon
the rigid schemes? For Althamer, performance is not
a show but a process—an open, unfinished form that
reminds us that art does not end when an exhibition
closes. It begins when people start acting together on
breaking down barriers between creator and audience.
His work leaves no room for distance—the personal
becomes public or social, and public space transforms
into a field for negotiating new meanings. This is pre-
cisely how Althamer captivates audiences—his art is for
the people, with the people, and about the people.

Katarzyna Kozyra, one of the most recognizable con-
temporary Polish artists, demonstrates how performance

can become a tool for breaking stereotypes and explor-
ing identity. In her project W sztuce marzenia stajg sie
rzeczywistoscig (2003-2009), the artist assumed various
roles, from an opera diva to a drag queen double while
she questioned the boundaries of gender, masculinity,
and femininity. Her performances, such as Diva - Re-
inkarnacja (2005), where she appeared in a metal cage
dressed as a naked opera singer, or I/ Castrato (2006),
which involved symbolic castration and the blending of
gender roles, were provocative yet full of self-irony.

Kozyra fluidly shifted between identities in her perfor-
mances, emphasizing the performative nature of gender
and the social conventions associated with it. She creat-
ed spaces where the juxtaposition of high culture, like op-
era, with elements of pop culture and club life provoked
the audience to reflect on the fluidity of social norms. Her
actions in public and gallery spaces, such as W hotdzie
Glorii Viagrze. Przyjecie urodzinowe (2006) and Madonna
z Pelago (2005), were conscious experiments with audi-
ence expectations and opened debates on diversity or
inclusivity in a global context.

Honorata Martin, who represents the youngest gen-
eration of Polish performers, creates works that bring
performance into everyday life to explore the limits of
psychological, physical, and relational endurance. Her
projects, such as Wyjscie w Polske (2013) and Zadomow-
ienie (2015), are forms of contemporary spiritual journeys
where personal experiences become universal com-
mentaries on the human condition. Martin weaves local
themes with broader social narratives while she address-
es issues of modern nomadism, hospitality, and the trans-
formation of community bonds. She turns performance
into an instrument for global exchange of experiences
and reflections on identity.

A performance polaca, na sua esséncia, relembra
o valorPolish performance, in its essence, reminds us
of the value of direct experience and authentic contact,
which are increasingly at risk in the world dominated by
digital technologies and mass media. Unlike virtual reality,
performance offers a space where the viewer becomes
a participant as the artist's emotions or message affect
them in a direct and intense way. As a result, regard-
less of the cultural context, Polish performance remains
a form of art that engages, inspires and provokes reflec-
tion on what connects us as humans.

[Editorial]
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Krzysztof Leon Dziemaszkiewicz (born on 15th July 1963
in Lipiany, Poland) is a versatile visual artist, performer,
choreographer and creator of unique spatial objects who
uses materials like adhesive tape and recycled waste. His
work which encompasses performance, theatre, installa-
tions and choreography, blends visual and dance arts to
explore themes of identity, emotion, and transformation.

He graduated from high school in Pyrzyce in 1982 and
then began studies at the Faculty of Production Eco-
nomics at the University of Gdansk in Sopot. During his
studies, he actively participated in the artistic life of the
Tricity area and collaborated with the Academic Thea-
tre Centre and the University's Warunkowy Theatre led
by Marek Gatgzka. He was also a member of the Sopot
Open Theatre Review organization.

Since 1987, he has been associated with Wojciech Mi-
siuro's Teatr Ekspresji as a dancer, choreographer, and
assistant director. During this time, he participated in nu-
merous theatre, television and festival productions, such
as The Dead Can Dance (1988), City of Men (1994), and De
Aegypto - Egyptian Opera (1995). Between 1995 and 1999,
he established his own Patrz Mi Na Usta Theatre in Sopot
which he continued to lead in Berlin starting in 1997.

In Berlin, he collaborated with the Moving M3 Thea-
tre and Babcia Zosia Theatre at the Polish Losers’ Club.
His performative activities have been presented in Ger-
many, Poland, and many other countries, including the
USA, Brazil, China, and the UK. He also worked with the
German artist Mariola Brillowska. Together, they creat-
ed multimedia projects like Ritual Kanibalski and Kim
Héssliche Frau Schoner Mann.

His performative practices are characterized by extraor-
dinary diversity of forms and content. Dziemaszkiewicz
combines physical theatre, contemporary dance, ele-
ments of queer art and site-specific performance which
gives a deeply emotional and often provocative character
to his projects. His stage and off-stage activities feature
a constant dialogue with the surroundings where both
space and audience become integral parts of the narrative

[EN]

His performances frequently address themes of identity
fluidity, corporeality as well as transformation as aesthetic
and spiritual experiences.

After returning to Poland in 2004, he continued his
intensive artistic work, developed Patrz Mi Na Usta
Theatre and collaborated with the Sopot Forum for the
Integration of Science, Culture, and Art (Sfinks). His
performances, like Hungriege Herzen (2010), perforMIA
(2017-2020), and his work as a part of the Thierry
Mugler: Couturissime exhibition (2019) have received
recognition both in Poland and internationally.

Since 2014, he has lived in Berlin again. There, he de-
velops innovative artistic forms in the technique of taping
art which combines recycled materials and allows him
to experiment with spatial forms. During this time, he met
Manfred Thierry Mugler, a French fashion designer, with
whom he was in a relationship until Mugler's death in 2021.
The loss of his partner inspired Dziemaszkiewicz to create
a series of works commemorating their relationship.

His art, presented in galleries, clubs, and theatres,
continues to explore themes of identity, interpersonal
relationships, and emotions. Dziemaszkiewicz actively
participates in the artistic scenes of Berlin and Poland,
and his work inspires generations of artists. In recent
years, two documentary films about his life and work
have been made: Like Leon (2021, dir. Marek Nurzynski)
and Leon (2022, dir. Wojciech Gostomczyk).

Krzysztof Leon Dziemaszkiewicz is a prominent fig-
ure on the Polish and international art scene. His work
continually pushes the boundaries of performative, the-
atrical, and visual arts. His artistic journey began in the
1980s when he joined Wojciech Misiuro's Teatr Ekspres-
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Ji. The work of this theatre, characterized by intense
physicality and an exploration of the psychological
aspects of human existence, became the starting
point for Dziemaszkiewicz's further artistic pursuits.
As a dancer and assistant choreographer, he partic-
ipated in numerous productions such as The Dead
Can Dance and City of Men which have become inte-
gral to the history of Polish theatre.

In 1995, Dziemaszkiewicz founded his own Patrz Mi
Na Usta Theatre which quickly became a platform for
his interdisciplinary artistic experiments. His perfor-
mances, like The National Drag Queen and Belladonna,
prominently feature a queer aesthetic that combines
reflections on gender identity with artistic courage and
provocation. In these projects, corporeality and emotion-
ality serve as media to explore the complexities of hu-
man nature and its constant transformation. In 1997, the
artist moved his activities to Berlin, where he collaborat-
ed with the Moving M3 Theatre and Babcia Zosia Theatre
and further developed his approach to performance as
a dialogue with space and audience.

In Berlin, Dziemaszkiewicz gained international rec-
ognition by collaborating with a German artist Mariola
Brillowska on multimedia projects like Ritual Kanibal-
ski, His artistic practices evolved towards increasingly
complex forms which combine physical theater, con-
temporary dance, and visual art. Since 2016, the artist
has also been focusing on designing spatial objects
from recycled materials in which he uses the technique
of taping art. His exhibitions, like In Progress and Skur-
ril aber Schoen, demonstrate his continuous innovation
and adaptability to changing artistic conditions.

The central themes of Krzysztof Leon Dziemaszkiewicz's
work include identity, corporeality, and emotional trans-
formation. Both in his performances and visual works,
the artist explores interpersonal relationships, interac-
tions with space, and the possibilities of reinterpreting
traditional artistic forms. His art, imbued with intense
emotions and provocative narratives, continually in-
spires and provokes reflection on the role of art in the
contemporary world. He is currently active on the art
scenes of Berlin and Poland where he combines his
extensive experience with new forms of expression by
which he keeps reminding us of the power of transfor-
mation as a key aspect of human experience.
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1987 - 1998

1988
1990
1991
1992
1992
1993
1994
1995
1997
1998

1992 - 2024

2000
2007
2009
2010
2011

2012

2022
2024

1995 - 2019

1995
1998
2001
2024
2005
2006
2007
2008
2010
2013
2013
2015
2018

1996 - 2000

1996
1997
1997
1998

2004 - 2012

2004
2005
2006
2008
2009

2011
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TEATR EKSPRESJI

The Dead Can Dance (Gdynia, Poland)
The Dantonians (Gdynia, Poland)

ZUN (Chorzdw, Poland)

De Aegypto (Katowice, Poland)

Idols of Perversion (Chorzéw, Poland)
Collegium No. 24 (Chorzdéw, Poland)
City of Men (Gdynia, Poland)

Passion (Gdansk, Poland)

Tango (Gdansk, Poland)

Cantata (Gdansk, Poland)

SFINKS

Sopot in Berlin (Berlin, Germany)

Polka Galopka (Rio de Janeiro, Brasil)
Macbeth (Gdansk, Poland)

EXPO (Shanghai, China)

Temple of All Arts (Gdansk, Poland)

Sopot Art Opera (Sopot, Poland)

30 Years of SFINKS (Sopot, Poland)
Shakespeare on the Catwalk (Gdansk, Poland)

TEATR PATRZ MI NA USTA

Solstice (Gdansk, Poland)

Radio Metaphysic (Sopot, Poland)
National Drag Queen(Berlin, Germany)
Cafe Domino Invites You (Sopot, Poland)
Live Act (Sopot, Poland)

Roses Mountain (Sopot, Poland)
Belladonna (Sopot, Poland)

Girls from Hare’s Hill (Gdansk, Poland)
Hungrige Herzen (Gdansk, Poland)
Danger Zone (Gdansk, Poland)

| Will Stay Here Forever (Sopot, Poland)
Octopus (Sopot, Poland)

Atman (Sopot, Poland)

MOVING M-3 THEATRE

Matrosen Liebe (Berlin, Germany)

ExCodEx (Ludwigshafen, Germany)

Salz im Fleisch (Berlin/Mannheim, Germany)
Berlin Transport ISO (Ludwigshafen, Germany)

COLLABORATION WITH MARIOLA BRILLOWSKA

Polish Hospital (Berlin, Germany)

Hond (Hamburg, Germany)

Ritual Kanibalski (Hamburg, Germany)

KIM & KIM (Hamburg, Germany)

Presentation of Students’ Diplomas at the University of Art
(Offenbach am Main, Germany)

Universum (Berlin, Germany)




Nowhere Land 2,
Gdansk, 2024,
photo: Maja Kos
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Kunstraum Berlin, 2021,
photo: Monika Pyzunia Presz
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2018 - 2025

2018
2018
2018
2018
2019

2019

2019
2019
2019
2019
2020
2020
2020
2020
2020
2021
2022
2022
2022
2022
2022
2022
2022
2023
2023
2023
2023
2023
2023
2023
2023
2023
2024
2024
2024
2024
2024
2024
2025
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PERFORMANCES

In Out Festival (CSW taznia, Gdansk, Poland)
Kunstraum Berlin (Berlin, Germany)

Festival of Naked Form (ASP Gdansk, Poland)

Galerie Bureau (New York, USA)

Opening of the exhibition Thierry Mugler Couturissime (Museum
of Fine Arts, Montreal, Canada)

Opening of the exhibition Thierry Mugler Couturissime
(Kunsthalle, Rotterdam, Netherlands)

Museum of Curiosities (SFINKS, Sopot, Poland)
Shakespearean Theatre (Gdansk, Poland)

Edge Zones Gallery (Miami, USA)

Susanne Bartsch Folie (McKittrick Hotel, New York, USA)
Museum of Curiosities (SFINKS, Sopot, Poland)
Poland Now (Op-enheim, Wroctaw, Poland)

Galerie Bureau (New York, USA)

Overmorrow Festival (Wilde Renate, Berlin, Germany)
Poland Now (Backsteinboot, Berlin, Germany)

Poland Now (Kunstraum, Berlin, Germany)

Buthopolis (Warsaw, Poland)

Madnicity Pavilion (Bienal de Veneza, Itélia)

Leon Totalny (Pawilon 4 Koput, Wroctaw, Poland)
Opening KIT (Berlin, Germany)

Smartcoop (Berlin, Germany)

In the Middle of Nowhere (Gdansk, Poland)

La Voix Humaine (Galerie Nord, Berlin, Germany)
Women’s World No. 1 (Pandora Galerie, Berlin, Germany)
Faces of Art (Pinakoteka, Gdansk, Poland)

Post Porn Festival (Kino Murandw, Warsaw, Poland)
48 Stunden Neukolln Festival (Berlin, Germany)
Slides Festival (Bydgoszcz, Poland)

Live Act at Antwerp Queer Arts Festival (Antwerp, Belgium)
Opening /KM (Gdansk, Poland)

Rococo Madness (Pawilon 4 Koput, Wroctaw, Poland)
Leon Performer (NCK, Gdansk, Poland)

In the Middle of Nowhere (Gdansk, Poland)

NYC Meets Berlin (Dwie Zmiany, Sopot, Poland)
Interakcje Festival (Piotrkdw Trybunalski, Poland)
Malamut Festival (Ostrava, Czech Republic)

Teatr Chrobrego (Zielona Géra, Poland)

Brittleness (Instytut Grotowskiego, Wroctaw, Poland)
Solastalgia (Berlin, Germany)

KIT, Berlin, 2022,
photo: Monika Pyzunia Presz
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Nowhere Land 2,
Gdansk, 2024,
photo: Maja Kos

EXHIBITIONS

In Progress (Galeria Dwie Zmiany, Sopot, Poland)

Polyphony (Berlin, Germany) - collective exhibition

Skurril Aber Schén (Kisswerk, Weil am Rhein, Germany) - collective exhibition
Museum of Curiosities (SFINKS, Sopot, Poland) - collective exhibition

Taping Art (Galeria Dwie Zmiany, Sopot, Poland)

Part of Robert Kusmirowski's exhibition Wpdt do Jutra (Cricoteka, Krakéw, Poland)
Museum of Curiosities (SFINKS, Sopot, Poland) - collective exhibition

MANF (Kunstraum, Berlin, Germany) - dedicated to Manfred Thierry Mugler
Krzysztof Leon Dziemaszkiewicz (PDK, Pyrzyce, Poland)

| Love to Make You Happy (Galeria EL, Elblgg, Poland) - dedicated to Manfred Thierry
Mugler

Skurril Aber Schén (Kunstraum, Berlin, Germany)

Do widzenia do jutra (Gdanska Galeria Miejska, Gdarsk, Poland) - collective exhibition
Faces of Art (Pinakoteka, Gdansk, Poland) - collective exhibition

Taping Art (Dworek Sierakowskich, Sopot, Poland)

Que(e)rgeschichten (Klub der Polnischen Versager, Berlin, Germany) - curator

Marta Smolirska

OTHER ACTIVITIES

Participation in the social campaign Pierwsza pomoc dla ludzkosci

Film Like Leon, directed by Marek Nurzynski (PDK, Pyrzyce, Poland)

Premiere of the film Leon, directed by Wojciech Gostomczyk (Festival de Cinema
de Saldnica, Grécia)

Presentation of the film Leon (Docs Against Gravity, Poland)

Best Film Award for Leon (Festival de Cinema de Sopot, Poland)

Screening of the film Like Leon (Post Porn Festival, Berlim/Varsévia, Poland)
Presentation of the film Leon (Antwerp Queer Arts Festival, Bélgica)

Presentation of the film Leon (Festival de Cinema Przezrocza, Bydgoszcz, Poland)

171



THE CONCEPT OF KRZYSZTOF LEON

DZIEMASZKIEWICZ'S PERFORMANCE IN PORTO

Krzysztof Leon Dziemaszkiewicz's performance
in Porto will continue his exploration of the bounda-
ries between animality and humanity. The artist, as
always, raises questions about the nature of being
human, our definition of the line between human
and non-human beings, and the ways in which in-
dividual freedom reveals itself in this context. In this
work, Dziemaszkiewicz seeks to investigate these
boundaries and creates space for emotions, instincts
as well as subconscious bodily reactions. This is
a performance that not only engages the audience
but also prompts reflection on how we perceive our
humanity and wildness.

Krzysztof Leon Dziemaszkiewicz approaches each
performance as a long-lasting process. His prepara-
tion involves extensive exploration of the space whe-
re the project will take place. A site visit and spatial
analysis are key stages that initiate deep dialogue
with the surroundings. Dziemaszkiewicz adopts an
experimental process in which every activity stems
from his instincts and intuition. Preparing his work is
like composing a libretto—each element is carefully
planned. However, he still leaves room for spontaneity,
a crucial aspect of his art.

The elements that Dziemaszkiewicz incorporates
into his performances—such as cutting up a suit,
sudden movements, honey, paint, adhesive tape and
body exploration—will be integrated in Porto to cre-
ate an intense, multisensory space. These elements
are designed to highlight the raw and untamed po-
wer of action while they also emphasize transforma-
tion and deconstruction. Through sudden gestures,
the artist manifests the freedom of the body and re-
veals its true, primal state. The suit, subjected to de-
struction, symbolizes social norms and constraints
that Dziemaszkiewicz seeks to break in order to libe-
rate the authentic self.

The fundamental concept is transformation. The
body becomes a medium that changes, disintegrates,
and rebuilds itself. On one hand, there is a process
of assimilation, in which the artist interacts with the
environment and becomes a part of it. On the other
hand, there is destruction—both physical, as seen in
the tearing of clothing, and psychological, as the ar-
tist breaks free from previous limitations
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THE CONCEPT OF “NUDITY” AND THE AUDIENCE

REACTIONS AND INTERACTIONS WITH SPACE

Dancing,
Galerie Zeitzone Berlin, 2019,
photo: Monika Pyzunia Presz

Nudity in Dziemaszkiewicz's performance is not
just a physical act but a manifestation of joy, spon-
taneity, and a return to primal instincts. It is meant to
simultaneously shock the audience and invite them
to reflect on the nature of the body, the boundaries
of privacy and social norms. The audience becomes
a witness to a process in which the artist not only
expresses himself but also confronts viewers with
their own beliefs about the body, shame and nudity.

Dziemaszkiewicz's work maintains a strong con-
nection to the space in which it is performed. In Por-
to, his actions will be dynamic—both physically and
mentally. The space itself will become a testing gro-
und for questioning senses, instincts and individual
freedom. The performance may evolve in different
directions depending on the reactions of the space
and the audience, who will actively influence the fi-
nal form of the work.

Krzysztof Leon Dziemaszkiewicz's performance
in Porto will be an exploration of the body, crossing
accepted boundaries and norms as well as proces-
ses of transformation and deconstruction. Through
acts of destruction, the artist will not only present the
image of the performer but also provoke reflection
on the audience's own emotions, instincts, and na-
ture. Elements like cutting up a suit, honey, paint, and
adhesive tape are parts of a puzzle that create a pro-
found and unsettling experience full of spontaneity
and deep reflection on the body as well as the world.
The piece brings together contrasts: nature and civi-
lization, order and chaos, life and destruction—all in
the name of personal freedom.

Die Badende,
Berlin, 2024,
photo: Monika Pyzunia Presz




Macbeth, Instytut Sztuki
Wyspa, Gdansk, 2009,
photo: artist's archive
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Zuzanna Janin (born in 1961 in Warsaw) lives and works
in Warsaw, London and Tuscany. She graduated from the
Academy of Fine Arts in Warsaw in 1997. In 2004, she
stayed at the Ecole Cantonale d’Art (ECAV) in Sierre, Swi-
tzerland, on the Pro Helvetia academic art scholarship
in the field of new media. In 2016, she received her PhD
in art from the University of Arts in Poznar, and in 2020,
she obtained her habilitation at the Academy of Fine
Arts in Gdanisk. In the past, she also used the surname
Baranowska (and Janin-Baranowska).

In her sculptures and installations, Janin pioneers in
the use of various materials, unusual for traditional art
like artificial fog, cotton candy, tar and feathers, human
hair, socks, fabrics, raw silk, sandpaper and construc-
tion waste. The artist explores themes of space, time
and memory as well as issues of exclusion, absence
and violence. She creates sculptures, video and photo-
graphic installations and performative works.

The main focus of her work is a conceptual appro-
ach to the visualization of processes, changes, compari-
sons, continuity and everything that exists “in between”
The artist transforms fragments of private memory and
emphasizes deep personal experiences while universa-
lizing them and confronting them with collective me-
mory or images of universal history as well as contem-
porary social and political problems.

She is the author of processual wire and cotton can-
dy sculptures Sweet Girl, Sweet Boy (1997, 2001), KISS
(Z & M) (1998), Virtual Sex (1998), the spatial photo-
graphic installation Follow Me. Change Me. It's Time
(1995-1997) and the renowned video installation FIGHT
(2001) + RING (2001-2024) in which the artist fights
a professional boxer in the ring.

She has created numerous sculptures, installations
and video installations including the raw silk installation
COVERS (1990-2005), sculptures and objects SHAME
(Tar and Feathers) (2016), the sculpture installation Volvo
Transformed Into 6 Drones (2014-2015) and the series of
epoxy resin sculptures Anthropocene Sculptures (2014-
2020) which include: Seven Fathers (2016), Monument of
Teenager. Triple Portrait (Majka Melania Zuzanna) (2019),
Home Transformed into Geometric Solids (2016-2018),
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Femmage a Maria & Elsa (2018-2024) and Self-portrait
Magnolia Susan (2022-2024).

Since 2018, Janin has been addressing the topics of
violence and victimization in her works like TAKOTSUBO.
Healing from the Broken Heart Disease (2018-2023) and
nobody is going tto believe you (2021). She also works on
the photographic project From the Series Home Sculptu-
res published on Facebook and her blog.

She participated in the Sydney Biennial (1992), Istanbul
Biennial (1992), Sonsbeek'93, Liverpool Biennial (1996),
t4dz Biennale (2010) and the 54th Venice Art Biennale
(2011) (as a part of Romania’s official program). She has
held solo exhibitions, screenings, and performances at
the Foksal Gallery in Warsaw, Kunsthalle Wien, MAM Rio
de Janeiro, Salzburger Kunstverein as well as the National
Museums in Cracow and Warsaw.

Her works have been presented at Centre Pompidou
Metz, Belvedere Wien, Whitechapel London, RSA Edin-
burgh, MCA Chicago, Jeu de Pomme Paris, Japanese Pa-
lace Dresden, Kunstmuseum Bern, Hamburger Bahnhof
Berlin, TOP Museum Tokyo, Hoffmann Sammlung Berlin,
FRAC-SUD Marseille, AIR. Gallery New York, the MSN
Museum of Modern Art in Warsaw and many others.

Her works are part of the permanent exhibition Collec-
tion of the 20th and 21st Century at the National Museum
in Poznan and the permanent exhibition Sculpture of the
20th and 21st Century at the National Museum in Cracow.

,Zuzanna Janin is a board member of the Place of Art
Foundation (Fundacja Miejsce Sztuki) - an organization
dedicated to promoting contemporary art and artists.
From 2005 to 2012, together with Agnieszka Rayzacher,
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she developed an art program (exhibitions, talks and
meetings) at the independent space lokal_30 in War-
saw and a second temporary space lokal_30_warsza-
wa_london in London (2009-2010). Since 2018, she has
been a member of the Committee of the Maria Anto and
Elsa von Freytag-Loringhoven Art Prize.

Janin has been a guest professor at the Academy of
Fine Arts in Cracow, ASAB Academia del Arte in Bogota
(Colombia), Sapir College of Art in Sderot (Israel), the Uni-
versity of Haifa (Israel), the Academy of Fine Arts in Bra-
tislava (Slovakia), Bezalel in Jerusalem (Israel), the Acade-
my of Fine Arts in Warsaw and King's College in London.
She has participated in conferences, meetings and lec-
tures at numerous other art institutions. Since 2019, she
has been a lecturer at the Postgraduate Studies in Con-
temporary Art at the Polish Academy of Sciences (PAN)
in Warsaw. Since 2005, she has been collaborating with
the lokal_30 gallery in Warsaw.

FIGHT, 2001,
(digitalised 2012),
photo: artist's archive




RED,
from the series COVERS, 1992,
photo: artist's archive







nobody is going tto
believe you..., 2021,
photo: artist's archive
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GERMANY

HUNGARY
ITALY

GREECE
BRASIL
JAPAN
ISRAEL

FRANCE

AUSTRIA
POLAND

Her works are in Polish and
international collections:

Hoffmann Sammlung Berlin

Morsbroich Museum Leverkusen

Staatliche Kunstsammlungen Dresden

Ludwig Museum Budapest

La Gaia Fundazione, Busca

Ferrari Collezione w Muzeum Sztuki XXI wieku MAXXI, Rzym
Banca Nationale Collezione, Milan

Thessaloniki Municipal Museum, Thessaloniki

MAM RIO Museum of Modern Art Rio de Janeiro

TOP Tokyo Museum of Photography, Tokio

Israel Museum, Jerusalem

La Fabrique Collection Josée et Marc Gensollen, Marselha
Musée Geo Charles, Echirolles

Ursula Blickele Video Archive, Belvedere Wien, Vienna
Zacheta National Gallery of Art, Warsaw

Center for Contemporary Art Ujazdowski Castle, Warsaw
Foksal Gallery, Warsaw

Museum of Modern Art in Warsaw

Museum of Art in £6dz

Krélikarnia / National Museum in Warsaw

National Museum in Cracow

National Museum in Poznan

National Museum in Szczecin

Museum of Contemporary Art Wroctaw

Museum of Photography in Cracow (MuFo)

Upper Silesian Museum in Bytom

NOMUS National Museum of Art in Gdansk

University of Warsaw Museum

Signs of Time (Biatystok, Olsztyn, Katowice, Lublin, Szczecin)
Labirynt Gallery, Lublin

Signum Foundation, Poznan

ING Art Collection, Warsaw

Bank PKO SA Art Collection, Warsaw

Hotel Europejski Art Collection, Warsaw

and other private and institutional collections in Poland and abroad.



Pasigraphy. Swirles, 2024,
photo: artist's archive

183



SHAME. Shoes,
2016-2017,
photo: artist's archive

Sweet Girl (Zuzanna), 1997,
photo: artist's archive
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THE CONCEPT OF ZUZANNA JANIN’S

PERFORMANCE IN PORTO

Performance SHAME by Zuzanna Janin will be pre-
sented in Porto and will include a specially created
sculpture made of tar and feathers, shaped into a sphe-
re. The concept of SHAME formally references the histo-
rical practice of “punishment” through public shaming,
aimed at excluding individuals who violated social
norms within small communities or were perceived as
threats due to their non-conformity. Historically, the pu-
nishment of covering one's body with tar and feathers
was often done without any legal rulings and frequently
executed by a village or small town mob.

This practice, documented in descriptions and illus-
trations, was used from the medieval period through
modern times. It was used on those who breached the
standards established by a community or caused harm,
such as imposing financial burdens or committing mo-
ral transgressions, including imposing oppressive taxes,
carrying out executions or making unjust administrative
decisions that disrupted harmony in a community and
endangered the well-being of residents.

Most often, this extrajudicial form of punishment—pu-
blic humiliation through the smearing of a naked body
with tar, covering it with feathers and expelling the indi-
vidual from the community—was inflicted upon mem-
bers of the community, particularly women. This act not
only stripped them of their dignity but also caused se-
vere physical injuries which put their health and even
life in danger due to the contact with hot tar and the
solitary exile, which often ended in death.

Zuzanna Janin's SHAME sphere reinterprets the the-
me of shame as it addresses the issue of shaming as
a social and cultural mechanism of humiliation. The
spherical form symbolically reflects the universal and
global nature of this problem. It manifests in small com-
munities such as families, schools, social groups and in
subcultures or, more and more often, on a global scale
via the internet. From public shaming to cyberbullying,
this phenomenon often draws on the sadistic cruelty
of public humiliation, for example sharing of intimate
photos without consent or the moral and psychological
assault on victims targeted for their appearance, sexual
orientation, beliefs or religion.

Shaming is both a product of rape culture and hate
speech, which can spread across the internet within
seconds, creating a global space for mob “justice” from
which many—particularly young women or individuals
trapped in cycles of violence and abuse in families or
schools—see no escape. Shaming leads to ostracism
and social death. Among children and adolescents, it

SHAME (2025)

frequently results in depression, psychosomatic illnes-
ses, secondary aggression, criminalization, self-harm
and suicide.

Shame is a mechanism for perpetuating and mani-
pulating stereotypes. Both in customs and in law, it of-
ten serves to protect perpetrators of violence, rape and
other aggressive behaviours hidden behind the fear of
exposure, failure, and shame. For decades, the media
worldwide have been uncovering cases of violence, ha-
rassment, bullying, and rape, also within families. Vic-
tims who choose to speak up often find neither legal
nor social protection and face secondary victimization
through shaming and hate speech, which become
instruments of defence for perpetrators, often publi-
cly regarded as respected and upstanding individuals.
Shifting the burden of shame from the victim to the per-
petrator remains one of the key challenges in comba-
ting violence and providing justice.
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Sweet Girl (Mel), Sweet Boy (Chris),
Cotton Candy Sculptures, 2007
photo: artist's archive




Pasigraphy. Swirles,
2018 — 2024,
photo: artist's archive
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Konrad Juscinski (born in 1977) is a visual artist whose
work focuses on exploring space, non-verbal communi-
cation as well as the relationship between culture and
nature, He graduated from the University of the Arts in
Poznan, where he obtained a doctoral degree in 2014
from the Faculty of Sculpture and Spatial Activities. Sin-
ce 2020, he has been leading the Sculpture Studio at the
Institute of Visual Arts at the University of Zielona Géra.

Juscinski's work includes objects, spatial installations,
performances, and video projects. His works have been
exhibited in Poland and internationally. He has received
two scholarships from the Ministry of Culture and Na-
tional Heritage and the Adam Mickiewicz Institute. As
part of a research scholarship from TOKAS (Tokyo Arts
& Space), he completed an artistic residency in Tokyo. In
2017, he was awarded second prize at the International
Visual Arts Festival inSPIRACJE in Szczecin.

In his artistic practice, Juscifski reflects on issues rela-
ted to the boundary between culture and nature, the sear-
ch for safe spaces, impermanence, disappearance, utopia
and chance. He views his creative process as a phenome-
non of continuous curiosity, aiming to reveal the non-ver-
bal aspects of human experience. His projects often explo-
re the relationship between humans and nature. They blur
the lines between the internal and external.

Juscinski systematically presents his works at exhibi-
tions and festivals worldwide. In 2024, his solo exhibition
EXUO - svle¢ka was held at Altdn Klamovka Gallery in
Prague. It focused on the processes of dematerialization
and non-verbal communication. In Norway, at Kuns-
tbanken Hedmark Kunstsenter in Hamar, he carried out
the performance Let’s Imagine You're Alive, which inte-
racted with viewers while examining the boundaries be-
tween culture and nature. In 2021 and 2022, he represen-
ted Polish contemporary art at the Supermarket Art Fair
in Stockholm. During his residency in Tokyo, carried out
research projects on the concept of a “safe space”

In Poland, his exhibition Nerw X at the Wroctaw Con-
temporary Museum in 2023 offered a comprehensive pre-
sentation of works from three main strands: ephemeral
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objects, performative installations and projects inspired
by international residency experiences. In 2024, during
the Interakcje Festival in Piotrkéw Trybunalski, he presen-
ted the project Parallel Projections together with Berenika
Pyza which explored the phenomenon of parallel lines as
a metaphor for spatial and interpersonal relations. It was
done on the invitation of the curator Janusz Batdyga.

Juscinski has participated in numerous prestigious art
events, such as the Textile Miniature Biennale in Vilnius,
the Supermarket Art Fair in Stockholm or performance
festivals in Norway and Germany. His works have been
exhibited in venues like Alte Segeltuchfabrik in Cottbus,
Energiefabrik Knappenrode in Germany and Shiga Mu-
seum of Art in Japan. Each of these exhibitions documents
the evolution of his artistic practice in a unique way.

The artist continuously seeks new ways to explore spa-
ce and human relationships with the environment. His
art, rooted in reflection on transience and impermanence,
creates a dialogue between cultures, senses, and memory
as it leaves the viewer in a state of deep introspection.
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EXHIBITIONS (SELECTED)

2024 Contextile, Contemporary Textile Art Biennial, Guimaraes (Portugal)

2024 EXUO - svlecka, Altan Klamovka Gallery (Prague, Czech Republic)

2023 The Annihilation of Space and Time, Zerofeedback (Tokio, Japan)

2023 Nerw X, Wroctaw Contemporary Museum (Wroctaw, Poland)

2023 AR instalation, Art in the Park, Artlink Fort Dunree, Arts Council of Ireland and Done
gal County Council (Ireland)

2023 At Arts, Shiga Museum of Art, Shiga (Japan)

2022 Supermarket - Stockholm Independent Art Fair (Stockholm, Sweden)

2021 Hamar Performancefestival, Kunstbanken Hedmark Kunstsenter (Hamar, Norway)

2021 Supermarket - Stockholm Independent Art Fair (Stockholm, Sweden)

2021 Harte Zeiten, PORT25 Raum fiir Gegenwartskunst (Mannheim, Germany)

2020 Jogoin AT Arts Exhibition, JOGOIN, Nagahama (Japan)

2019 PAO - Performance Festival (Oslo, Norway)

2019 NanoArt, Roi Doré Gallery (Paryz, France)

2019 16th International Triennial of Tapestry (£6dz, Poland)

2018 AT ARTS EXHIBITION, CASO Contemporary Art Space (Osaka, Japan)

2018 Exhibition of Objects, Sunaba Gallery (Osaka, Japan)

2017 Safe [..] place 8,12th International Visual Art Festival inSPIRACJE, Trafostacja
Sztuki (Szczecin, Poland)

2016 Open Studio, Tokyo Wonder Site (Tokio, Japan)

2015 Visualizations of Unknown Landscapes, PALS, Performance Art Links, Fylkingen
(Stockholm, Sweden)

2015 EPIKALEO, Galeria Meinblau, Month of Performance Art (Berlin, Germany)

2014 Beyond Dreams, Malta Generator (Poznarn, Poland)

2013 What We Don't Know, Galeria MD_S, Academy of Fine Arts (Wroctaw, Poland)

2012 Akcjomat Gallery (Poznan, Poland)

2010 9th Polish National Textile Miniature Exhibition (£6dz, Poland)

2009 Matrix Nature, Museum of Palazzo Mocenigo (Venice, Italy)

2009 Miniartextii Matrix Natura, Como (Italy) / Montrouge, Paryz (France)

2008 Performance Festival, Municipal Gallery Mandala (Wroctaw, Poland)

2007 Negentropy[men], Galeria Entropia (Wroctaw, Poland)

2005 Performance Festival 24h, Tigh Fili Gallery (Cork, Ireland)

2005 Performance Problem Festival, Galeria Szyperska (Poznan, Poland)

2004 20th Festival of Contemporary Polish Painting (Szczecin, Poland)

2004 14th International Watercolor Exhibition (Uckange, France)

2002 Supermarket Sztuki Il - Konsylium Performance (Warsaw, Poland)

2001 5th International Baltic Biennial of Textile Miniatures (Gdynia, Poland)

NECESSITY AS A POINT OF
CONVERGENCE, 2024,
photo: Grzegorz Krzysztofik
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The Monolith of Emptiness, 2017, The Monolith of Emptiness, 2017,
photo: artist's archive fot. Dawid Pawet Lewandowski
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From the series CALM NOMAD, 2024,
photo: artist's archive
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According to Reality, 2004,
photo: artist's archive
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EXUQ - Shedding - Exuviae, 2024,
photo: artist's archive
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From the series SAFE PLACE, 2014,
photo: artist's archive
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Light and Illusory Body,
Tokyo, Japan, 2016,
photo: artist's archive




A CONCEGAO DA PERFORMANCE ELUSIVE MEMORY (2025)
DE KONRAD JUSCINSKINO PORTO

The performance Elusive Memory derives its title
from the Latin verb "eludere,” meaning "to avoid” or “to
elude!” In this work, the artist will focus on investigating
fleeting moments and subtle relationships between the
body and space. Juscinski's actions within this project
are not linear or narrative in nature—they are multi-

-layered rituals where change and balance coexist in
a dynamic dialogue.

Konrad Juscinski's performative practice in Porto will
concentrate on capturing ephemeral moments and am-
biguous connections between the body and its environ-
ment. His artistic approach is not structured as linear
narratives or symbolic representations but rather as
a form of multi-layered ritual, where transformation and
equilibrium remain in continuous interaction.

The artist will carry out his performance using sel-
f-designed tools—objects and movement sequences
that allow him to explore the boundaries of perception.
Through delicate actions, such as arranging sticks or
breaking dandelion seeds, Juscinski examines the indi-
vidual perception of a place as he creates ephemeral
sound-spatial compositions.

A crucial element of his practice is the process pre-
ceding the performance itself. Time and place become
essential conditions for capturing and preserving the
fleeting form. The artist frequently draws on memories
from his family home—constructing objects inspired by
working with his parents in the garage, using branches
from the family orchard, or incorporating sounds remi-
niscent of buzzing beehives.

His works, though seemingly chaotic, possess an in-
ternal, elusive grammar. Sensors attached to the objects
respond to movement and light, generating random, unre-
peatable sound compositions. Juscirski is not interested in
producing a message that is easily comprehensible to the
audience but rather in offering the possibility of experien-
cing impermanence and the multi-layered nature of space.
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Anna Zaradny (born in 1977 in Szczecin) is a renowned
sound and visual artist, composer, instrumentalist, per-
former, and co-founder of the Musica Genera festival and
label. She graduated from the Academy of Music, where
she studied saxophone, voice, and conducting. Zaradny
seamlessly blends her classical training with experimen-
tation in improvised music, electronic soundscapes, and
visual arts. She currently lives and works in Warsaw.

At the beginning of her career, Zaradny actively par-
ticipated in Szczecin's music scene by co-founding
bands associated with free jazz and noise rock, such as
StuckOnCeiling. Between 2002 and 2009, she co-organ-
ized the Musica Genera festival, which became one of
Europe's most significant events promoting improvised
and experimental music.

As a sound and visual artist, Zaradny continuously
explores the connections between sound, space, and
technology. Her work encompasses installations, ob-
jects, photographs, videos, and live sound performanc-
es. Projects such as Rondo Denoting Circle (2016) and
Theurgy Two (2017) demonstrate her ability to create
multidimensional experiences where sound and visuals
merge into a new sensory quality. Zaradny's installa-
tions often employ abstraction, light, and micro sound
objects, engaging the audience on a sensory level. The
artist integrates abstraction, micro sounds, architectural
elements, light, and space into her practice. Her works
are characterized by ambiguity and the dynamic coex-
istence of medium and ideas.

Anna Zaradny's artistic practice is deeply rooted in the
traditions of experimental and avant-garde music. Draw-
ing inspiration from John Cage's ideas, she emphasizes
the importance of chance and the organic process of
creation. In her work, she often combines elements of im-
provisation with precisely composed structures. The sax-
ophone and electronics are her primary tools for musical
expression, and her compositions are defined by structur-
al complexity and rich sonic textures. Zaradny redefines
the boundaries between music, visual arts, and perfor-
mance, offering a new perspective on sound and space.
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Her artistic practice also includes collaborations with oth-
er creators.

Anna Zaradny's discography includes solo recordings
and collaborative projects with, among others, Burkhard
Stangl, Christian Fennesz, Robert Piotrowicz, Jérome
Noetinger, and Tony Buck, all of which have received
critical acclaim.

Her concerts and performances have been featured
at international festivals, including What is Music? in
Sydney and Melbourne, Unsound Festival, The Knitting
Factory in New York, Art Institute of Chicago, Super-
Deluxe in Tokyo, and El Nicho Aural in Mexico. She has
also composed music for theatre performances and
multimedia projects presented at the National Theater,
Nowy Teatr, Teatr Studio, Teatr Dramatyczny in Warsaw,
and the National Stary Theater in Krakow.

In recent years, Zaradny has exhibited her work at
prestigious art institutions such as Galeria Studio and the
Zacheta National Gallery of Art in Warsaw. In 2022, she
participated in the Night School exhibition organized by
Fundacja Dzielna which showcased the multidimension-
al nature of her art. In 2023, she received the Maria Anto
and Elsa von Freytag-Loringhoven Art Award for Out-
standing Artistic Achievement.
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2024/2025
2018
2017
2016
2015
2012
2010

2024
2022
2020
2019
2018
2017
2016
2014
2013
2011
2010

2017
2018
2015
2012
2008
2007

2022
2021

2012

2020
2005/2010

2019
2017

SOLO EXHIBITIONS

Dtubak x Zaradny: non-finito, Galeria Studio, Warsaw

Soundless, Galeria Arsenat, Biatystok

Theurgy Two, Kasia Michalski Gallery, Warsaw

Rondo Znaczy Kofo / Rondo Denoting Circle, Bunkier Sztuki, Cracow
Rekonstrukcja, Galeria Starter, Warsaw

Tongue of Venus, Galeria Starter, Warsaw Gallery Weekend

Pass | Ed, No Local, Cracow

GROUP EXHIBITIONS (SELECTED)

tzy szczescia, Zacheta - Narodowa Galeria Sztuki, Warsaw

Szkota Wieczorowa / Night School, Fundacja Dzielna, Warsaw

CHAOQS, Panstwowa Galeria Sztuki, Sopot

Wszyscy Spotkamy Sie w Tym Samym Miejscu, BWA Wroctaw

Inne Tanrice, Centrum Sztuki Wspodtczesnej Zamek Ujazdowski, Warsaw
5th Biennale de Lubumbashi, Republica Democratica do Congo
Milczenie DZwigkdw, Muzeum Wspdtczesne, Wroctaw

Co Widac. Polska Sztuka Dzisiaj, Muzeum Sztuki Nowoczesnej, Warsaw
Erna Rosenstein. Organism, Art Stations Gallery, Poznan

Dump Time. For a Practice of Horizontality, Shedhalle, Zurique, Suiga
Early Years, KW Institute for Contemporary Art, Berlim

DISCOGRAPHY

Go Go Theurgy, Anna Zaradny

CRACKFINDER, Jerome Noetinger / Robert Piotrowicz / Anna Zaradny
RE:EM, Anna Zaradny feat. Christian Fennesz

Anna Zaradny / Burkhard Stangl - split

Mauve Cycles, Anna Zaradny

Lighton, Tony Buck / Cor Fuhler / Anna Zaradny

PERFORMATIVE PROJECTS (SELECTED)

We Are All Lichens, with Juliet Fraser and Florentin Ginot, Coldnia, Mildo
Sound and Pause and Space / Point and Line and Plane, Instytut Awangardy /
Fundacja Galerii Foksal, Warsaw

Le Group Panique with the Flesh of the World, homage to Alina Szapocznikow,
with Paulina Ofowska, WIELS, Brussels

Deep Listening Week, MSN Home Office

Summe von Nullen, Wieden, Warsaw

THEATRE PERFORMANCES (SELECTED)

Serotonina, adapted by Michel Houellebecq, dir. Pawet Miskiewicz, Teatr Studio,
Warsaw
Idiota, dir. Pawet Miskiewicz, National Theater, Warsaw

201



2013
2013
2007/2008
2007

2015
2020
2022
2024

2011

2013
2017
2023

2005
2016
2016
2018/2019
2019/2021
2022

202

Catastronauts, dir. Iga Ganczarczyk, Nowy Teatr, Warsaw

The Party of Polish Kings, dir. Krzysztof Garbaczewski, Narodowy Stary Teatr, Krakéw
Peer Gynt, dir. Pawet Miskiewicz, Teatr Dramatyczny, Warsaw

Bdg/Honor/QOjczyzna: Katarzyna Medycejska, dir. Marcin Liber, Legnica

FILMOGRAPHY

Performer, dir. tukasz Ronduda, Maciej Sobieszczanski

Wszystkie Nasze Strachy, dir. tukasz Ronduda, tukasz Gutt

LOT, documentary, dir. Anna Zakrzewska, tukasz Ronduda

Pracownie Skryte i Wysnione, documentary, Fundacja Rozwoju Spoteczenstwa
Kreatywnego

AWARDS AND DISTINCTIONS

Audience Award at the Spojrzenia competition, Deutsche Bank Foundation, Zacheta
National Gallery of Art

Ministry of Culture and National Heritage Scholarship

SHAPE - Platform for Innovative Music and Audiovisual Art

Maria Anto and Elsa von Freytag-Loringhoven Art Award

RESIDENCIES

Museums Quartier, Vienna

LA MUSE EN CIRCUIT Center National De Creation Musicale, France
Elektronmusikstudion EMS, Stockholm

CMRC - KSYME C/0O Athens Conservatoire

Avant-Garde Institute / Foksal Gallery Foundation, Warsaw

GMEA Albi, France

FESTIVALS AND CONCERTS (SELECTED)

ACHT BRUCKEN, Cologne | Festival Milano Musica, Milan | Sonic Protest,

Paris | Unsound Festival, New York | El Nicho Aural Festival, Mexico City | What
is Music?, Sydney, Melbourne | All Ears, Oslo | In Between, Art Institute of
Chicago | Semibreve Festival, Braga

COLLECTIONS

Museum of Modern Art, Warsaw | ING Polish Art Foundation | Bunkier Sztuki, Krakow |
Leon Wyczdtkowski Museum, Bydgoszcz

hTIAL, 2023,
photo: Bartek Gorka



Lutostawski Cut, 2016,
photo:. Grzegorz Mart

203



DEEPLISTENING, 2016,
photo: Grzegorz Mart
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Electric Dress, 2022,
photo: Bartek Gérka




THE CONCEPT OF ANNA ZARADNY’S
PERFORMANCE IN PORTO

In her project Theurgy Two & Ocean, Anna Zaradny in-
troduces us to a world of contemporary ritual unfolding at
the intersection of reality and illusion, where image, sou-
nd, and body converge. This multi-dimensional composi-
tion, which combines live performance with video projec-
tions and sound, will culminate where the land meets the
ocean—in direct engagement with the forces of nature.

PART |
The Beginning of Dialogue: The Ocean as a Ritual Space

The project will begin in Porto, where the artist will
record images and sounds of the Atlantic Ocean. The
choice of a specific location on the beach, where the cul-
minating part of the performance will take place, will be
crucial. Cameras and microphones will capture not only
the physical properties of the space but also its meta-
physical dimension, which will serve as the foundation
for further creative interpretation. This is where the “stage”
will emerge, a site of symbolic encounter between human
and nature in an act of theurgy.

PART Il
Stretching Reality: Live versus Video

In the performance space—whether inside a building or
in a courtyard near the Douro River—two opposing walls
will become screens for parallel narratives. One will pro-
ject video fragments of the Atlantic Ocean, recorded ear-
lier in Porto. The other will feature the audio-visual compo-
sition Theurgy Two (14'54"), merging with visuals to create
an immersive space filled with symbolism and movement.

At the centre of this dialogue will be the artist herself,
whose live performance will metaphorically represent
“stepping outside the frame." By crossing the boundary
between projection and reality, Zaradny will expand the
audience’s perception and guide them into a multi-laye-
red sensory experience. Her gestures, chalk drawings on
a black surface, and interaction with the space will serve
as instruments for a ritual referencing theurgical practi-
ces—ancient rites connecting with the divine through the
medium of the human body.

2006

THEURGY TWO & OCEAN/
LIVE VERSUS VIDEO
(2025)

PART IlI
Finale in the Embrace of the Ocean

The culmination will take place during a collective
journey with the audience to a designated spot on the
ocean shore. Here, in direct contact with the elements,
the artist's body will become both the medium and the
offering of the ritual. Immersing herself in the ocean—the
final gesture of the performance—will elevate the theur-
gical act beyond rational comprehension. The artist will
surrender to a sensory experience that transcends the
physical which reminds us that the creative act can be
a tool for inner and spiritual transformation.



Theurgy Two, 2017,
Cricoteca,
photo: Grzegorz Mart




Theurgy in the Spirit of the Avant-Garde

In her performance, Zaradny will evoke the ancient
meaning of theurgy as a ritual practice involving ablution,
offering and invocation but will recontextualize it within
the framework of contemporary avant-garde art. Through
the interdisciplinary fusion of sound image, and bodily ac-
tion, she will materialize a modern ritual where the anima-
tion of symbols, images, and ideas becomes tangible.

In the act of presence—whether before an audience
or in solitude—this ritual will possess the power to trans-
form space, perception, and the participants themselves.
The final immersion in the ocean will be like the conclu-
ding chord of a symphony: resonating and leaving a las-
ting imprint on the imagination of the participants.

In Theurgy Two & Ocean, Zaradny draws upon her pre-
vious work and develops ideas explored in both the film
Theurgy Two and the album Go Go Theurgy. The foun-
dation of the project will be its reference to ritual—not in
its archaic or shamanistic sense, but as a contemporary
artistic practice where body, sound, and image co-create
a space for spiritual and sensory transformation.

The video Theurgy Two will depict Zaradny during
a ritual in which drawing chalk circles around her body
becomes a gesture which inscribes her into time and
space. This repetitive action, intensified by the sounds
of analogue synthesizers, will not evoke mysticism but
rather notions of rebellion, liberation, and embodied
presence. This processual aspect will be a key refe-
rence point for the performance at the ocean—a place
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photo: Maciej Zaniewski

where physical immersion and ritual will acquire both
a sensory and transcendent dimension.

The album Go Go Theurgy, a further development of
this theme, will introduce the concept of a sonic sculp-
ture, where cycles of repetition, layered sounds and
dynamic shifts in form will echo the pulsating narrative
of a ritual. These compositions, charged with tension,
sensuality and emotion, will permeate the performance,
giving it a unique, energetic character. The absence of
percussion—the rhythm built solely through impulses
and sound modulation—will enhance the impression of
the body’s movement as the central element of the ritual.

Zaradny will create a contemporary theurgy based
on the synergy of media—image, sound, and gesture—
while rejecting mystical overtones and pathos. Instead,
she will imbue the experience with raw intensity. The
central idea will be transgression, the crossing of bou-
ndaries between medium and space, between control
and spontaneity, symbolically expressed in the culmina-
ting moment of immersion in the ocean. As it oscillates
between choreography and audiovisual performance,
Zaradny's composition, structured around interwoven
sound layers, will seek to capture the moment, the tran-
ce as well as the looping of movement and gesture. It
will be an act of cleansing, liberation, and dialogue be-
tween culture and nature, art and reality.
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